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Żelazowa Wola is linked inseparably with Fryderyk 
Chopin: it is the place where the Polish composer 

entered the world two hundred years ago. Although the 
Chopins moved permanently to Warsaw when Fryderyk 
was still an infant, the whole family regularly returned 

to Żelazowa Wola on summer and church holidays. 
Mariola Wojtkiewicz is the first to set in order the 

history of this place – from the moment when Ludwika 
Skarbek purchased the estate up to contemporary times. 
Drawing on extant documents, she has sought to verify 
and account for some of the widespread misconceptions 
relating to Żelazowa Wola and has introduced a number 

of new details and findings.
Żelazowa Wola. This history of Chopin’s Birthplace, 
written in an accessible style and embellished with 

numerous illustrations, is meant for a broad readership 
with an interest in acquiring reliable knowledge that 

reflects the state of research into the history 
of Żelazowa Wola.

Translation: John Comber

Warsaw 2012
ISBN 978-83-61142-73-7

This book summarises more than a decade of work 
conducted by two researchers who set out to verify in 
archival sources the existing biographical information 
about Fryderyk Chopin, his family and his friends, and 
also to obtain new material to expand our knowledge 
of his ancestors. The research covered approximately 
100,000 handwritten legal documents from Kuyavia, 
Mazovia and Royal Prussia, numerous printed and 

cartographic sources, and also the subject literature. 
The majority of sources held in Polish archives were 

examined, as well as information from France 
and Russia.

As a result of their research, the authors were able 
to refute many of the myths and false convictions 

persistently recurring in the Chopin literature. They 
have also described the newly-discovered fortunes of 
Fryderyk Chopin’s Polish ancestors and significantly 

broadened our knowledge of his French roots. 
Particularly interesting proved to be their research 

into the circumstances that brought the young Nicolas 
Chopin, the composer’s father, to Poland.

This book, presenting the most up-to-date historical 
findings, also shows the influence of Fryderyk’s 
hometown of Warsaw from 1815 to 1830 on the 
formation of the young composer’s personality.

Translation: Zygmunt Nowak-Soliński

Warsaw 2010
ISBN 978-83-61142-33-1
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Owing to the thorough and somewhat 
visionary work of Ryszard Przybylski, 
who unraveled the hidden meaning 
of the words, we are able to imagine, 
e.g., what were either the reasons why 
Chopin chose an extremely elegant and 
dignified dress code, or how he was able 
to furnish the space surrounding his 
spirit while furnishing his apartments. 
The book will guide us through the 
maze of changing emotional states of 
the composer, and it will say a lot about 
who he was and how he felt up to the 

end – also when passing away.

TRANSLATED AND EDITED BY JOHN COMBER

This anthology presents critical texts from the nineteenth century and beyond reflecting 
the reception of Chopin’s music, and the perception of his character, in six European 

countries: Poland, Russia, France, England, Germany and Austria.

ISBN: 9788361142317 ⋅ PRICE: 95$ ⋅ HARDCOVERISBN: 9788361142317 ⋅ PRICE: 95$ ⋅ HARDCOVER
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Chopin and his Critics  
An Anthology 
from the composer’s times  
to the First World War

is now on sale!

ED. IRENA PONIATOWSKA 

 ISBN: 9788361142645 ⋅ PRICE: 16 $ ⋅ HARDCOVER

A Swallow’s Shadow
Ryszard Przybylski
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Eighteenth-Century Music addresses a conspicuous gap in its 
field and serves as a prestigious forum for all eighteenth-century 
music research. The aims of this dedicated journal are: to draw 
together disparate areas of research, challenge accepted historical 
assumptions and adopt a broad and interdisciplinary approach 
which will serve the whole eighteenth-century music community.
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For over twenty years the Cambridge Opera Journal has 
been the pre-eminent forum for scholarship on opera in 
all its manifestations. The Journal publishes essays not 
only on all aspects of the European operatic tradition, 
but also on American opera and musical theatre, on 
non-Western music theatres, on contemporary opera 
production, and on the theory and historiography of 
opera. Carefully researched and often illustrated with 
music examples and pictures, articles adopt a wide 
spectrum of critical approaches. As well as major 
articles, each issue includes reviews of recent important 
publications in the field.
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twentieth-century music is a unique publication dedicated 
to leading research on all aspects of the music of the 
twentieth century - a period which may be interpreted 
flexibly to encompass, where appropriate, music from the 
late-nineteenth century to the early years of the twenty-
first. The journal explores Western art music, music from 
non-Western traditions, popular music, film music, jazz, 
improvised music, and performance practice.  Whilst it 
does not style itself as revisionist, the journal is guided by 
the principle that existing assumptions about twentieth-
century music and the ways in which it has been and 
is currently studied should be rigorously examined and 
re-examined.
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Tempo is the premier English-language journal devoted 
to twentieth-century and contemporary concert music. 
Literate and scholarly articles, often illustrated with 
music examples, explore many aspects of the work 
of composers throughout the world. Written in an 
accessible style, approaches range from the narrative to 
the strictly analytical. Tempo frequently ventures outside 
the acknowledged canon to reflect the diversity of the 
modern music scene. Issues feature interviews with 
leading contemporary composers, a tabulated news 
section, and lively and wide-ranging reviews of recent 
recordings, books and first performances around the 
world. Selected issues also contain specially-commissioned 
music supplements.
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