
copy in Auchinleck might be imperfect, but its effects on its medieval readers might have been
just as strong as those of the complete text—reflecting pride in nation-building.

Phillips boldly tackles the vexed question of not how or if Chaucer had access to Auchinleck,
but rather what we can learn from looking at compilation and romance reading from Auchin-
leck onwards to Chaucer, and vice versa. Calkin, on the other hand, explores what endings
might tell us about Auchinleck—that is, “perfect” endings to a variety of texts from different
genres—in particular the ways in which these endings “show aesthetic choices both to embrace
and to refuse traditional ending devices” (175).

While the rest of the contributions to this collection focus almost exclusively on the arrange-
ment of texts and textual form, function, and transmission, the last three chapters in this col-
lection are most valuable for their fresh examination of aspects of presentation and copying.
Timothy Shonk, Míćeál F. Vaughan, and Ralph Hanna build a case for continuing scrutiny
of the manuscript for its production and presentation patterns—old, or newly revealed.
Shonk’s fascinating chapter on paraphs and presentation in Auchinleck continues his landmark
study of Scribe 1, and now draws attention to the lesser frequency with which paraphs were
used in prestige items (where flourished capitals were inserted instead). Shonk makes a case
for this scribe’s potential overall supervision of other copying, as well as the four artists insert-
ing paraphs. Vaughan turns to scribal corrections, in particular the vexed question whether or
not patterns of correction might suggest several stages of supervision and control over the
copying by more than one scribe (usually believed to be Scribe 1). Finally, Hanna takes
these challenges further, provocatively (and persuasively) suggesting that Scribe 1 and
Scribe 6 might be one and the same, working at different times, hence allowing for a
greater amount of inconsistency in the overall shape of the project than modern scholars
have been prepared to grant.

As these essays amply demonstrate, the Auchinleck manuscript should remain well and truly
at the center of any study of late medieval English literary culture. The thirteen essays in the
collection are complemented by an introduction, a bibliography, and an index. Thus, new
avenues to explore Auchinleck are traced, suggested, or boldly opened here—leading the
way to further investigations of the rich insular manuscript culture that produced it.

Raluca Radulescu
Bangor University
els201@bangor.ac.uk

TARA HAMLING and CATHERINE RICHARDSON. A Day at Home in Early Modern England:
Material Culture and Domestic Life, 1500–1700. New Haven: Yale University Press, for the
Paul Mellon Centre for Studies in British Art, 2017. Pp. 320. $75 (cloth).
doi: 10.1017/jbr.2018.96

ADay at Home is a study of how the middling sort’s houses and possessions defined their iden-
tity. The authors share the caution of other historians in using a concept they describe as a his-
toriographical construct, which conceals considerable variety. In his study of The Middle Sort of
People in Provincial England (2007), Henry French denies that the “middle sort” had any cul-
tural identity, beyond the aspirations to gentility of its most prominent members. Yet the
importance of houses and possessions to middling identity is stressed throughout A Day at
Home. The middling were set apart from those less well-off by a variety of decorated and fur-
nished spaces, by the number and diversity of their possessions, and even by the whiteness of
their linen and the scent of their houses. They shared godly values, self-conscious conformity to
ideals of behavior, an orderly mindset, and concern to maintain continuity of status between
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generations. The transformation of spaces was central to the expression and development of
middling identities. Middling houses enabled their inhabitants to enjoy luxury of time and
space for contemplation, but they were also places of production, trade, and employment.

The assertion of middling cultural identity is surprising in a study of such an early period,
when other historians have focused on changes after 1660. It should be stressed that Tara
Hamling and Catherine Richardson are not making a case, as others have, either for the
making of the middle class or for emulation of the gentry. Their primary focus is on the
upper echelons, on the chief inhabitants who exercised local power and authority, leaving ques-
tions about how deeply into the middling sort the culture and values they describe penetrated.
At several points, especially in discussion of the transformation of physical spaces, they show
how practice differed between those better and less well-off.

Any reservations about the case for middling identity should not be allowed to obscure the
other qualities of this wonderful book, which is rich in ideas, insights, and images. Hamling
and Richardson begin by making a case for the importance of the household as a social and
political unit, and for understanding domestic life as experienced. Organized by chapters
that take the reader from rising in the morning, through the working day, to bedtime, the
book’s structure provides a good basis for explorations of many topics and issues, including
consumption and shopping, women’s and men’s work, the changing use and decoration of
space, privacy, religious practices, attitudes toward death, and household and local govern-
ment. The strengths of the book lie in Hamling and Richardson’s interdisciplinary approach,
which exploits a wide range of sources to give a comprehensive picture of social change; the
rich illustrations, which provide strong evidence for the significance of interior decoration, fur-
niture and household equipment; and most of all, the case studies and stories, through which
the authors bring houses and their inhabitants to life.

Inventories make an excellent source on houses and their material contents, but they require
contextualization to understand their meanings. Hamling and Richardson include statistics
from probate inventories, but they make far more use of other sources and artifacts. Some
of the best recent writing on material culture tells stories about and through objects, as in
the work of historian Laurel Thatcher Ulrich and anthropologist Janet Hoskins. Many of
the stories in A Day at Home come from court testimony, especially from defamation cases.
Depositions describe overheard conversations, revealing the spatial contexts in which argu-
ments occurred and also the permeability of boundaries, so that witnesses could report
events occurring elsewhere within the house or outside in the street.

Other sources also have stories to tell. The murder of Thomas Arden, in Faversham in Kent,
represented in drama, makes several appearances, contributing to consideration of locks, stairs,
and evening recreations. From account books, we learn that Thomas Cocks played games with
others for money 158 times in one year. Another set of accounts shows the thrifty farmer Robert
Loder puzzling over the economics of malting and the employment of female maid servants,
whose wages appeared to produce no income, evidence (if it were needed) of the invisibility
of women’s work to contemporaries. Material objects and buildings tell stories, too, often
aided by text inscribed on the side of earthenware tankards or painted in cartouches on the
walls. Bequests reveal the importance of furniture and plate to the preservation of the family line.

This book is well informed by historiography. The Hamling and Richardson confirm the
findings of others that ownership of household goods expanded considerably in the period,
well before the eighteenth-century “birth of a consumer society.” The transformation and
use of physical space is a central theme. This was the period of W. G. Hoskins’much-criticized
notion of a “Great Rebuilding,” and there is ample evidence here of physical changes to build-
ings, as houses were extended by the addition of more specialized spaces. These developments
were more complicated than Hoskins suggested. Following the archaeologist Matthew
Johnson, the authors argue that conversion was a gradual process, rather than an event.
While some households stopped cooking and dining in the hall, while still using it as a sym-
bolic space, others continued either to cook or eat there. Also important, and often overlooked,
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were changes to the interior decoration of houses, as shown by surviving wall paintings and
plasterwork. These often show biblical scenes, casting doubt on Patrick Collinson’s argument
that godly Protestants became iconophobic. The messages of paintings might be reinforced by
inscriptions, sometimes in the black letter of popular print, providing a suitably godly environ-
ment for the morning assembly of all members of the household to hear a Bible reading.

This review has barely scratched the surface of this important book. There can be few his-
torians of early modern Britain who will not find material relevant to them here. Most impor-
tantly, Hamling and Richardson achieve their goal of showing how behaviors shaped, and were
shaped by, the material environment of the household.

Donald Spaeth
University of Glasgow
don.spaeth@glasgow.ac.uk

FRANCES HARRIS. The General in Winter: The Marlborough-Godolphin Friendship and the Reign
of Queen Anne. Oxford: Oxford University Press, 2017. Pp. 387. $45.50 (cloth).
doi: 10.1017/jbr.2018.97

This is a plum pudding of a book. A shell of chronology confines a mass of loose material. Yet
lucky slices contain coin of the realm. See the earl of Sunderland’s advice on coping with
wayward kings: “if they would not take good advice there was no way of dealing with
them, but by running into their measures till they had ruined themselves” (35). Such savories
show Frances Harris’s unsurpassed knowledge of the later Stuart period. Two well-regarded
biographical studies based on Harris’s cataloging of the Evelyn and Blenheim manuscripts
in the British Library undergird The General in Winter. Transformations of Love: The Friendship
of John Evelyn and Margaret Godolphin (2003), examined the platonic passion so marked
among the ruling classes of this century.

That Harris loathes Sarah appeared in A Passion for Government: The Life of Sarah, duchess of
Marlborough (1991). There Harris admits that Sarah had “a remarkable capacity for inspiring
love and friendship,” but both were weakened by the “passionate wrong-headedness of an
arrogant, driven, opinionated woman … damaging the very cause she wished to promote”
(4). What lends historical importance to the paradox of Sarah’s attraction and repulsion was
that two ministers of state, Marlborough and Godolphin, had a “common love for Sarah
[that] helped to cement their long political partnership and whose careers were built on her
friendship with the Queen” (55).

Having laid down the themes of the present work twenty-six years ago, Harris now asks,
“why ‘The General in Winter’?” She asserts that “the age of Anne was an endgame: agony
and failure” (9). The Stuart dynasty was dying out. War over the English (and Spanish) suc-
cession was being fought out, endlessly, so it seemed, on European battlefields in summer and
in English parliamentary combats in “winter campaigns.” This narrative of negativity reverts to
1660: to John Churchill’s early career and his love affair with Sarah Jenyns. Together, they
ascended at court, he in the service of James, duke of York, she in the household of James’s
younger daughter, the princess Anne. Both Lord and Lady Churchill were instrumental in
the overthrow of King James. Indeed, “Churchill was so closely involved that it has since
been called ‘Lord Churchill’s Coup’” (46).

The turgid politics of King William’s reign are dealt with briefly before “the Sunshine Day”
of Queen Anne’s accession and the triumvirate’s triumph: Sarah as the queen’s favorite; “Marl-
borough” (as he now was) as captain general of the queen’s army; and Godolphin at the head
of her treasury. Queen Anne rejoiced in having “three such friends, a happiness I believe
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