Announcement

Seventeenth International Seminar on Research in
Music Education
Johannesburg, South Africa July 11-17, 1998
and
XXIII ISME International Conference
Pretoria, South Africa July 19-25, 1998

Call for Papers

The Research Commission of the International Society for Music Education invites
(a) reports of recent research in music education for the Seventeenth International
Seminar to be held from July 11-17, 1998 in Johannesburg, South Africa, and (b)
research posters for the XXIII International Conference of ISME to be held from July
19-25, in Pretoria, South Africa.

The purpose of these meetings is to provide discussion of the results and implica-
tions of recently completed research as well as its methodology. Papers selected will
normally reflect an experimental, observational, descriptive, ethnographic, philoso-
phical, or historical research design. Papers selected will focus upon a clearly
articulated research question or hypothesis.

Twenty-five (25) papers will be selected from those submitted, and the authors will
be invited to participate in the seminar as guests of the Commission (room and board
for the week will be provided). Papers will also be selected for the poster session as
part of the Research Commission’s presentation at the XXIII ISME International
Conference in Pretoria. (Participants in the poster session will be expected to pay for
their own accommodation and board.)

Procedures for submitting papers are as follows:

1. Submit three copies of a paper reporting recently completed research which
contributes to the theory or practice of music education. The implications of the
research for music education should be stated clearly.

2. The paper must be submitted in English, since the formal sessions of the seminar
will be in English.

3. The paper must be complete, but must not exceed 2000 words excluding
references. A word count should be included on the title page. No more than one
table and one figure shall be included.

4. Three copies of an abstract (of no more than 200 words) must accompany the

paper.

. If a multiple-author paper is selected, only one author will be invited.

6. Papers and abstracts must be typed and double spaced.
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7. At the top of the first page of the paper and of the abstract, the following
information should be included:
a. Name
b. Complete mailing address, with FAX number and email address if available.
c. ONE of the following statements:
(i) “This paper is submitted for consideration for the Seventeenth Interna-
tional Research Seminar, Johannesburg, South Africa, July 1998.°
(ii) “This paper is submitted for consideration for the poster session as part of
the Research Commission’s presentation at the XXIII ISME International
Conference in Pretoria, South Africa, July 1998.°
(iii) ‘This paper is submitted for consideration for BOTH the Seventeenth
International Research Seminar, Johannesburg, and the poster session at
the XXIII ISME International Conference, Pretoria, South Africa, July
1998.°

8. Submit a one-page curriculum vitae, including the highest academic degree held,
current teaching (or other) position, a bibliography of research articles published
since January 1994 and principal area(s) of research interest.

9. Papers submitted for the Seminar should not have been previously published or be
currently submitted for publication. Papers should contain original data not
published, presented, or submitted for presentation at major conferences or
symposia. (See for example the Code of Ethics for research publication/presenta-
tion in the Journal of Research in Music Education.)

10. Decisions concerning the acceptance of papers rests solely with the Research
Commission as communicated by the Chair of the Research Commission.

11. Submitted materials not meeting these criteria will not be considered by the
Research Commission. Manuscripts submitted will not be returned. The Research
Commission reserves the right to publish invited Seminar papers, and poster titles
and abstracts.

12. Three copies of the 2000 word paper, the 200-word abstract and the one-page
curriculum vitae must be postmarked AIRMAIL no later than November 1, 1997.
All materials should be sent directly to the Research Commission member in your

geographic region:
Geographic Region Research Commission Member
Asia Prof. Tadahiro Murao
Department of Music
Aichi University of Education
Kariya 448
JAPAN

E-mail: tmurao@auecc.aichi-edu.ac.jp

Canada, Australia, New Zealand  Prof. Robert Walker
Music Education
Department of Curriculum Studies
University of British Columbia
2125 Main Mall
Vancouver B.C.
CANADA V6T 174
E-mail: Rwalker@unixg.ubc.ca
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Europe Dr. Magda Kalmar
Institute of Psychology
ESUvVST Lor-Od University
Budapest Pf 4 VI Izabella u.46
H-1378
HUNGARY
E-mail: KALMAG@IZABELL.ELTE.HU

Portugal, Spain, Latin America Professor Alda De Jesus Oliveira
Leteamento Clolina da Fonte-Itapoan
Rua Tadeu Santos, 2
41 630740 Salvador Bahia
BRAZIL
E-mail: olivii@ufba.br

UK, Africa Prof. Graham Welch
Faculty of Education
Roehampton Institute London
Froebel College, Grove House
Roehampton Lane
London SW15 5P]
UK
E-mail: G.Welch@roehampton.ac.uk

United States ' Dr. John Geringer
School of Music
University of Texas at Austin
Austin, Texas 787121208
USA
E-mail: geringer@mail.utexas.edu

For further information please write to the Chair of the Research Commission,
Tadahiro Murao, at the address above.
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Music, Gender,
Education

Lucy Green

This is the first book to focus on the role of

education in relation to music and gender. Lk
Invoking a concept of musical patriarchy and a

theory of the social construction of musical N
meaning, Lucy Green shows how women’s musical
practices and gendered musical meanings have
been reproduced, hand-in-hand, through history.
The author views the contemporary school music
classroom as a microcosm of the wider society, and
reveals the participation of music education in the
continued production and reproduction of
gendered musical practices and meanings.

£35.00 HB 0521555175 294 pp. Lo -,
£12.95 P8 052155522 1

wcy Green
Music, GENDER,

EDUCATION

The Edinburgh Building, Cambridge B2 2rU
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FULL CONTENTS

Editonal.

Pitch Identification in Children and Adults:
Naming and Discrimination.

The Effects of Failure on Children’s Ability to
Perform a Musical Test.

Analytic and Holistic Modes in the
Development of Melody Perception.

Measuring Musical Aptitude in Children:
On the Role of Age, Handedness, Scholastic
Achievement and Socio-economic Status.

Duration of Perceived and Performed Sounds.
Research Note: Affective Responses to
Everyday Life Events and Music Listening.

Review of Music at the Edge: The Music
Therapy Experiences of a Musician with AIDS,
by Colin Lee.

Review of Musical Beginnings: Origins and
Development of Musical Competence, edited by
Irene Deli¢ge and John Sloboda.

Review of Music Education: Trends and Issues,
edited by Charles Plummeridge.

Proceedings of the Society, 1996.

Announcements.
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NOTES FOR CONTRIBUTORS

The prime aims of the Journal are that articles should be of interest to teachers of music and show evidence of

careful and critical enquiry.

Contributions and correspondence should be sent to:
either Dr William Salaman or Dr Piers Spencer

79 North Crofts
Nantwich

School of Education
University of Exeter

Cheshire CW5 58Q Heavitree Road

Exeter EX1 2LU

- Material for review and review copy should be sent to:

Dr William Salaman, 79 North Crofts, Nantwich, Cheshire, CW5 558Q

SUBMITTED Length
ARTICLES AND
REVIEWS Format

Abstract
Biographical
note

Copies
Language
Stereotyping

Abbreviations,
acronyms

normally between 2,000 and 10,000 words.

when an article has been accepted for publication, the author is
strongly encouraged to send a copy of the final version on computer
disk (Apple Macintosh or IBM compatible p.c.) together with the
hard copy typescript, giving details of the wordprocessing software
used (Microsoft Word, Word or Word Perfect). However, the
publisher reserves the right to typeset material by conventional

means if an author’s disk proves unsatisfactory. All hard copy to be
double-spaced on A4 or equivalent, one side only, with generous
margins and consecutively numbered pages. Author’s name should
be given on a separate sheet (see Biographical note below) to
facilitate the anonymous refereeing process.

about 100 words; summarizing the contents of the article; should be
typed immediately below the title and above the main text. A note
giving details of any acknowledgement should also be included.

of ¢. 75 words giving author’s name, postal address, affiliation,
principal publications, etc. should be submitted on a separate cover
sheet.

2 copies of articles and one of reviews should be submitted and one
retained for proof-reading.

writing should be clear, and jargon free; subheadings are helpful in
long articles.

all forms of racial and gender stereotyping should be avoided.

should be given in full at their first mention, bearing in mind that
the readership of the journal is an international one, thus:
Postgraduate Certificate in Education (PGCE).

It is hoped that writers will take the opportunity to present musical examples on tape. Usually a cassette tape
is produced once a year, normally following the third issue of the Journal. It will have a maximum duration of
ninety-two minutes and may refer to articles in each of the issues.

SUBMITTED Type

TAPES Quality
Content
Examples

ACCEPTED Proofs

ARTICLES

AND REVIEWS Copyright
Offprints

cassette, open-reel, or DAT.

the highest possible to facilitate transfer.

in final edited form.

should not be numbered on the tape; a written numbered list of
items, with timings, should be provided.

writers have the opportunity, with a given deadline, of correcting
essential factual errors and any printer’s errors.

writers are responsible for obtaining necessary permissions to quote
copyright material; writers will be requested to assign their
copyright to Cambridge University Press.

25 free offprints are supplied to writers of published articles, these
shared between joint authors; further offprints may be purchased if
ordered at proof stage.
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QUOTATIONS AND REFERENCES

Please identify these in the text by author and by date in brackets, e.g. *(Holmes, 1981)", and list all references
alphabetically by surname on a separate sheet at the end:

for articles in other notes only
format for books state for articles state books state if essential
type in double- surname, initials surname, initials author’s name number
spacing on Ay publication date publication date publication date consecutively
or equivalent (in brackets) (in brackets) (in brackets) number in
title (underlined) full utle (not title (in quotes) superscript
place of underlined) ‘in’ list on separate
publication journal title editor’s name sheet at end
publisher (underlined) book title
volume number (underlined)
issue number place of
page number(s) publication
publisher
Please note: ‘Eds’ without point
‘&' for joint authors and in publishers’ names

FOR EXAMPLE ALVIN, J. (1975) Music Therapy. London: John Clare.

Boyp WiLLarp L. (1984) ‘Music: basic education’. In Donald A. Shetler (Ed), The Future
of Musical Education in America, vol. 3, pp. 321-7. Rochester, NY: Eastman School of
Music Press.

HoLmEes, M. (1981) The secondary school in contemporary western society: constraints,
imperatives, and prospects. Curriculum Inquiry, 15, 1, 7-36.

Howe, 1. (1985) ‘A plea for pluralism’. In Beatrice & Ronald Gross (Eds), The Great
School Debate, pp. 361-2. New York: Simon & Schuster.

ScHERER, K. R. & Exman, P. (Eds) (1984) Approaches to Emotion. Hillsdale, NJ: Erlbaum
& Associates.

ILLUSTRATIONS

captions photographs drawings and diagrams

list and number consecutively as use well-contrasted black and use Indian ink and strong paper,
Figures on a separate sheet white prints, preferably white card, or good quality

portrait style no smaller than tracing paper
text width (143 mm) with

glossy finish; lightly put

writer's name and figure

number on the back in pencil
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BRITISH JOURNAL OF
MUSIC EDUCATION

Volume 14 Number 2, July 1997

CONTENTS

The Contributors
Editorial
Janet Mills: The DFEE/NCET Music/IT Support Project

Christopher Naughton: Music technology tools and the implications of
socio-cognitive research

Ann Colley, Chris Comber and David Hargreaves: I'T and Music Education:
what happens to boys and girls in coeducational and single sex schools?

Kevin Rogers: Resourcing music technology in secondary schools

David Bray: CD ROM in music education

William Salaman: Keyboards in schools

Andy Hunt and Ross Kirk: Technology and music: incompatible subjects?

Gordon Dalgarno: Creating an expressive performance without being able
to play a musical instrument

Phil Ellis: The Music of Sound: a new approach for children with severe and
profound and multiple learning difficulties
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