
Collected Articles
and Reviews

ByWilliApel

3. Early European Keyboard Music
1989.227 Seiten mit zahlreichen Noten-
beispielen. Kart. DM 78,—

Aus dem Inhalt:
Die alte Klaviermusik — Tabulatur des
Adam Ileborgh — Early Spanish Music for
Lute and Keyboard Instruments — La musi-
que francaise pour orgue au XVIe siecle —
Tanze und Arien fur Klavier aus 1588 —
Quatorze Gaillardes — Neue Clavierwerke
von Scheidemann, Tunder, Froberger, Reinc-
ken und Buxtehude — u.a.

2. Renaissance and Baroque Music
Composers, Musicology and Music Theo-
rie. With a foreword by Thomas E. Bink-
ley. 1989.198 Seiten mit zahlreichen No-
tenbeispielen, 1 Bildtafel. Kart. DM 68,—

Aus dem Inhalt:
Neapolitan Links between Cabezon and
Frescobaldi — Uberlieferung der Klavier-
werke Frescobaldis —Bachs Kunst der Fuge
— A Remark about the Basse Danse — Pro-
bleme der Alternierung in der liturgischen
Orgelmusik bis 1600 — Stimme als Instru-
ment — Anent a Ritornello in Monteverdi's
Orfeo —u.a. — About 20 Reviews

1. Medieval Music
Collected Articles and Reviews. With a fo-
rewordbyThomasE.Binkley. 1986.XIII,
226 Seiten mit zahlreichen Notenbeispie-
len. Kart. DM 78,—

Aus dem Inhalt:
Imitation in the 13th and 14th Centuries —
Remarks about the Isorhythmic Motet—Be-
merkungen zu den Organa von St. Martial —
Rondeaux, Virelais, and Ballades in French
13th Century Song—The Birth of Polyphony
— u.a. — About 20 Reviews

Salonmusik

Zur Geschichte und Funktion einer biirgerli-
chen Musikpraxis

Von Andreas Ballstaedt und
Tobias Widmaier

1989.456 Seiten mit 9 Tabellen, 22 Notenbei-
spielen und 69 Abbildungen (Archiv fur Mu-
sikwissenschaft, Beiheft28). Geb.DM 198,—

Je mehr Salonmusik das private Musizieren
im 19. Jh. beherrschte, desto geringer wurde
sie von ihren Kritikern geschatzt: Sie gait als
Paradigms von Trivialmusik. Den Autoren
geht es jedoch weniger um die asthetische
Bewertung von Salonmusik als vielmehr um
die Fragen nach ihren gesellschaftlichen
Funktionen und geselligen Zwecken, den Be-
dingungen ihres Aufkommens, den Griinden
ihres Erfolges und den Ursachen ihres histo-
rischen Verschwindens. Es werden daher ne-
ben musikhistorischen auch sozial- und all-
tagsgeschichtliche Aspekte dargestellt.

Aus dem Inhalt:
Methodische und terminologische Voriiber-
legungen — Pariser Virtuosen- und Salon-
musik 1830-1848 — Die Entwicklung von
Klavierbau, Musikverlag und Privatmusik-
unterricht in Deutschland — Zur sozialen
Zusammensetzung der Tragerschicht von
Salonmusik — Salonmusik im Kontext biir-
gerlicher Lebensweise: der Raum Salon, die
Salongeselligkeit, die klavierspielende nho-
here" Tochter—Musikalische Analysen: Sa-
lonmusik im Gebrauchskontext — Spielbar-
keit und Virtuositat, Unterhaltung und
Erholung, Sentimentalitat und Tagtraum-
produktion—VomVerschwinden der Salon-
musik um 1900 — Abbildungen, Notenbei-
spiele, Anhang und umfassende Bibliogra-
phie

Franz Steiner Verlag Stuttgart
Tostfach 10 15 26 — D-7000 Stuttgart 10
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PSYCHOLOGY
OF MUSIC

Editor: David Hargreaves

Vol. 18, No.2,1990

Editorial.

A Biographical Study of the Life-Span Development of
Professional Musicians

The Recognition of Melodic Fragments as Components
of Tonal Patterns.

Effects of Tempo and Situational Arousal on the and
Listener's Perceptual and Affective Responses to
Music.

Listening to Polyphonic Music.

Anticipation of Performance Among Musicians:
Physiological Arousal, Confidence, and State-Anxiety.

Review of Muzak, The Hidden Messages in Music; A
Social Psychology of Culture, by Stephen H.Barnes.

Review of Children and the Arts, edited by David J.
Hargreaves

Announcements

For further information contact: Dr David J. Hargreaves, Dept ofPsychology,
The University, Leicester, LE1 7EH.
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NOTES FOR CONTRIBUTORS

The prime aims of the Journal are that articles should be of interest to teachers of music and show evidence of
careful and critical enquiry.

Contributions and correspondence should be sent to one of the Editors:
. Professor John Paynter or Professor Keith Swanwick

e l e r Department of Music Department of Music
University of York University of London
Heslington Institute of Education
YORK Bedford Way
YOi 5DD LONDON WCiH oAL

Material for review and review copy should be sent to the Review Editor:

Andrew Peggie, 4 Colchester Avenue, Manor Park, London, E12 5LE

SUBMITTED Language writing should be clear, and jargon free; subheadings are helpful in
ARTICLES AND long articles.
REVIEWS Stereotyping all forms of racial and gender stereotyping should be avoided.

Length normally between 2,000 and 10,000 words.
Format typed in double-spacing on A4 or equivalent, one side only, with

generous margins and consecutively numbered pages.
Abstract about 100 words should be submitted summarizing the contents of

the article. A note giving biographical details and a note giving
details of any acknowledgements should also be included.

Copies 3 copies of articles and one of reviews should be submitted and one
retained for proof-reading.

It is hoped that writers will take the opportunity to present musical examples on tape. Usually a cassette tape is
produced once a year, normally following the third issue of the Journal. It will have a maximum duration of forty
minutes and may refer to articles in each of the issues.

SUBMITTED
Type cassette or open-reel.

TAPES Quality the highest possible to facilitate transfer.
Content in final edited form.
Examples should not be numbered on the tape; a written numbered list of items

should be provided.

ACCEPTED Proofs writers have the opportunity, with a given deadline, of correcting
ARTICLES essential factual errors and any printer's errors.
AND REVIEWS Copyright writers are responsible for obtaining necessary permissions to quote

copyright material; writers will be requested to assign their
copyright to Cambridge University Press.

Offprints 25 free offprints are supplied to writers of published articles, these
shared between joint authors; further offprints may be purchased if
ordered at proof stage.
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QUOTATIONS AND REFERENCES

Please identify these in the text by author and by date in brackets, e.g. '(Holmes, 1981)', and list all references
alphabetically by surname on a separate sheet at the end:

format

type in double-
spacing on A4
or equivalent

Please note:

FOR EXAMPLE

for books state

surname, initials
publication date

(in brackets)
title (underlined)
place of

publication
publisher

for articles state

surname, initials
publication date

(in brackets)
full title (not

underlined)
journal title

(underlined)
volume number
issue number
page number(s)

for articles in
books state

author's name
publication date

(in brackets)
title (in quotes)
'in'
editor's name
book title

(underlined)
place of

publication
publisher

'Eds'
'fit'

other notes only
if essential

number
consecutively

number in
superscript

list on separate
sheet at end

without point
for joint authors and in publishers' names

Alvin, J. (1975) Music Therapy. London: John Clare.
Boyd Willard L. (1984) 'Music: basic education'. In Donald A. Shetler (Ed), The Future

of Musical Education in America, vol. 3, pp. 321-7. Rochester, NY: Eastman School of
Music Press.

Holmes, M. (1981) The secondary school in contemporary western society: constraints,
imperatives, and prospects. Curriculum Inquiry, 15, I, 7-36.

Howe, I. (1985) 'A plea for pluralism'. In Beatrice & Ronald Gross (Eds), The Great
School Debate, pp. 361-2. New York: Simon fit Schuster.

Scherer, K. R. & Ekman, P. (Eds) (1984) Approaches to Emotion. Hillsdale, NJ: Erlbaum
fit Associates.

ILLUSTRATIONS

captions

list and number consecutively on
a separate sheet

photographs

use well-contrasted black and
white prints, preferably
portrait style no smaller than
text width (143 mm) with
glossy finish; lightly put
writer's name and figure
number on the back in pencil

drawings and diagrams

use Indian ink and strong paper,
white card, or good quality
tracing paper

https://doi.org/10.1017/S0265051700008007 Published online by Cambridge University Press

https://doi.org/10.1017/S0265051700008007


BRITISH JOURNAL OF
MUSIC EDUCATION

Volume 8 Number i, March 1991

1
CONTENTS

Biographical Notes on Contributors

John Bence: GCSH and Early Music

Clayton G. MacKenzie: Starting to Learn to Play a Musical Instrument:
a Study of Boys' and Girls' Motivational Criteria

Simon Cargill and George Pratt: Up and Running: An Update on the
RAMP Unit's Work at Huddersfield Polytechnic

Michael J. A. Howe and John A. Sloboda: Young Musicians' Accounts of
Significant Influences in their Harly Lives. 1. The Family and the
Musical Background

Michael J. A. Howe and John A. Sloboda: Young Musicians' Accounts of
Significant Influences in their Harly Lives. 2. Teachers, Practising and
Performing

Peter Dunbar-Hall: Music and Language: Commonalities in Semiotics,
Syllabus, and Classroom Teaching

A reply by Cecilia Vajda to the article by Bernarr sic Rainbow, 'The
Kodaly Concept and its Pedigree, BJMH, Vol. 7 No. }

Information

BOOK REVIEW S

c Cambridge University Press tyyi

Cambridge University Press
The Pitt Building, Truinpmgton Street, Cambridge Clii iR

40 West 20th Street. New York, XY 1001 I-42 1 1, USA
10 Stamford Road, Oakleigh. Melbourne 3166, Australia

Pruned in (hem Britain b\ tin I'm:vi <it\ / ' ivw. (\iinbridiiL

https://doi.org/10.1017/S0265051700008007 Published online by Cambridge University Press

https://doi.org/10.1017/S0265051700008007

