
' LETTERS

ON HAPPENINGS

The Editor:

I believe that the emphasis you have
given [T30] to Cage and McLuhan as
germinal influences on Happenings
may be oversimplified and, as a result,
really unfair to these men. As quite a
few of us see the Happenings, what is
astonishing is that they are pan-artistic
phenomena, in which energies origi-
nally developing within the separate
fields of painting, dance, music,
poetry, etc., began to cross each
other's paths at various and unex-
pected places. This was what mutually
affected all of them, and in turn pro-
duced new hybrid arts and new ideas
as well. Mike Kirby has observed this,
certainly, but in dealing with only
the American (and largely the New
York) group, he has tended to localize
the whole business around Cage.
Cage's indirect stimulation should not
be underestimated, but to place upon
him the burden of sponsorship for a
range of activities which in part he
had nothing to do with, and which in
part he is not comfortable with, is to
do him a disservice. I do not know
how McLuhan feels about this, but
Cage is apparently uncomfortable with
his assigned role; his interview in T30
made that perfectly clear.

With respect to the first Happenings
group in New York, consisting of
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spring issue now available

a new magazine of
American dance

Henry Cowell Tribute
We All Danced Regardless

by Agnes de Mille
Buffalo: the ex-Boondocks
Random Graham
Walter Sorell on workshops

to: Dance Scope, i24-t6 84th Rd.
Kcw Gardens, N.Y. 11415

I enclose $1 for 2 issues

(zip code)
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our publication dates,
which are:

Dec. 1
June 1

„ March 1
Sept. 1

Tulane Drama Rev'm

painters, the direct line of historic!
stimulation (usually conscious) seer.
to have been the Futurist manifest
and noise concerts, Dada's chance ei
periments and occasional cabaret jer•,
formances, Surrealism's interest i':

automatic drawing and poetry, and th;
extension of these into Action paw-
ing. All focused in one way or anolha
on the primacy of the irrational and
or the unconscious, on their effect
upon undirected body responses, and
on the elimination of pictorial and
other professional skills as criteria of
art. Thus the idea of art as "act"
rather than esthetics was implicit by
1909 and explicit by 1946. Between
this background and Cage, there ra ^
Bob Rauschenberg, who, as costume <*"
and set designer for Merce Cunning-
ham's dance group, not only kept tie
painters aware of Cage's thought, but
also suggested how the plastic arts can
become part of a performance situa-
tion. In other words, our prime sources
were visual, whatever non-visual out-
come these led to.

Now, speaking personally, my
studies with Cage followed a direction
I had begun to take a few years be- *
fore when I was concerned with the
implication that Action painting-
Pollock's in particular—led not to
more painting, but to more action. I
perceived that Cage could help, es-
pecially in the area of noisemaking
which I was using in my Assemblages
and Environments then. Needless to
say, he did not discourage me, and I
did my first Happenings in his class-
room. Yet I possibly learned things
which Cage was not inclined to teach,
although I was quite satisfied. This is
reason enough to relieve him of any
responsibility for my different in-
terests. Moreover, to complicate mat-
ters, some of the other painters who
may have gotten ideas from my ex-
ample, not only didn't study with him
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—they misunderstood what / was do-
ing. Is Cage to be held responsible for
them, too? Am I? Isn't this what's

C\ great about it all?
As far as McLuhan is concerned, his

name never came up in any conversa-
tions before a year or so ago. And
now that it has, his basic insight, the
famous "the medium is the message,"
is hardly unusual, when you come
down to it. French formalist art from
Manet to at least Cubism offered pre-
cisely this recipe for our understand-
ing, and it became a staple of aca-
demic modernism by 1940. McLuhan's

J present interest lies in his application
^ of the theory to the mass media (such

as TV). So far as I know, he has had
no effect upon the Happenings at all.

Marshall McLuhan aside, we still
must take into account more than
thirty Happeners outside the United
States, living in at least twelve coun-
tries, including Japan, Argentina,
Spain and Czechoslovakia. They have
their own ideas, even if they are aware
of us here. It might be a thought for
some future issue of TDR.

Allan Kaprow

The Editor:

I recently subscribed to TDR, full
of hope because your Happenings
issue seemed to indicate that here,
finally, was a theatre magazine of the
twentieth century. However, your
Spring issue was in another world al-
together: the old guard writing about
the totally dead. Now I understand
why the New Orleans Times-Picayune,
reviewing on April 30th a Happening
presented by Schechner and two other
Tulane professors, commented: "It
beats an evening at home with the
Tulane Drama Review."

Mimsy Lee

THE DALLAS THEATER CENTER

presents a series of prestige
films on creative theater

produced by Ian Films

IDEAS AND ME:

the growth and personal develop-
ment of children as they partici-
pate in all aspects of creative
theater.

Color, 17 min, $155.00, rental
$6.00

THE DALLAS THEATER CENTER:

a definitive study of the acclaimed
Frank Lloyd Wright design for
the Dallas Theater Center.

Color, 10 min, $90.00, rental $5.00

PANTOMIME:

a skillful blend of classic mime
technique and the modern dance
idiom; six episodes played by the
company of Dallas Theater
Center.

21 min, $85.00, rentalB&W,
$4.00

Address orders and inquiries regarding
films to Dallas Theater Center,
3636 Turtle Creek Boulevard, Dallas,
Texas 75219

A PLACE FOR IDEAS: OUR THEATER

by Jearnine Wagner and Kitty Baker
Foreword by Paul Baker

A sensational new book about
creative growth in children
through a dynamic theater which
has proved itself in more than
thirty years of development.
Available through Principia Press
of Trinity University, 715
Stadium Drive, San Antonio,
Texas $8.00
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