
MIX
Paper from

responsible sources

FSC® C007785

®

VOLUME 13 • NUMBER 1 • MARCH 2016 • ISSN 1478-5706

VOLUME 13  • NUMBER 1  • MARCH 2016  • ISSN 1478-5706

V
O

L. 13 • N
O

. 1 • M
A

R
C

H
 20

16

C O N T E N T S

 1 Notes on Contributors
 5 Editorial

A R T I C L E S

 11  Maria Theresia and the ‘Chinese’ Voicing of Imperial Self: The Austrian Contexts of Metastasio’s 
China Operas
Jen-yen Chen

 35 ‘Am I in Rome, or in Aulis?’: Jommelli’s Cajo Mario (1746) as Operatic Capriccio
Bruno Forment

 51 ‘Inspire Us Genius of the Day’: Rewriting the Regent in the Birthday Ode for Queen Anne, 1703
Estelle Murphy

 73 ‘These are the Tones Commonly Used’: The Tonos de canto de órgano in Spanish Baroque Music Theory
Cristóbal L. García Gallardo and Paul Murphy

E S S A Y

 95 Marie-Justine Favart, Née Duronceray: Some New Biographical Details
David Charlton

R E V I E W S

 105 Books
 130 Editions
 138 Recordings

C O M M U N I C A T I O N S

 147 Reports
 156 Conference Reports

Cambridge Journals Online
For further information about this journal 
please go to the journal website at: 
journals.cambridge.org/ecm

E
IG

H
T

E
E

N
T

H
-

C
E

N
T

U
R

Y
 M

U
S

IC

14785706_13-1.indd   114785706_13-1.indd   1 21/01/16   4:53 PM21/01/16   4:53 PM

https://doi.org/10.1017/S1478570615000378 Published online by Cambridge University Press

http://crossmark.crossref.org/dialog/?doi=10.1017/S1478570615000378&domain=pdf
http://crossmark.crossref.org/dialog/?doi=10.1017/S1478570615000378&domain=pdf
http://crossmark.crossref.org/dialog/?doi=10.1017/S1478570615000378&domain=pdf
https://doi.org/10.1017/S1478570615000378


Editors
W. Dean Sutcliffe (University of Auckland, New Zealand)
Steven Zohn (Temple University, USA)
email <18cmusic@cambridge.org>

Reviews Editor
Alan Howard (University of Cambridge, UK)
email <ecm.reviews@cantab.net>

Editorial Assistant
Anicia Timberlake (University of California Berkeley, USA)

Editorial Board
Allan Badley (University of Auckland, New Zealand)
Bruce Alan Brown (University of Southern California, USA)
Rogério Budasz (University of California Riverside, USA)
John Butt (University of Glasgow, UK)
William E. Caplin (McGill University, Canada)
Keith Chapin (Cardiff University, UK)
Jen-yen Chen (National University of Taiwan, Taiwan)
Thomas Christensen (University of Chicago, USA)
Emily I. Dolan (Harvard University, USA)
Thierry Favier (Université de Poitiers, France)
Robert O. Gjerdingen (Northwestern University, USA)
Ellen T. Harris (Massachusetts Institute of Technology, USA)
Mary Hunter (Bowdoin College, USA)
David R. M. Irving (University of Melbourne, Australia)
Berta Joncus (Goldsmiths, University of London, UK)
David Wyn Jones (Cardiff University, UK)
Simon P. Keefe (University of Sheffield, UK)
Laurenz Lütteken (Universität Zürich, Switzerland)
Miguel-Ángel Marín (Universidad de La Rioja, Spain)
Nicholas Mathew (University of California Berkeley, USA)
Michael Maul (Bach-Archiv Leipzig, Germany)
Simon McVeigh (Goldsmiths, University of London, UK)
Danuta Mirka (University of Southampton, UK)
Samantha Owens (Victoria University of Wellington,
 New Zealand)
Christine Siegert (Universität der Künste Berlin, Germany)
Bettina Varwig (King’s College London, UK)
Jacqueline Waeber (Duke University, USA)
James Webster (Cornell University, USA)
Richard Will (University of Virginia, USA)

Eighteenth-Century Music is a well-established journal dedicated 
to all areas of eighteenth-century music research. Its generous 
breadth of coverage includes, alongside articles and essays by 
both leading and emerging scholars, a wide range of reviews 
and a communications section that reports on conferences 
and other items of interest from around the world. 

Subscriptions
Eighteenth-Century Music (ISSN 1478-5706) is published 
twice a year, in March and September. Two parts form a 
volume. The subscription price of volume 13, including 
delivery by air where appropriate (but excluding VAT), is £135 
(US $235 in USA, Canada and Mexico) for institutions (print 
and electronic); £118 (US $206) for institutions (electronic 
only); £28 (US $48) for individuals. EU subscribers (outside 
the UK) who are not registered for VAT should add VAT at 
their country’s rate.VAT-registered members should provide 
their VAT registration number. Japanese prices for institutions 
(including ASP delivery) are available from Kinokuniya 
Company Ltd, P. O. Box 55, Chitose, Tokyo 156, Japan.

Orders, which must be accompanied by payment, may 
be sent to a bookseller or subscription agent or direct to the 
publisher: Cambridge University Press, Journals Fulfillment 
Department, University Printing House, Shaftesbury Road, 
Cambridge CB2 8BS; or, in the USA, Canada and Mexico: 
Cambridge University Press, Journals Fulfillment De-
partment, 100 Brook Hill Drive, West Nyack, New York 
10994–2133. Periodicals postage paid at New York and at 
additional mailing offices.

Copying
This journal is registered with the Copyright Clearance 
Center, 222 Rosewood Drive, Danvers, MA 01923, USA 
(www.copyright.com). Organizations in the USA who are 
also registered with the CCC may therefore copy material 
(beyond the limits permitted by sections 107 and 108 of 
U.S. copyright law) subject to payment to CCC. This consent 
does not extend to multiple copying for promotional or 
commercial purposes. ISI Tear Sheet Service, 3501 Market 
Street, Philadelphia, PA 19104, USA, is authorized to supply 
single copies of separate articles for private use only. 
Organizations authorized by the Copyright Licensing Agency 
may also copy material subject to the usual conditions. For 
all other use, permission should be sought from Cambridge 
or from the American Branch of Cambridge University 
Press.

This journal issue has been printed on FSC-certified paper
and cover board. FSC is an independent, non-governmental,
not-for-profit organization established to promote the
responsible management of the world’s forests. Please see
www.fsc.org for information.
Printed in the UK by Bell & Bain Ltd., Glasgow.

Internet Access
Eighteenth-Century Music is included in the Cambridge 
Journals Online service, which can be found at 
<journals.cambridge.org>. For information on other 
Cambridge titles access <www.cambridge.org>. 

© Cambridge University Press 2016

GUIDELINES FOR CONTRIBUTORS

1. The journal has a broad remit and welcomes submissions 
featuring any materials and methods relating to music 
of the long eighteenth century (c1660–1830). Full-length 
articles should normally be between 6,000 and 10,000 
words long, and reviews and reports up to 1,500 words. 
Please consult the editors in cases where you wish to 
exceed these limits. 
 The journal also contains an essays section, which is 
devoted to short pieces of up to 6,000 words in length. 
These can take the form of short reports on discoveries, 
opinion pieces, intellectual kite-flying exercises, and there 
are many other possibilities. The editors would strongly 
encourage you to consider such a forum for your work.
 Supplementary material is welcomed. Audio and video 
examples should be submitted in a standard file format 
and should not normally exceed 10MB. AAC files are 
preferred for audio examples, and MP4 files for video 
examples. All files should be clearly labelled.

2. Submissions should be made by sending an email attach-
ment to <18cmusic@cambridge.org>. Books, editions 
and recordings for review should be sent to Alan Howard, 
Selwyn College, Grange Road, Cambridge, CB3 9DQ, UK. 
Materials sent for review will not be returned.

3. Submissions should include a separate covering file giving 
full title of the work, word count (including footnotes), 
details of the wordprocessing software used (such as 
Microsoft Word or Word Perfect), file type of the main 
submission, name of the writer, affiliation (if any) and full 
contact details (email and postal address, phone number), 
while the main document itself should not identify the 
author in any way. (This also means deleting author 
information by going to File-Properties.) This allows for 
anonymous review of the material by readers, where the 
editors wish to seek further opinion. In the case of a full-
length article, an abstract should also be presented within 
the submission itself, preceding the main text.

4. Please present double-spaced copy, allowing ample 
margins and avoiding justification of right-hand margins 
and automatic hyphenation. Paragraphs should be 
indicated with indentations rather than empty lines, and 
these indentations should be made with tab stops, not by 
spacing. Endnotes should be produced with the endnote 
facility in your word-processing programme, not as 
normal text at the end of the article. Endnotes, captions, 
music examples, figures and tables should be numbered 
consecutively and given separately at the end, in that order. 
The desired location within the text for all exemplifying 
material should be indicated, normally as an entry within 
square brackets on a separate line following the end of a 
paragraph. Please spell out ‘Example’, ‘Figure’ and ‘Table’ in 
full. Music examples should in all cases give full details of 
the source or edition from which they are derived.

5. Contributors who wish to reproduce illustrative material 
as figures should provide good-quality copy in an 
electronic file, full details of the source and the full address 
of the copyright holder if this differs from the latter. 
Any inclusion of such material will be at the discretion 
of the editors. For reviewing purposes, image examples 
for submissions should be compressed to no larger than 
500KB each. If the submission is accepted, full-resolution 
images will be requested at that time. Contributors 
are responsible for obtaining permission to reproduce 
any material for which they do not hold copyright and 
for ensuring that the appropriate acknowledgments 
are included in the typescript. The full address of the 
copyright holder should be provided.

6. Writers should adopt British spelling and style, including 
all British versions of musical terms. Single inverted 
commas should be used for quoted material, with 
double quotation marks reserved for quotations within 
quotations. Punctuation that is not part of the quoted 
material should occur outside closing inverted commas. 
Longer quotations should be set off, indented left without 
quotation marks. Prose citations in a language other than 
English should include the original followed by a translation. 
For precise identification of pitch, use this system:

 Writers should consult recent issues of the journal for 
guidance on matters of form and style. More detailed 
information on the style of submissions may be found 
in the Instructions for Contributors accessible via the 
journal’s homepage, which can be found at 
<journals.cambridge.org>.

7. When a submission has been accepted for publication, 
after any revisions asked for by the editors have been 
satisfactorily completed, the author should send a copy of 
the final version as an email attachment. Pdf files should 
not be supplied for the main text. Any illustrative material 
should preferably be given in tiff rather than jpeg format. 
Note that music examples must be provided by authors 
ready for publication, and should where possible be 
prepared so as to appear at 4mm staff height when printed 
at a width of 13.5cm. The publisher reserves the right to 
typeset material by conventional means if an author’s final 
version proves unsatisfactory.
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