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MATERIALS FOR REVIEW

articles. Essays offered for publication should represent the author’s original 
research, not previously published and not under consideration for publication 
elsewhere. Submissions should be 8,000 words maximum (including footnotes  
and bibliography) and be in the hands of the general editor or guest editor(s) 
by 1  January of the year in which publication is anticipated. All submissions 
are initially assessed by the editor. If felt to be suitable, they will then be passed 
on to referees, whose recommendations, along with the availability of space and 
an essay’s agreement with the overall plan for a given issue, determine whether 
a paper is accepted. Authors are encouraged to send their submissions as early 
as possible to the General Editor, Lee Tong Soon, Department of Music, Lehigh 
University, 420 East Packer Avenue, Bethlehem, PA 18015, U.S.A.; email: ytm-
editor@ictmusic.org. Submissions intended for a volume for which a guest 
editor has been appointed should be sent to that guest editor (visit http://www.
ictmusic.org/publications/yearbook-for-traditional-music/submissions for more 
information).

review materials. Books, periodicals, and other printed material for review 
should be sent to the Book Reviews Editor: Tasaw Hsin-chun Lu, R2513, Institute 
of Ethnology, Academia Sinica, 128 Sinica Rd., Sec 2., Nankang District, Taipei 
11529, Taiwan, R.O.C.; email: tasaw@gate.sinica.edu.tw.

Audio recordings should be sent to the Audio Reviews Editor: Anna Yates-Lu 
(University of Oxford), email: annayateslu@outlook.com.

Films and videos for review should be sent to the Film & Video Reviews Editor: 
Giorgio Biancorosso, Department of Music, The University of Hong Kong, 11/F 
Run Run Shaw Tower, Centennial Campus, Pokfulam Road, Pokfulam, Hong 
Kong; email: rogopag@hku.hk. 

Web addresses for websites appropriate for review should be sent to the 
Multimedia Reviews Editor: Lonán Ó Briain, Department of Music, The 
University of Nottingham, Lakeside Arts Centre, University Park, Nottingham, 
NG7 2RD, UK; email: Lonan.Obriain@nottingham.ac.uk.

submission format. All manuscripts must be in English and should be sent in 
Microsoft Word formats (.doc, .docx) as an email attachment. A printed copy 
of the manuscript might also be requested by the general editor, but should not 
initially be sent. Please use 12 pt Times New Roman font, with double-spaced, 
left-aligned paragraphs. Italicise the first occurrence of non-English words. 
Subheadings should be bold and on separate lines from the main text. Footnotes 
should be numbered consecutively with arabic numerals throughout the paper, 
using the footnote feature of your word processor. In-text citations use the 
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author-date system of referencing (e.g., Dibura 1981), with full bibliographic 
references listed at the end of the paper. The list of references should contain 
bibliographic details, including the full name of all authors and editors. Please 
consult the style used in the current Yearbook and the Chicago Manual of Style. 
A detailed submission guideline may be downloaded from the ICTM website.

Illustrations (photographs, diagrams, music and dance notations, maps, 
etc.) of publishable quality should be provided as separate computer files—
they should not be included in the file containing the article’s text. Computer 
files of photographs and maps should be supplied in both greyscale and colour 
(if applicable), saved in JPEG or TIFF format, minimally at 300 dpi at 100% 
size. Diagrams, line drawings, and musical examples should be supplied as 
black-and-white bitmap files in TIFF format at 1000  dpi at 100% size. The 
maximum dimensions of all illustrations are 19 cm height × 11.6 cm width, but 
they will very likely be reduced during typesetting. All illustrations and tables 
should be numbered consecutively in the order of their appearance in the paper 
and labelled “Figures” (e.g., Figure 1, Figure 2). Please provide captions for all 
figures; the submission should also contain in-text references to all figures. If 
illustrations cannot be provided as computer files, the hard copy supplied should 
be suitable for scanning and publication. In such cases, the hard copy must have 
figure numbers written in pencil on the reverse side. Authors are responsible for 
obtaining appropriate permissions for the use of any illustrations that are not 
their own creations. For more information about images, please visit: http://
www.cambridge.org/core/services/authors/journals/journals-artwork-guide.

All manuscripts must be accompanied by an English abstract within one 
hundred words and a brief biography of the author of no more than seventy 
words. Whenever appropriate and possible, authors are also encouraged to supply 
a short summary (max. two hundred words) of their article in the language of 
the subject matter, to be printed with their paper. Use of non-Latin scripts (e.g., 
Arabic, Chinese, Cyrillic, Greek, Hebrew) is fine, but should be discussed with 
the general editor.

Authors whose papers are accepted for publication are encouraged to make 
use of a special section of the ICTM website containing material meant to 
supplement printed articles in the journal. For example, while it is only possible 
to print greyscale or black-and-white illustrations in the hardcopy version, colour 
photos may be placed on the ICTM website. Authors are encouraged to make 
available for downloading any audio-visual recordings of the music and dance 
examples discussed in their articles. The general editor welcomes discussion over 
such details.

Members/subscribers of the International Council for Traditional Music in 
good standing receive a free copy of the Yearbook for Traditional Music.
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GENERAL EDITOR’S PREFACE:
BEYOND INVENTING TRADITIONS

The Invention of Tradition, edited by Eric Hobsbawm and Terence Ranger and 
published in 1983 by Cambridge University Press, was an important call for 
those of us in the human sciences to rethink the way we understand tradition. 
The framework of invented tradition as “a set of practices, normally governed by 
overtly or tacitly accepted rules and of a ritual or symbolic nature, which seek 
to inculcate certain values and norms of behaviour by repetition, [and] which 
automatically implies continuity with the past” (Hobsbawm 1983:1) is one 
that continues to shape our work in many ways. The ten essays in this volume 
build upon and extend this framework of tradition beyond its “appearance 
and establishment” (ibid.) to present innovative, distinctive, and diverse 
interpretations of expressive cultures through music, dance, ritual, theatre, and 
institutional practices.

Bell Yung’s poignant reminder that creativity constitutes tradition is echoed 
by all our authors. By examining the creative processes of playwrights, theatre 
directors, and performers, Klisala Harrison examines the historical, traditional, 
and popular aesthetics and mechanisms they use to develop Indigenous theatre 
of Canada and Sámi. In a similar way, Guilnard Moufarrej focuses on the 
transmission of ancient Syro-Maronite chants among the Lebanese communities 
in the United States. Creativity abounds in the way the chants are adapted through 
the use of different languages and liturgical structures of Maronite churches. 
The language used for texts may vary as much as the assenting and dissenting 
opinions around it. Yet it is precisely the emerging affinities created through such 
discourses, and the use of persistent sound patterns through existing tunes and 
poetic metres (cf. Treitler 1974) that shape chant performance as a key tradition 
in the transformation of Maronite communities. 

Changes to tradition, Andrew Snyder contends, will not necessarily destroy 
it. On the contrary, he shows how the contra dance is sustained by changing its 
form, and argues that the degendering of contra dance refocuses this tradition as 
an integral part of the broader dance world. Tes Slominski helps us understand 
how ambiguities about the scope and meaning of the “public” in the 1935 Public 
Dance Halls Act impacted the way Irish traditional musicians define what is 
or is not part of “the tradition” in Irish traditional music, and in the process, 
displaces the role of women musicians. Interestingly, ambiguity also characterises 
the performance practices associated with the Chinese seven-string zither. As Bell 
Yung demonstrates, ambiguities in rhythm are precisely the interstices where 
creativity propels tradition.
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Fundamental to Hobsbawm and Ranger’s volume is a distinction between 
genuine and invented traditions (Hobsbawm 1983:8), that is, on what is 
tradition, with an inclination towards a narrative of nation, nationalism, and 
related discourses (ibid.:13–14). Collectively, our authors in this volume focus 
on the processes that shape tradition from multiple perspectives. It is not so much 
whether a tradition is genuine or spurious (Handler and Linnekin 1984), nor 
only about why it became a tradition, but how it transforms and sustains itself 
as a tradition. In Andrea Shaheen Espinosa’s study, it is the diasporic experiences 
that shape the meanings and values of tradition, and which inform the musical 
practices of Syrian-Argentine individuals in Buenos Aires. For Michael O’Toole, 
it is about how the Turkish lute symbolises tradition for Turkish communities in 
Berlin, and how the instrument is a catalyst for inculcating values of tradition 
through music pedagogy in the development of Turkish-German identities.

Anna Yates-Lu illustrates how Korean artists negotiate pressures they face in 
contemporary Korean society by strategically integrating traditional and popular 
music to create new fusion traditions. And using case studies in Tamale (Ghana) 
and Jakarta (Indonesia), Karl Haas and Maho Ishiguro respectively illustrate 
how public performances of communal rituals, and religious song and dance 
are not only celebratory, dazzling, and fun, but are important social traditions 
of moral authority that enable Ghanian men and Indonesian young women to 
navigate rapid social changes. Broadly then, the essays in this volume show how 
traditions of expressive cultures are inextricably bound to everyday lives. After 
all, to paraphrase Nuri Karademirli’s words in Michael O’Toole’s study, it is 
through learning music and dance that we become more humane.

By no means am I suggesting that all the essays in this volume use tradition 
as a focal point, nor do I imply that they should be read as such. Each essay 
was submitted with its unique direction and approach, evaluated, and later 
selected based on its distinctive strengths. My preamble here is simply one of 
many threads that emerged as I worked through these very fine works with their 
distinguished authors. My gratitude goes to Karl Haas, Klisala Harrison, Maho 
Ishiguro, Guilnard Moufarrej, Michael O’Toole, Andrea Shaheen Espinosa, 
Tes Slominski, Andrew Snyder, Anna Yates-Lu, and Bell Yung for their creative 
research, and their patience and understanding as we worked through the new 
processes involved in the transition for our volume to be published by Cambridge 
University Press.

I am grateful to Holly O’Neil (Commissioning Editor) and Andrea Williams 
(Production Editor) at Cambridge University Press for working on the necessary 
growing pains in seeing through this first volume with me. Thanks also to all 
the reviewers of books, audio-visual recordings, and multimedia materials who 
have shared their insights with us in this volume. This volume has benefitted 
from the gracious support and helpful advice of Kathryn Alexander, Philip 
Bohlman, Jonathan Dueck, Catherine Foley, Miguel Garcia, Catherine Grant, 
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Kim Jungwon, Ellen Koskoff, Sidra Lawrence, Annie Li Huan, David Locke, 
Tanya Merchant, Junko Oba, John O’Connell, Marie Agatha Ozah, Chan Eun 
Park, Robert Provine, Adelaida Reyes, Jonathan Shannon, Heather Sparling, 
Andrew Weintraub, Sarah Weiss, Sean Williams, John Lawrence Witzleben, and 
Bell Yung.

To our editorial team: Giorgio Biancorosso, Alexander Cannon, Kirsty 
Gillespie, Lonán Ó Briain, and Luo Ai Mei—thank you for your indefatigable 
work attitude and your tremendous contribution to the journal.
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