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THE ARNOLD LuLLs BOOK OF JEWELS AND THE COURT JEWELLERS OF
QUEEN ANNE OF DENMARK

LXXXII. Lulls album: a. A dragon pendant, two versions of the badge of the )
Garter, and a sea-unicorn pendant. b. Enamelled gold armorial crystal intaglio,
hair ornament in form of caduceus, and baroque pearl pendant. ¢. Brooch or
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LXXXIII. Lulls album: a. Diamond, ruby and pear! pendant, with Dutch inscrip-
tion initialled by Arnold Lulls. 5. Pendant set with twelve diamonds. ¢. Pendant
set with eight diamonds. d. Pendant set with large emerald
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entwined by a snake, and pair of caduceus earrings
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pendant. b. Two aigrettes with ruby and emerald plumes. ¢. Pendant with two
diamonds. d. Pearl necklace with pendant

LXXXVII. Lulls album: 4. Aigrette with emerald and ruby plumes. 5. Aigrette
with ruby and diamond plumes. Cletscher book: ¢. Diamond hat jewel of James
I. d. Three celebrated diamonds: the smaller Sancy, the Florentine and the
Sancy

LXXXVIII. The Cletscher book: a. Six fine diamonds, including the Pindar, the
Mirror of Portugal and the City. b. Diamond anchor worn as a hat jewel by the
Duke of Buckingham. ¢. Three diamond pendants from the collection of
Charles I and Henrietta Maria. d. Five diamonds and five pearls (including the
Cobham) from the collection of Charles I and Henrietta Maria J

+ Sfollowing 232

THE DEVONSHIRE PARURE

LXXXIX. a. Hessonite garnet cameo of Silenus (No. 15). 5. Sardonyx cameo of )
faun unveiling a nymph (No. 39). ¢. Sardonyx cameo of Geta (No. 42). d-e.
Sardonyx cameo of Prince Edward (No. 48). f. Cornelian intaglio head of
Apollo (No. 50). g. Sardonyx cameo of Elizabeth I (No. 57). 4. Sardonyx cameo
of Aurora (No. 63). i. Sardonyx cameo of Elizabeth I and her predecessors.
(No. 66). j. Sardonyx cameo of young woman wearing a crown (No. 83). &.
Cornelian intaglio of youth mourning (No. 85). I Bracelet set with carbuncle
of Terpsichore (No. 87)

XC. a. Onyx cameo of Venus (No. 3). b. Sardonyx cameo of Charles I (No. 4). ¢. \ following 240
Cornelian intaglio of Diomedes (No. 13). d. Onyx cameo of group (No. 23) 2 24

XCI. a. Sardonyx cameo of Europa (No. 25). b. Lapis intaglio of warrior with
sword and hour glass (No. 26)

XCII. a. Banded agate cameo of young hero (No. 29). 4. Onyx cameo of Clotho
(No. 30)

XCIII. a. Sardonyx cameo of Elizabeth I (No. 36). b. Onyx cameo of Mucius
Scaevola (No. 51). ¢. Onyx cameo of lion (No. 60). d. Lapis intaglio of eagle on
column (No. 67) J
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