Texas Woman’s University

Choreography
Performance
Teaching

Research

BA.

ML.A.

ML.F.A.
Ph.D.

9-12 Dance
Certification
Program

Department of Dance, TWU, Denton, TX 76204, 904-898-2085
or e-mail dance@twu.edu, www.twu.edu/as/pa/dance

THE FLORIDA STATE UNIVERSITY

DEPARTMENT OF DANCE

MASTER /" ARTS

History ond Theory of American dance forms with interdisciplinary electives.
Core faculty: John Perpener, Sally Sommer, Tricia Young

http://www.fsvu.edv/~dance

IN AMERICAN DANCE STUDIES

For further informaton and applicion mutericds please visit o web sits of tontod

Dr. Tridia Young , Director

American Dance Studies, flonda State University, Department of Dance
202 Montgomexy, Tallahassee, Florida 323062120

Phane: (850) 644-1023

Email: young@dance.fsu edu
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VNI SIREela CALIFORNIA, RIVERSIDE

The U.C. Riverside Ph.D. in Dance
History and Theory provides ar.
advanced interdisciplinary base
for innovative research in the field
of cultural and historical studies of
dance. The Faculty, who come
from various disciplinary back-
grounds, put info motion a variety
of modes of production, including
performance studies, technology,
choreography, history, critical
race theory, feminist studies/mas-
culinities, Marxism/post-Marxism,
ethnography and witnessing, and
other specific area studies such as
South Asian Studies, African
Diaspora Studies, Native
American Studies, Asian Diaspora
and Asian American Studies.

For Information, contact:
Graduate Advisor

Department of Dance -Box NF
University of California
Riverside, CA 92521-0328
TEL: 909.787.3343

FAX: 909.787.4651

www.dance.ucr.edu
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EXPELILIGULI)
Chore-
Ograp

Inaugurated in 2001, the program is designed especially for
the experienced choreographer who desires an opportunity
to develop work in an interdisciplinary environment. The
Department of Dance invites applications from artists seek-
ing to contextualize their aesthetic inquiry through the study
of historical, cultural, and political perspectives on dance.

Financial Aid available.
Apply now for Fall 2004 start

For Information, contact:
Graduate Advisor

Department of Dance -- Box PF
University of California
Riverside, CA 92521-0328
TEL: 909.787.3343

FAX: 909.787.4651
www.dance.ucr.edu

Wendy Rogers & Sus.an Rose, photography: Steve Walag
and UCR Dance Touring Ensemble

DEPARTMENT OF DANCE UNIVERSITY OF CALIFORNIA, RIVERSIDE
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COXFORD

Dancing Revelations

Alvin Ailey’s Embodiment of African American Culture
THOMAS E DEFRANTZ

In the early 1960s, the Alvin Ailey American Dance Theater was a small,
multi-racial company of dancers that performed the avant-garde works
of its founding choreographer. By the late 1960s, the company had
become a well-known African-American artistic group closely tied to the
Civil Rights struggle and the Black Arts movement. In Dancing
Revelations, Thomas DeFrantz chronicles the troupe’s journey from small
modern dance company to one of the premier institutions of African-
American culture. DeFrantz charts the Ailey Theaters rise to national
and international renown and contextualizes its progress within the civil
rights, women'’s rights, and gay rights struggles of the late 20th century.
In addition, DeFrantz analyzes all the major dances in the Aily reper-
toire, examining the relationship between those works and
African-American culture as a whole. As the first book to examine the
cultural sources and cultural impact of Ailey’s work, Dancing Revelations
makes an important contribution to modern dance history and criticism
as well as African-American studies.

January 2004 $35.00

Ph!sics and the Art of Dance
Understanding Movement

KENNETH LAWS

Photographs by MARTHA SWOPE

. b Foreword by FRANCIA RUSSELL of the Pacific Northwest Ballet
i@“ : This significantly revised and updated work combines the best

i features of Laws's widely acclaimed The Physics of Dance and
Physics, Dance, and the Pas de Deux by Laws and Cynthia
Harvey. This innovative book applies the basic principles of
physics to the art of dance, opening a new level of appreciation
for lovers of the form. Written by a physicist with professional
dance training, the book explains how dancers can achieve bet-
ter, safer performances through an understanding of physics in
motion. Using simple, non-technical terms, Laws combines his
knowledge of the two disciplines to describe how the laws of
gravity, momentum, and energy affect dancing bodies. Original
stop-action photographs by Martha Swope complement the text.

2002 $39.95

and the Art of Dance

NDING MOV ENT

Kenneth Laws

O x E ORD Prices are subject to change and apply only in the US. To order, or for more
I information, please call 1-800-451-7556. In Canada, call 1-800-387-8020.
UNIVERSITY PRESS Visit our website at www.oup.com/us
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Dance Research Journal

Advertising Rates

Ad Size Width x Height Cost
Full Page (614" x81/4") $ 350
1/2 Page (6 1/4"x31/2") $ 175
1/4 Page (21/2"x31/2") $ 100
1/8 Page (212" x1-14") $ 50
Copy Specifications
Preferred:

Application file with all fonts and images (Quark XPress for Mac) or print-ready PDF
or EPS file on computer disk, CD, or Zip disk, plus one hard copy.

Deadlines

March 17 for Summer issue
September 17 for Winter issue

Make checks payable and mail to: Mail ad copy to Editors:

DRJ/CORD Jill Green and Ann Dils
Department of Dance Dance Research Journal
State University of New York Attn: Julie Mulvihill
College at Brockport 323 HHP Building
Brockport, NY 14420-2939 UNC Greensboro

PO Box 26170

Greensboro, NC 27402-6170
For further information call:

CORD: DR] Editorial Office:
office: (716) 395-2590 office: (336) 334-3266
fax:  (716) 395-5413 fax: (336) 334-3238
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—Dance Research Journal
SUBSCRIBE TODAY!

And receive biannual publications
of DANCE RESEARCH JOURNAL, pro-
duced by the Congress on Research in
Dance (CORD). Primarily oriented to-
ward historical and critical theory of
dance, DR} features articles, book re-
views, research, and dialogues which
span disciplines including: anthropol-
ogy, education, pedagogy, gender, criti-
cism, queer theory, and somatics. From
Kent De Spain’s, "Dance and Technol-
ogy: A Pas de Deux for Post-humans" to
Ananya Chatterjea’s, “Jawole Willa Jo
Zollar's Womb Wars: Embodying Her
Critical Response to Abortion Politics,"
DR] provides informative, educated, and
exciting breakthroughs in dance re-
search. Read it today! Simply send the following information and you can begin to receive your
copies of one of the leading, most respected, and longest established journals in the field of dance
research.

Name:
Address:
Telephone #:
Fax #:
Email:

DRJ Rates PER YEAR (Includes Winter and Summer Issue):
Domestic: $50/year

International: $60/year

(Prices include shipping and handling)

TOTALAMOUNT INCLUDED: $
Send Payments to:

CORD
Department of Dance
State University of New York College at Brockport
Brockport, N.Y. 14420 U.S.A.
{Make Checks Payable to: DR)/ CORD)

dINVA NI HOYV3IS3Y¥ NO SSIYONOI—
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Guide for Contributors

Articles: Manuscripts should be submitted
to the DRJ Editors. DR] is a refereed jour-
nal, using a blind review process. Article manu-
scripts must be accompanied by written as-
surance that they have not been published,
submitted, or accepted for publication else-
where. They will not be returned unless ac-
companied by return postage.

Manuscripts should contribute original
material. They may be discussions of contem-
porary or historical dance, theory and meth-
ods, critical syntheses, or evaluations of the
state of knowledge or methods in the different
disciplines involved in dance research. The
Editors and at least two outside readers eval-
uate articles. Every attempt is made to notify
authors regarding acceptance within three
months. The Editors reserve the right to re-
ject or return for revision any material on the
grounds of inappropriate subject matter, qual-
ity, or length.

Authors must prepare manuscripts for
blind review by putting their name on a sepa-
rate title page only, and by submitting three
clear copies of the manuscript. The entire
manuscript, including notes, bibliography, and
indented long quotations, should be double-
spaced. Notes and bibliographies should fol-
low the Chicago Manual of Style, 14th ed. (au-
thor-date citation system). Please consult the
Editorial Office for a printed list of guide-
lines. Illustrative materials, such as tables,
maps, and graphic notation, should be done
in black ink and should be camera-ready
copy. Photographs should have a glossy fin-
ish, and authors must obtain permission to
publish them if taken by individuals other
than themselves. All manuscripts must be
accompanied by an abstract of 50-100 words
and biographical information of four—six lines
that includes current evidence of expertise in
the topic of the article.

Reviews: Book and media reviews are as-
signed by the Reviews Editor, but individuals
wishing to review a particular book may sub-
mit an inquiry to the Reviews Editor. Re-
views in the current issue are the best guide
to correct format. The heading should in-
clude name of author(s) or editor(s), book
title (italicized), place of publication, name

https://doi.org/10.1017/5014976770000752X Published online by Cambridge University Press

of publisher, year of publication, number of
pages, cloth or paperbound, and price. Re-
views should be scholarly in orientation, and
approximately 1200-1500 words in length. A
parallel format should be used for film and
other material.

Reports: Reports are assigned by the Edi-
tors, but individuals wishing to submit a re-
port on a particular conference, activity, or
country are encouraged to submit an inquiry
to the Editors. Reports should include what,
where, when, who, and how, and should spec-
ify the relevance of the activity to dance re-
search. Related literature should be cited, if
relevant.

Final Manuscript Approval: Authors of ar-
ticles will be consulted before finalization of
editorial decisions. Page proofs will be sent
during the printing process and should be
examined by authors and returned within the
specified time.

Copyright: DRJ publishes previously un-
published original research. CORD copy-
rights each issue of the journal as a collective
work; individual authors retain rights to their
individual works.

Authors of individual works published in
CORD have the right to republish their own
work in whole or in part, and in identical or
modified form. As the original publisher,
CORD requests a letter to the Chair of the
CORD Editorial Board notifying of any re-
publication. All republications, in whatever
form, must be credited with one of the fol-
lowing statements:

This article was originally published in
Dance Research Journal, Vol. (number),
No. (number), and (date).

or
An earlier version of this article ap-
peared in Dance Research Journal, Vol.
(number), No. (number), and (date).

Complimentary Copies: Contributors of
major articles will receive three complimen-
tary copies of the issue in which their article
was published; authors of reviews and reports
will receive two complimentary copies.
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Dance Research Journal is indexed in and ab-
stracts available through the following data-
bases: Academic Search Elite, Academic
Search Premier, Dance Collection Catalog
of The New York Public Library, Expanded
Academic Index, Humanities Index, Index
to Dance Periodicals, International Index to
Performing Arts, and Proquest. Complete
articles available on the Web through UMI.
Past issues (through 2000) are indexed in
the CD-ROM, Dance: Current Awareness
Bulletin. Back issues of DR]J are available on
JStor.

The Congress on Research in Dance (CORD)
is an interdisciplinary organization with an
open, international membership. Its pur-
poses are 1) to encourage research in all as-
pects of dance, including its related fields; 2)
to foster the exchange of ideas, resources,
and methodology through publications, in-
ternational and regional conferences, and
workshops; 3) to promote the accessibility of
research materials.

CORD is a non-profit, tax-exempt organi-
zation. Copies of the CORD financial and
operating report, filed with the state of New
York, are available upon written request
from the New York State Board of Social
Welfare, Charities Registration Section, Of-
fice Tower, Empire State Plaza, Albany, NY
12242 U.S.A.

Members of CORD have voting privileges,
reduced rates at conferences, and special dis-
counts on publications, and receive two jour-
nals and two newsletters each membership
year, which extends from January 1 to De-
cember 31. Members whose dues are received
in the CORD Office after March 15 will re-
ceive current publications unless no stock re-
mains, in which case they will receive an-
other recent issue. (Publication print runs are
based on current membership figures and in-
clude a limited number of over-runs pro-
jected to accommodate members who join
after March 15.) To ensure receipt of publica-
tions, members are responsible for notifying
the CORD office of address changes in a
timely manner.

Membership fees are given below in U.S.
dollars, and must be paid in U.S. funds in the
form of a check drawn on a U.S. bank, inter-
national money order, or international postal
money order:

North America  Qutside
(USA, Canada, North
Mexico) America
Student $30 $ 42
Regular™ $ 65** $ 77"
Institutional™ $ 115" $ 127"
Retired $ 30 $ 42°
Sustaining $ 50™*
Friend $ 60™
Donor $ 100™
Sponsor $ 500™*
Patron $ 1,000™

*includes mailing charge for Airmail/1st class
**amounts over $48 may be considered a tax-
deductible contribution

Jewish Folklore and Ethnology
REVIEW

Jewish Dance
Volume 20, No. 1-2, 2000
Edited, Judith Brin Ingber

To order, send $20 to:

American Folklore Society, Mershon Center
Ohio State Universit
1501 Neil Ave., Columbus, Ohio 43201
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CALL FOR PAPERS AND PRESENTATIONS
Congress on Research in Dance (CORD) International Annual Conference
November 10 - 13, 2005

DANCE AND HUMAN RIGHTS

University of Quebec, Montreal, Canada

The Congress on Research in Dance in collaboration with the doctoral programme
Etudes et Pratiques des Arts (EPA) and the Département de danse de I'Université du
Québec a Montréal is organizing an international conference to examine the many ways
that dance relates to human rights issues. Presenters may consider (but are not limited
to) the following questions:

e How has dance/movement been used by regimes or other groups as a means of
oppression, as propaganda, or as integral to crimes against humanity?

¢ How has dance been regulated through laws, bans, and other means?

* How has choreography been used to comment on and challenge human rights abuses?

¢ How has dance been made accessible to marginalized populations, how have
marginalized populations asserted a presence through dance?

e How has dance been used as a means of healing and creating well being for victims of
human rights abuses?

* How have practices, theories and/ or individuals and institutions in the dance
profession assisted or hindered promotion of human rights?

e How have dance professionals addressed their own rights through unions, strikes,
contracts, or other means?

¢ How has dance, in its vernacular, theatrical, therapeutic and sacred forms, been used
by societies throughout history to incite violence and encourage intolerance, as well as
express resistance to repressive regimes and heal victims of injustice?

¢ How has the dance profession responded to its own internal tensions between freedom
and restraint, respect and condemnation, in training institutions and companies?

We hope to bring together dancers, choreographers, dance therapists, scholars, and arts union
representatives, with human rights specialists, political activists, public and cultural policy
analysts, and government representatives, to discuss these issues from a variety of viewpoints. The
conference committee is interested in a range of research methodologies and analytic techniques,
interdisciplinary approaches, and intersections with disciplines such as political science, law,
economics, women's studies, film, theater, anthropology, cultural studies, popular culture, and
others. Presentations may include individual papers, panels, roundtables, workshops, and
lecture-demonstrations; and other original forms of presentation may also be considered.

DEADLINE — POSTMARKED OR EMAILED BY FEBRUARY 1, 2005
For guidelines and more information contact: Naomi Jackson, naomi.jackson@asu.edu
CORD Conference e Dr. Naomi Jackson ¢ Department of Dance ¢ Herberger College of Fine
Arts ® Arizona State University ¢ PO Box 870304, Tempe, Arizona ® USA, 85287-0304
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The University of North Carolina at Greensboro

Department of f Da

, g Programs
for rigorous training ‘

BA

and education in dance

BS
BFA
MA

- MFA

ssistantships

ble }Every Year

Holland, photo by Ashley DePrazer
design by Caitlin Medlock

VISIT US ON THE WEB www.uncg.edu/dce
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BFA, MA, & MFA degrees offered
Pre K-12 licensure available

Graduate associateships and
fellowships awarded

email: graddance@osu.edu
ugdance@osu.edu

O e

OH]O department of dance | college of the arts
SI JAYaY 1813 n. high st. columbus, ohio 432101307
ENnoied 614.292.7977 | www.dance.ohio-state.edu

Bebe Miller, dance professor

CALL FOR PAPERS

Special Issue of Dance Research Journal
WOMEN’S HEALTH IN DANCE

We invite submissions for a special issue to be published in Winter, 2005. Manuscripts are welcome
and must be received by January 21, 2005, on a range of topics including:
« Feminist conceptualizations of health and wellness for dancers ¢ Body image
* Social constructions of the body and health e Issues of gender and health in dance pedagogy
* Health and bodily representations in the performative act * Gender, health, and dance therapy
* Gender and somatic theory and practice * Medicalization and women’s bodies
» Healing and immigrant populations

Three copies of the paper, together with a cover letter, indicating the submission is for this special
issue, should be sent to:
Ann Dils and Jill Green, Co-editors * Dance Research Journal
Department of Dance, The University of North Carolina at Greensboro
323 HHP Building, P.O. Box 26170 ¢ Greensboro, NC 27402-6170
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Congress on Research in Dance (CORD) Annual Conference
March 4 - 6, 2005

DANCE AND THE COMMUNITY
Department of Dance, Florida State University, Tallahassee, Florida

During this international conference, attendees will examine many ways that
dance builds, empowers, and perpetuates communities, examining questions
such as:

* How do different communities establish and contest political, social, and
aesthetic values through dance?

* What is the role of community-based dance in contemporary societies?

+ What is the ongoing historical significance of the community-building
power of dance?

+ Can dance exert disintegrative powers as well as integrative powers in a
community?

+ How does dance convey communal codes of behavior based upon
distinctions of gender, sexuality, race, class, and other demarcations?

Within the broader scope of the theme, the conference also hopes to serve as
a follow up to the 1996 CORD Special Topics Conference, “African-American
Dance: Researching a Complex History” and the 2004 Special Topics
Conference, “Movement (R)evolution Dialogues: Contemporary Performance
in and of Africa.”

Conference highlights will include a pre-conference workshop on dance and
community activism led by Jawole Zollar and the Urban Bush Women. The
company will also appear in concert, presenting a newly-created work.

For Information: Dr. John O. Perpener lll - Department of Dance
202 Montgomery Bldg - Florida State University - Tallahassee Florida - 32311
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@{)’ Congress On Research in Dance

CORD provides opportunities for dance professionals from a broad range of specialties to
exchange ideas, resources, and methodologies through publications and international and
regional conferences. We encourage research in all aspects of dance and related fields and
promote the accessibility of research materiais. CORD is an interdisciplinary organization with
an open, international membership. CORD activities include:

Annual Scholarly Conferences: CORD conferences feature adjudicated presentations, invited
panels, symposia, workshops, lecture demonstrations, and keynote speakers. Our March
4 - 6, 2005 conference, DANCE AND THE COMMUNITY will be held at the Florida State
University in Tallahassee, Florida.

Dance Research Journal (DRJ): Published semi-annually in the summer and winter,
DRJ includes scholarly articles, reviews of recent books and dance media, reports of
conferences and archives, and editorials. In our Winter 2004 issue, researchers explore
the histories and transcultural issues of dance forms from India, as performed in the Indian
diaspora.

Newsletters: Published in the spring and fall, newsletters provide information on conferences,
new publications, calls for papers and presentations, applications for CORD events, and
informational articles.

Special Topics Conferences: Offered on topics of interest to special groups or
regions, our Special Topics Conferences allow you to meet and work with other
dance professionals in areas of mutual interest and concern.

Joint Conferences: CORD works with other professional organizations to bring you unique
opportunities to network with others in and outside our field.

The CORD Awards: CORD honors individuals who make outstanding contributions to dance
scholarship through the CORD Awards. Established in 1995, the CORD Awards contribute
to motivating further research, and signal to the scholarly world at large that the works and
individuals recognized are highly valued by those involved in dance research.

CORD Trust for Dance Scholarship: Established in 1995, the CORD Trust is a means
of funding the CORD Awards and of ensuring the long-term financial health of the
organization. Those making financial contributions to the Trust often make their
contributions in the name of a mentor.

+ For questions about membership contact Ginger Carlson, gcarlson@brockport.edu.

CORD - Dept. of Dance, SUNY Brockport, Brockport, NY 14420 USA - 1.585.395.2590
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Degrees in Dance:
4+ BA/BS/BFA
4+ MA with Pre K-12
Certification Option
+ MA/MFA

4+ BA/BS/MA Arts for Children:
Dance Specialty

Undergraduate Admissions
(585) 395-2751

Graduate Admissions
(585) 395-5465

Department of Dance
(585) 395-2153
350 New Campus Drive
Brockport, NY 14420-2939

School of Arts
and Performance

brockport.edu dance@brockport.edu
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