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Theatre Survey (ISSN 0040-5574) is chartered by the American Society for Theatre 
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historical, cultural, and methodological spectra are welcome.

Articles should be submitted in electronic format only (Microsoft Word document). Manu-
scripts of twenty-five to forty pages in length, standard type (Times New Roman or the like),
paginated lower center and double-spaced throughout, including endnotes, should be pre-
pared according to the Chicago Manual of Style, 16th ed. Titles of books and journals cited
should be italicized and bold fonts avoided. Contributors are responsible for obtaining per-
mission and paying costs to reproduce any materials, including illustrations, for which they
do not hold the copyright.

Articles can be submitted to Theatre Survey through the following website:
http://mc.manuscriptcentral.com/theatresurvey

Correspondence concerning articles should be addressed to: Dr. Nicholas Ridout, Editor,
THEATRE SURVEY, School of English and Drama, Queen Mary University of London,
Mile End Road, London E1 4NS, United Kingdom; n.p.ridout@qmul.ac.uk

Correspondence concerning book reviews should be addressed to: Dr. Erika T. Lin, Associate
Professor, Ph.D. Program in Theatre, The Graduate Center, The City University of New York,
365 Fifth Avenue, Room 3112, New York, NY 10016; elin1@gc.cuny.edu

Subscription Information: Theatre Survey is published three times a year, in January, 
May, and September, by Cambridge University Press, One Liberty Plaza, New York, 
NY 10006 / Cambridge University Press, Journals Fulfillment Department, UPH, 
Shaftesbury Road, Cambridge CB2 8BS, UK and is one of the benefits of membership in
ASTR. Annual institutional subscription rates for Volume 59, 2018 (USA, Canada, and Mex-
ico/elsewhere): print and electronic, US$291/UK£178; electronic only, US$239/UK£144; print
only, US$277UK£167. Single part: US$106/UK£64. Prices include postage and insurance.
Theatre Survey and all other Cambridge journals can be found at http://journals.cambridge.org/

© The American Society for Theatre Research, Inc. 2018. All rights reserved. No part of
this publication  may be reproduced in any form or by any means, photocopying, electronic,
or otherwise, without permission in writing from Cambridge University Press. Policies, 
request forms, and contacts are available at http://www.cambridge.org/permissions/
permissions.htm

Permission to copy (for users in the USA) is available from the Copyright Clearance 
Center (CCC), http://www.copyright.com, email: info@copyright.com

Forwarding and return postage guaranteed, address correction requested. Postmaster:
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COVER: Theater am Schiffbauerdamm, where a Hugo adaptation by Frank Castorf—
former Intendant of the Volksbühne am Rosa-Luxemburg-Platz—opened 

in December 2017. Photo: Orlagh Woods.
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