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HOW THE LIGHTING
SYSTEM AT THE NEW
SANTA FE OPERA
MEETS THE DEMAND-
ING REQUIREMENTS
OF A PROFESSIONAL
REPERTORY THEATRE

For the truly creative di-
rector, the major limitation in
lighting a show has always
been the equipment. It wasn’t
that there weren’'t enough
lighting instruments or control

in the theatre . it ‘was that
they couldnt do enough fast
enough.

But the Kliegl Bros. lighting
system in the new Santa Fe
Opera House has changed all
that

A total of 313 stage lighting
circuits are connected at
Kliegl's unique SAFPATCH
cross-connect panel to the out-
puts of 100 SCR Dimmers.®
The dimmers incorporate an
automatic current sensing net-
work, preventing equipment
damage from accidental over-
loads.

The control system allows
five scenes to be preset and
four sub-masters to control
lighting changes within each of
the five scenes. Two indepen-
dent group masters, a split fad-
er, “pile-on” capability, non-
dim switching, and a complete
set of manual dimmer controls
further extend the designer’s
control capabilities.

Lighting instruments in the
new theatre all use the long life
tungsten halogen lamps. The
designer has at his command
20 motorized four-color chang-
er circuits, which can be preset
for five programmed changes
by the control operator.

Kliegl Bros. is preparing
a booklet describing the
Santa Fe Opera system
more fully than is possible
in this space. Please write
or call Kliegl Bros. (Att
Dr. Joel Rubin, Vice-Pres.)
for your free advance copy.

LIEGL
BROS.

32-32 48th Avenue
Long Island City, N. Y. 11101
(212) 786-7474
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UNIVERSITY OF WASHINGTON

school of drama

Undergraduate and graduate theatre training
Acting-Directing

Children’s Drama

Design-Technical

Study leading to B.A., M.A., and Ph.D. degrees

Work scholarships and Graduate Assistantships available

PROFESSIONAL
TRAINING IN ACTING

An experimental course of intensive
training for professionally oriented
students only

Limited entrance—by audition only

Three Theatres—Three Stages

Penthouse Arena
Playhouse Thrust

Showboat Proscenium

For information regarding all programs, write:
Gregory A. Falls

Executive Director

The School of Drama

University of Washington

Seattle, Washington 98105
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DEPARTMENT OF THEATRE
SCHOOL OF FINE ARTS

THE UNIVERSITY
OF CONNECTICUT

DEGREES:

Bachelor of Fine Arts
Master of Arts

FINANCIAL ASSISTANCE:
Sam S. Shubert Playwriting
Fellowship—$2500
Assistantships—$2760-$3680
Scholarships—$500-$2000

SUMMER THEATRE:

The Nutmeg Summer Playhouse
Seven Week Season

Resident Equity Stock Company
Salaried Student Technicians
Student Acting Apprentices

For Information Write To:

Cecil E. Hinkel, Head
Department of Theatre

The University of Connecticut
Storrs, Connecticut 06268
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TEMPLE UNIVERSITY

of the Commonwealth System of Higher Education

Department of Theater

The New Tomlinson Theater

Graduate programs in

THEATER

leading to the degree of

MASTER OF FINE ARTS

with concentration in

DIRECTING - DESIGN - ACTING
TECHNICAL PRODUCTION

Forinformation regarding programs and auditions NN
write: Chairman, Department of Theater,
Temple University, Philadelphia, Pennsylvania 19122

https://doi.org/10.1017/50012596200538577 Published online by Cambridge University Press



https://doi.org/10.1017/S0012596200538577

llinois State
University
Theatre

Travelling Graduate Repertory Company

Graduate Assistantships also available in technical
theatre and theatre management

New experimental undergraduate curriculum
Forty-seven hour comprehensive major in theatre

Twenty-seven courses in all phases of theatre

Ten full scale productions in two modern theatres A

FFor information write:

Dr. John W. Kirk, Director of Theater l‘ Iy

Illinois State University, Normal, Illinois, 61761 I!’
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‘Boston University
Tanglewood

- Workshops in theatre and dance,
“held at Berkshire Music Center,
~ Lenox, Massachusetts:

Symposmm-Workshop for Playwnghts
-July 6-August 2

- Theatre Workshop June 29-August9
Movement Workshop Juné29-AugUst 9
Dance Workshop June 29-August 9

~ Mime Workshop June 29-August 9

~ A program of instruction and collaboration
in all phases of theatre and dance for

~ teachers, directors, actors, and dancers—
For detalls write: ’

Boston University Tanglewood Institute, Dept. T-1
School of Fine and Applied Arts

855 Commonwealth Avenue

Boston, Massachusetts 02215
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University of Hawaii
Department of Drama and Theatre
Honolulu, Hawaii 96822

Graduate degree programs:

Ph.D. MA. M.EA.

For For For
scholarship | research creative
in in work
history, history, in
criticism, criticism,
or or theory
theory design,
in or
Western dance
Theatre,
Oriental
Theatre,

or
Comparative
Oriental-
Western
Theatre

production,
playwriting,

1968-69 SEASON

MAJOR PRODUCTIONS

The Homecoming

The Crucible

Modern Dance Concert
Mary Stuart

Coriolanus

Philadelphia, Here | Come!'
Ballet Concert

The Marriage

LABORATORY THEATRE PRODUCTIONS
Caligula

Journey to Bakuh! (Premiere)

Halfway up the Tree

Serjeant Musgrave's Dance

The Trec Climber

Program of Asian Plays

COURSES IN

Acting Dance Composition
Production Dance History
Stagecraft & Lighting Direction
Puppetry Design

Creative Dramatics Costume

-
4

-~

-
4

Playwriting
Modern Dance
Ballet

FACULTY

James Brandon
Glenn Cannon
Earle Ernst
Douglas Kaya
Edward Langhans
Evelyn MacQueen

Theatre Management
History of Theatre
Oriental Theatre

Richard Mason
Benito Ortolani
Yasuki Sasa
Joel Trapido
Carl Wolz

Technical Assistantships for Master's

Candidates

Teaching Assistantships for Ph.D. Candidates
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@TANFORD UNIVERSITY SUMMER SESSION\

Department of Speech & Drama June 23-August 16, 1969

I

WORKSHOP

The new theatre . . . what is it? Where is it going? The Far-Out Theatre
Workshop will explore and explode traditional theatrical forms and at-
tempt to reassemble them to reflect the contemporary scene. The eight-
week Workshop will seek to discover the trends that may lead to the
theatre of tomorrow. Since the entire group will be working together in
this search, the students will be required to register for the full fourteen
workshop units. Students at any level of experience in drama are en-
couraged to participate.

WORKSHOP COURSES (All courses required)
‘ Theatre Practice, 2 units
Acting and Directing, 3 units
Contemporary Costume and Scene Design, 3 units
Contemporary Drama, 3 units
Experiment in Contemporary Production, 3 units

TUITION: Far-Out Theatre Workshop, 14 units, $530. Scholarships avail-

able. For information write: Wendell Cole, Department of Speech and
- wmc, Stanford University, Stanford, California 94305. J
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for ovér fifty years
the leader in professional
theatre training . . . |

Carneqie-Mellon

2 :

University

offering continued leadership
together with innovations in
professional theatre training

UNDERGRADUATE‘
Acting Directing Design Production

and-beginning fall '69, 12 talented dancers
with demonstrated acting and vocal skills
will be admitted to a new option, Theatre Dance

GRADUATE

Directing Design Playwriting Production

WRITE: v
Undergraduate: Office of Admissions

Graduate: Graduate Studies, Drama
Carnegie-Mellon University
5000 Forbes Avenue
Pittsburgh, Pennsylvania 15213
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Pl New York University
il School of the Arts Theatre Program

‘Professional Training

Lloyd Richards, Head of Acting
Jean Erdman, Head of Dance

J. Michael Miller,
Director, Theatre Program
Robert Rabinowitz, Head of Design
Peter Kass, Head of Directing

The Theatre Program provides professional instruction for a selected group
of participants who will be assigned to classes according to their individual
abilities and needs. Special sequences of study and production. experience
will be offered in acting, dance theatre, design, technical production,
theatre administration, playwriting and directing. Courses in play analysis
and theatre history, in languages, and in the humanities and social sciences
will be directly related to progress in theatre work.

Acting

Lloyd Richards,
Master Teacher
Olympia Dukakis
Sondra Lee
Eugene Lesser
Sidney Walters

Games, Improvisation
Omar Shapli,

Master Teacher
Theodore Hoffman

Musical Theatre
Mark Zeller,
Master Teacher
Elliot Prescott

Directing
Peter Kass,
Master Teacher'

Voice

Kristin Linklater,
Master Teacher
Rowena Balos
David Smukler

Speech
Nora Dunfee,
Master Teacher

Design

Robert Rabinowitz,
Master Teacher

Jules Fisher,

Master Teacher, Lighting
Ming Cho Lee, Master
Teacher, Scene Design
Karl Eigsti, Scene Design
Wolfgang Roth, Master
Teacher, Scene Design
Arnold Abrahamson,
Scene Painting

Eion Sprott, Propmaking
James Stearns,

Costume and Decor
Fred Voelpel,

Costume Design

Technical

James Hamilton,
Master Teacher

Sandra Jones, Costumer
Robert Guerra, Drafting
Christopher Langhart,
Technical Production
Phillip Price,

Stage Management
James Mitchell,
Technical Director

Dance

Jean Erdman,
Master Teacher
Gladys Bailin
Nanette Charisse
Eve Gentry -

Ruth Solomon

Guests

Irmgard Bartenieff
Andre Bernard
Merce Cunningham
Jean Leon Destine
Viola Farber

Matt Mattox
Donald McKayle
Don Redlich
Alberto Vecchio

Movement
Juki Arkin
Percival Borde
Matt Mattox

Circus

Hovey Burgess
Playwriting

Jerome Lawrence
Norman Rosten
Theatre Management
Harlan Kleiman

For information, write: Mr. R. Lee Mauk, Chairman of Admissions
New York University School of the Arts 111 Second Avenue, New York, N.Y. 10003

https://doi.org/10.1017/50012596200538577 Published online by Cambridge University Press



https://doi.org/10.1017/S0012596200538577

Here's
why

Hub
knows

Theatre!

. . . and we’ve published these manuals just
to share this information with you! Each has
been researched and prepared by a noted
educational theatre authority.

UNITROL

UGKTING CONTROL SYSTIM

Any of these references missing from your
files? Just circle the ones you want and
attach this ad to your letterhead. They're
yours free.

Hub is a designer and manufacturer of Stage
and TV Lighting, and Lighting Control Systems

. with over 50 years of service to the Educa-
tional Theatre.

HUB ELECTRIC COMPANY, Inc.

940 INDUSTRIAL DRIVE . ELMHURST, ILLINOIS 60126

RESIDENT ENGINEERS IN PRINCIPAL CITIES
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THE THEORY OF THE MODERN STAGE. Edited by Eric Bentley.
In this new anthology, Artaud, Brecht, Gordon Craig, Stanislavski
and other great theatrical theorists reveal the ideas underlying
their productions and discuss the possibilities of the modern
theatre. A947. $2.45

SEX IN THE MOVIES. Alexander Walker. A fascinating study which
applies psychology, biography, film history, and film criticism to
the question of sex in the movies. A939. $1.65

MAN AND THE MOVIES. Edited by W. R. Robinson. Twenty well-
known writers and critics explore movies from various points of
view—that of the director, critic, screenwriter and viewer.

A1061. $1.95

Announcing...
THE COMPLETE PELICAN SHAKESPEARE

Alfred Harbage — General Editor

Meticulously planned, edited by scholars and critics of great dis-
tinction, the thirty-eight volumes of the Pelican Shakespeare form
one of the most highly praised and widely read editions of Shake-
speare’s work ever published. Now, to fill the need for a conven-
ient and authoritative one-volume collection, the thirty-eight books
in the series have been brought together in THE COMPLETE
PELICAN SHAKESPEARE.

All the material included in the thirty-eight separate books appears
in this new hardcover edition, with revisions by the original editors.
In addition, there is a new 50,000-word General Introduction. A
new Shakespeare canon and comparative analysis, five new Fore-
words, and full bibliographies are also included. A simplified sys-
tem of notes has been used.

Beautifully illustrated, utilizing the finest type and paper, THE
COMPLETE PELICAN SHAKESPEARE is a complete authoritative
and attractive Shakespeare collection which puts to practical use
the best of current scholarship.

9% x 7%,, 1500 pages
Text Edition: $9.95
Publication Date: April 23, 1969

For further information about THE COMPLETE PELICAN SHAKE-
SPEARE and other Penguin Books about and for the theatre, write:

PENGUIN BOOKS INC Ziiimere w5207
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“A first-rate anthology that introduces new talents . . .
all come equipped with a burning sense of their blackness
in a white America, and they are most eloquent when they
are humorous in their realism.”—Publishers’ Weekly

New Black
Playwrights

AN ANTHOLOGY

Edited by WILLIAM T. COUCH, JR.

THESE six plays deal with the realities of Negro existence as seen
through the eyes of five young Black playwrights. From the
experience of the ghetto and the Black struggle for selfhood they
have hammered out new roles, new themes and new definitions
for Black Americans, sometimes with satirie force, sometimes in
a style of half surrealistic farce, sometimes reflecting the ideology
of the new Black left, and then again with traditional realism.

Revealing glimpses of Black America today are presented in
these diverse dramas, each of which has its own style of beauty
and honesty.

The plays include: Day of Absence and Happy Ending, by Doug-
las Turner Ward (winners of the Vernon Rice Drama Award and
the Obie Award) ; 4 Rat’s Mass, by Adrienne Kennedy (in the
tradition of the theater of the absurd) ; Ceremonies in Dark Old
Men, by Lonne Elder (a realistic interpretation of the groping
heroism of the ordinary Negro) ; Goin’ a Buffalo, by Ed Bullins
(an example of the revolutionary theater, conceived with ex-
traordinary imagination and ability) ; and Family Meeting, by
William Wellington Mackey (a dramatization of the conflict
between the middle-class Negro and his less fortunate brother).

281 pages, $6.95

L. LOUISIANA STATE UNIVERSITY PRESS Baton Rouge
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Announcing

ELEMENTS OF FILM

LEE BOBKER, New York University and Vision Associates

This exciting new textbook introduces students fo the study of
the film, the most dynamic of contemporary art forms. Unigue
in its approach, the book emphasizes the relationship between
the technical elements of filmmaking ond the creative and
artistic uses of these elements.

Elements of Film reflects the author’s vast experience in film-
making. Winner of numerous awards from national and inter-
national film festivals, Lee Bobker has written, produced, and
directed more than 300 motion pictures. In this book he ex-
amines in detail the roles of scriptwriters, film editors, camera-
men, actors, and directors, and their relation to each other.
In particular, he focuses attention on the modern director—
the complete filmmaker—who shapes every element of the film
and whose “style” {as in the case of a Bergman or an Antoni-
oni) pervades the entire production.

Cameras, lenses, lighting equipment, sound recordings, and
other tools and processes of filmmaking are fully described.
The equipment and the techniques, and the ways in which
they are used to achieve various artistic effects, are illustrated
through some 60 supporting photographs—about half of which
are taken from recent films. Four pages of full-color photo-
graphs, also drawn from recent films, are included to
demonstrate the values and techniques of color photography.

An important feature of Elements of Film is the inclusion of
actual film scripts. Although no script is presented in its en-
tirety, complete sequences are reproduced—some running as
long as 20 pages—to illustrate points under discussion.

In the two concluding chapters the author analyzes the
work of major contemporary filmmakers and examines the
function of film criticism, reproducing reviews by important
film critics. Paperbound. 416 pages, $4.95 (probable)

N ‘ Publication: April 1969

HARCOURT, BRACE & WORLD, INC.

New York * Chicago * San Francisco ¢ Atlanta
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*  STAGE MANAGEMENT AND THEATRE CRAFT:

A STAGE MANAGER'S HANDBOOK
by Hendrik Baker

For the professional, student and enthusiastic

- amateur this book deals comprehensively with the
development of a stage production from marking
seripts, conducting rehearsals and dealing with
the stage crew, through choosing, installing and
maintaining scenery, lighting and properties, to
the special problems of the first night and end
of the run. Trained at the Royal Academy of
Dramatic Art, Hendrik Baker is a stage manager and

* designer with wide experience in Europe, Asia and

the Americas. With numerous photographs, Line

drawings, diagrams and charts, there is also an

*  Index and a Glossary of Theatre Terms.

£ $8.75

= GARMENT CUTTING AND TAILORING FOR STUDENTS

by Bertha Moulton
*  As theatre groups increasingly find there are

% advantages in making their own stage clothes there
% has developed a need for basic tailoring knowledge;
% for onstage, where every detail of line and fit is
*  noticeable; good tailoring is a necessity. For
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* many years a working tailor, Bertha Moulton has

*  taught at the London Polytechnic Institute and the
London College of Fashion. There, and as an Exam-
iner for the London City Guilds Institute, she

} learned to anticipate the difficulties and faults
% with which students have to deal and find the best
way of setting them to rights. While concentrating
on "Ladies' Tailoring," Miss Moulton's principles
are also applicable to men's wear. More than 250
% @lear patterns and diagrams, lively sketches and
an attractive, easy-to-follow layout enhance this
* big and beautiful book.

® $16.50

* THEATRE ARTS BOOKS
SIXTH AVENUE / NEW YOrK 10014
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New Dramabolks

IN THE MATTER OF J. ROBERT OPPENHEIMER. Helnar Kipp-
hardt. Translated from the German by Ruth Speirs, Playing at
Lincoln Center this spring, Kipphardt's play captures the ten-
sion and conflict of Oppenheimer’s security hearing. “Engross-
ing, provocative, with strong undercurrents of pain and anger.”
—<Clive Barnes $3.95; paper, $1.75

THE SILVER FOXES ARE DEAD AND OTHER PLAYS. Jakov
Lind. Translated from the German by Ralph Manheim. Written
for radio, the title play and Anna Laub, Hunger, and Fear
all deal with obsessive Insanity—especially the madness of
Nazism. By the author of £rgo ($1.75*) performed with criti-
cal acclaim at Joseph Papp's Public Theater in New York.
$3.95; paper, $1.75

BIOGRAPHY: A GAME. Max Frisch. Translated from the Ger-
man by Michael Bullock. A new play about a fifty-ish professor
who is given the chance to re-write his life story. By the author
of The Firebugs ($1.50*); The Chinese Wall ($1.75*); An-
dorra ($1.50*); Three Plays ($1.75%).  $4.50; paper, $1.75

ANTON CHEKHOV: FOUR PLAYS. Translated and with an intro-
duction by David Magarshack. Included are The Seagull, The
Cherry Orchard, The Three Sisters, and Uncle Vanya.

: $5.95; paper, $1.95

The New Mermaids:
Three titles have been added to these newly edited, authorita-
tive editions of great Elizabethan and Jacobean plays.

THE MALCONTENT by John Marston. Edited by Bernard Harris.
' $3.75; paper, $1.25

SEJANUS HIS FALL by Ben Jonson. Edited by W. F. Bolton.
$3.75; paper, $1.25

'TIS PITY SHE'S A WHORE by John Ford. Edited by Brian
Morris. $3.75; paper, $1.25

*also available in a cloth edition

Write for our complete catalog of over 100
Dramabooks and books about the theater

New Books About
the Theater:

CHRISTOPHER MARLOWE.
Edited by Brian Morris. In
these essays, authorities such
as James L. Smith, Brian Gib-
bons, Michael Hattaway and
W. Moelwyn Merchant, con-
firm the relevance of Mar-
lowe’s work, linking him with
Brecht and the contemporary
theater of the absurd, $4.50

THE STRATFORD SCENE:
1958-1968. Compiled and
edited by Peter Raby, Intro-
duction by Michael Langham.
This handsome volume re-
calls eleven summers of out-
standing theater and music at
Stratford, Ontario, with par-
ticular emphasis on the 1967
and 1968 seasons. Company
and cast lists. Index. Photo-
graphs. $15.00

0 e e W

72 Fifth Avenue New York, N.Y. 10011
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JOHN
OSBORNE

“He is more than the sign of his generation, he
is the sound of it. He has succeeded in raising an
image of actual breathing men and women. He
lights a blaze on Broadway.”—Walter Kerr, N.Y.
Herald Tribune

Above: A scene from
the Broadway production
of Luther.

“John Osborne’s Look Back in Anger, which shook
up British stage traditions in 1956, had a trium-
LUTHER phant revival Tuesday night at the Royal Court

INADMISSIBLE ~ Theatee

“Critics and audience cheered what was instantly
EVIDENCE - recognizable as a production entirely above the
LOOK BACK level of anything seen recently in London. Fears
' that the play would seem a period piece were
IN ANGER : dissipated. . . . S :
EPITAPH FOR “The revival discloses that Look Back in Anger

GEORGE DILLO N was really less about social discontent than about

the timeless element of human character — the

THE need for love, the power of self-pity, the overlap-
ping creativity and anger. It is pathos, not shock, .

ENTERTAINER - that the play now conveys.”—Anthony Lewis, N.Y.
Times

For information contact:

<: THE DRAMATIC ‘PUBLISHING COMPANY
86 East Randolph Street + Chicago, lilinois 60601
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Four on the aisle

THE AMERICAN PLAYHOUSE IN
THE EIGHTEENTH CENTURY
Brooks McNamara

In what sort of surroundings did our colonial
forefathers see plays? More than 70 playhouses
were built in America from the construction of
the first crude playhouse at Williamsburg, Vir-
ginia, about 1716, to the completion of New York’s
splendid Park Theater in 1798. None of these still
stand. In a fascinating architectural history, put
together from playbills, ground plans, newspapers,
manuscripts, diaries, prints and drawings, and
fragments of stage equipment and walls, Brooks
McNamara recreates the settings of early Ameri-
can amateur and professional dramatic perform-
ances. 53 intriguing illustrations-include Latrobe’s
1798 designs for a playhouse in Richmond, Vir-
ginia, just now to be built there. $9.95

SHAKESPEARE AND THE EARL
OF SOUTHAMPTON

G. P. V. Akrigg. “The author of the justly ac-
claimed Jacobean Pageant [HUP $6.00] has again
[blended] a pleasant, readable style with scholarly
detail and precision. This study of Shakespeare's
‘patron’ and friend should prove of great value to
students of Elizabethan literature generally, and
more particularly to those interested in further
understanding the Shakespeare-Southampton re-

lationship.”—Library Journal. $6.00
A PREFACE TO RESTORATION
DRAMA

John Harold Wilson. This study of the Restora-
tion theater, players, and audience, and of the
varieties of tragedies and comedies prevalent from
1660 to 1702 will “edify and titillate . . . enlivened
by a witty, ebullient style . . . it is enriched by a

lifetime’s familiarity . . . entertaining.”—College
English. $6.00
ROMAN LAUGHTER —The Comedy

of Plautus

Erich Segal. “Unsurpassed in the power of his
down-to-earth language, Plautus has been the
model of popular ¢omedy to the present age. Erich
Segal, with his scholarly background in the classics
and in comparative literature, brings . . . this
unique genius close to the modern reader.”—Li-
brary Journal. With many excerpts in translation
by the author. $6.95

HARVARD UNIVERSITY PRESS

79 Garden Street, Cambridge, Mass. 02138
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