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OUTSTANDING SCHOLARSHIP
FROM CAMBRIDGE

French Grand Opera and the Historical Imagination
SARAH HIBBERD

During the July Monarchy, French grand operas, with their plots drawn from historical events, 
tended to be received as metaphors for current political themes. Previous studies have usually 
underestimated the role of music and the visual dimensions in articulating an alternative mes-
sage to that offered by the libretto, and have instead focused on single political interpretations. 
In this study, fi ve operas – Auber’s La Muette de Portici and Gustave III, Niedermeyer’s Stradella, 
Halévy’s Charles VI and Meyerbeer’s Le Prophete – illustrate the complex, contested nature of 
political meaning during this period. By setting these operas in the context of the emerging lib-
eral historiography pioneered by Jules Michelet, and analyzing the manner in which audiences 
and critics constructed ‘meanings’ with reference to their personal and collective experience 
and memories, this study reveals the central position that grand opera occupied in the period, 
bringing the past alive.

$99.00: Hardback: 978-0-521-88562-1: 250 pp.

Musical Exoticism
Images and Reflections
RALPH P. LOCKE

Japanese geisha, a Middle Eastern caravan, a Hungarian-‘Gypsy’ 
fi ddler, Carmen fl inging a rose at Don José - portrayals of people 
and places that are considered somehow ‘exotic’ have been ubiq-
uitous from 1700 to today, whether in opera, Broadway musicals, 
instrumental music, fi lm scores, or in jazz and popular song. Often 
these portrayals are highly stereotypical but also powerful, indeli-
ble and touching – or troubling. Musical Exoticism surveys the vast 
and varied repertoire of Western musical works that evoke exotic 
locales. It relates trends in musical exoticism to other trends in mu-
sic, such as programme music and avant-garde experimentation, 
as well as to broader historical developments such as nationalism 
and empire. Ralph P. Locke outlines major trends in exotic depic-
tion from the Baroque era onward, and illustrates these trends 
through close study of numerous exotic works, including operas 
by Handel and Rameau, Mozart’s Rondo alla turca, Madame But-
terfl y and West Side Story.

$99.00: Hardback: 978-0-521-87793-0: 440 pp. Prices subject to change.
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