NEW FROM

-

THE STYLE OF PARIS

Renaissance Origins of the
French Enlightenment
George Huppert

In his new book, George
Huppert introduces the
reader to a group of tal-
ented young men, some
of them teenagers, who
called themselves philosophes. They wrote po-
etry, they studied Greek and mathematics—and
they entertained subversive notions concern-
ing religion and politics. These young radicals
fostered a succession of disciples who ex-
pressed confidence in the eventual enlighten-
ment of humankind and whose ideas would

bear fruit two centuries later.
cloth $35.00 paper $14.95

RENAISSANCE
ORIGINS

FRENCH
ENLIGHTENMENT

160 pages

I NIDIANA

Now in paperback

PETRARCH

The Canzoniere, or Rerum
vulgarium fragmenta
Translated into verse with notes and
commentary by Mark Musa.._
Introduction by Mark Musa,
with Barbara Manfredi

“Mark Musa. . . . has performed a wonderful
service to the English-speaking reader.”
—CHRONICLES

“As well as skillful and fluent verse renderings
of the 366 lyrics that make up this milestone in
the development of Western poetic tradition,
Musa offers copious and up-to-date annotation
to each poem . . . ” —CHoice

800 pages cloth $59.95 paper $27.95

at bookstores —

INDIANA UNIVERSITY PRESS

Orders: 1-800-842-6796

www.indiana.edu/~iupress

Lectura Dantis

Inferno

Edited by Allen Mandelbaum,
Anthony Oldcorn, and

Charles Ross

The California Lectura Dantis is
the long-awaited companion to the
three-volume verse translation by
Allen Mandelbaum of Dante’s
Divine Comedy. This collection of
commentaries on the first part of
the Comedy consists of commis-
sioned essays, one for each canto,
by a distinguished group of
international scholar-critics.
$45.00 cloth, $19.95 paper

www.ucpress.edu

The Rest Is Silence

Death as Annihilation in the
English Renaissance
Robert N. Watson
New in paper—*Exhilarating
rereading of a number of familiar
Renaissance texts: Kyd’s Spanish
Tragedy, three plays from the
Shakespearean canon (Hamlet,
Measure for Measure and Macbeth),
as well as the writings of John
Donne and George Herbert.”
—Sixteenth Century Journal
$22.50 paper

At bookstores or order 1-800-822-6657.
UNIVERSITY OF
CALIFORNIA PRESS
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New from Princeton

The New Map of the

World

The Poetic Philosophy of
Giambattista Vico

Giuseppe Mazzotta

The great Italian philosopher of histo-
ry Giambattista Vico can be startlingly rel-
evant to the social and educational
18 divisiveness we confront at century’s end.
THE NEW MAP Here Giuseppe Mazzotta, one of the lead-
OF THE WORLD ing Italianists in the United States, shows
THE POETIC PHILOSOPHY how much Vico, properly read, can bring
OF GIAMBATTISTA VICO to an understanding of contemporary
social problems.

“Written with disarming clarity and
simplicity. It is a model of unaffected
brio.”—Angus Fletcher
Cloth $45.00 ISBN 0-691-00180-4

Taking Positions
On the Erotic in Renaissance Culture
Bette Talvacchia

In the early 1520s, Giulio Romano
made sixteen drawings of couples in vari-
ous sexual positions. Known as I modi
(“the positions”), the drawings were mod-
eled on classical sources and themselves
became a model for erotica in early mod-
ern Europe. Bette Talvacchia presents the
first comprehensive account of the ori-
gins, impact, and context of these draw-
ings.

“Talvacchia’s many-sided approach to
her material rises gloriously to the
provocative subject.”—Ingrid D. Rowland
82 halftones. 6 color plates.

Cloth $35.00 ISBN 0-691-02632-7
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Images of the Illustrious

The Numismatic Presence in the Renaissance
John Cunnally

Images of the Illustrious is an introduction and a guide to the
numismatic scholarship of the Renaissance—the coin collections
and illustrated coin-books produced by humanists and artists of
the sixteenth century.

“John Cunnally’s book splendidly fills the need for an intro-
duction to Renaissance numismatics. . . . Historians, art histori-
ans, students of Renaissance literature, and many others will find
Images of the Illustrious a godsend.”—Anthony Grafton
68 halftones
Cloth $45.00 ISBN 0-691-01668-2 Due May

Second edition, available in paperback

The Italian Renaissance
Culture and Society in Italy
Peter Burke

“A superb introduction to Renaissance culture and society.”
—Renaissance Quarterly

“A fascinating tour de force.”—American Historical Review

Paper $22.95 ISBN 0-691-00678-4 Due June
Available from Princeton in the U.S. and Canada

New in paperback

Hans Holbein
Oskar Batschmann and Pascal Griener

This richly illustrated book—the first comprehensive mono-
graph on the artist to appear in more than forty years—is a major
advance in our understanding of Hans Holbein'’s contribution to
European art.

70 color plates. 190 halftones.

Paper $24.95 ISBN 0-691-00516-8
For sale in the U.S. and Canada only

Princeton University Press

AT FINE BOOKSTORES OR CALL 800-777-4726 * HTTP:// PUP.PRINCETON.EDU
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HiIGH PoOINTS IN RENAISSANCE STUDIES

Aperm_g A Dictionary Enter the Whole Army
of Alchemical A Pictorial Study of Shakespearean
Imagery Staging, 1576-1616

C. Walter Hodges
é_’;’;f{afggh"" 0-521-32355-X  Hardback  $59.95
Hardback  $80.00 )

Pieter Bruegel
Bacon: The Parables of Order and Enterprise
History of the Ethan Matt Kavaler

- . Studies in Netherlandish Visual Culture
Reign of King Henry ViI 0-521-62267-0  Hardback  $80.00
Francis Bacon

Brian Vickers, Editor
Cambridge Texts in the History of Political Theatre,
Thought Finance, and
0-521-58376-4  Hardback  $59.95 Society in
0-521-58663-1  Paperback  $19.95

Early Modern
Elizabethan England
Women and Theodore B.

Leinwand
tl‘;e Poetr{. Cambridge Studies in
3 COBuIl;tS Ip Renaissance Literature
ona Se and Culture 31
21-5?5638075;; o 0-521-64031-8  Hardback  $54.95
arabac A
An Index The Country and the
of Characters in Early City Revisited
Modern English Drama England and the Politics of Culture,
Printed Plays, 15001660 1550-1850
Revised Edition Gerald MacLean,

Thomas L. Berger, D°""'; Lan:,ry, Z”d
; Joseph Ward, Editors
;’,ZZ.:{" L&s:gﬁf;d' and 0-521-59201-1  Hardback  $59.95

0-521-62149-6 Hardback $59.95 .
The Architectural

The Politics of the Treatise in
Stuart Court Masque the Italian
David Bevington and Renaissance

PeYer Holbrook, Editors

0-521-59436-7  Hardback  $59.95 Architectural

Invention,

Ornament and
After Raphael Literary Culture

Painting in Central Italy in the Alina A. Payne
Sixteenth Century 0-521-62266-2
Marcia Hall Hardback $75.00

0-521-48245-3 Hardback $60.00
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The Culture of the

High Renaissance
Ancients and Moderns in
Sixteenth-Century Rome
Ingrid D. Rowland
0-521-58145-1 Hardback $65.00

Gender and Literacy on
Stage in Early Modern

England

Eve Rachele Sanders
Cambridge Studies in Renaissance Literature
and Culture 28
0-521-58234-2 Hardback  $54.95
Pericles

William Shakespeare
Doreen DelVecchio and
Antony Hammond, Editors
The New Cambridge Shakespeare
0-521-22907-3 Hardback
0-521-29710-9 Paperback

$44.95
$12.95

The Taming of a Shrew
The 1594 Quarto

William Shakespeare
Stephen Roy Miller, Editor
The New Cambridge Shakespeare
0-521-56323-2 Hardback  $54.95

Stoicism, Politics
and Literature in the
Age of Milton

War and Peace Reconciled
Andrew Shifflett
0-521-59203-8 Hardback  $54.95

Wren's "Tracts" on
Architecture and Other
Writings
Lydia M. Soo
0-521-57369-6

Hardback  $60.00

Available in bookstores or from

CAMBRIDGE

UNIVERSITY PRESS

The Limits of Eroticism
in Post-Petrarchan

Narrative
Conditional Pleasure from Spenser
to Marvell

Dorothy Stephens -
Cambridge Studies in Renaissance Literature
and Culture 29
0-521-63064-9

Hardback  $59.95

Giulio Romano
Manfredo Tafuri, Editor
Copublished with the Elemond SpA
(Electa), Milan
0-521-57339-4

Hardback  $125.00

The
Cambridge
History

of Medieval
English
Literature
David Wallace,
Editor

New Cambridge
History of English Literature
0-521-44420-9  Hardback

$100.00

Images of Rape

The "Heroic" Tradition and its
Alternatives
Diane Wolfthal
0-521-58311-X

Hardback  $70.00

The Writings

and Drawings of
Leonardo da Vinci

Order and Chaos in Early Modern
Thought

Robert Zwijnenberg

0-521-63239-0 Hardback  $55.00

40 West 20th Street, New York, NY 10011-4211
Call toll-free 800-872-7423.

Web site: http://www.cup.org

MasterCard/VISA accepted. Prices subject to change.
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enaissance Studics
How to Do It

& Guides to Good Living for Renaissance Italians
NGOV Rudolph M. Bell

g How to Do It shows us sixteenth-century Italy from an entirely
new perspective: through manuals which were staples in the
households of middlebrow Italians just trying to lead a better
life. Bell’s journey through manuals long ignored or dismissed
by scholars as being of little literary value and intellectual depth
gives us a refreshing and surprisingly fun, and funny, social his-
tory.
Cloth $25.00

The Acoustic World of Early

Modern England

Attending to the O-Factor

Bruce R. Smith

In this ear-opening journey into the sound-worlds of
Shakespeare’s contemporaries, Bruce R. Smith explores both
the physical aspects of human speech (ears, lungs, tongue) and
the surrounding environment (buildings, landscape, climate),
as well as social and political structures.

Paper $21.00

The Preacher’s Demons

Bernardino of Siena and the Social Underworld of
Early Renaissance Italy

Franco Mormando

“A major study of a neglected figure from Renaissance Italy.
This book is not only a fascinating and important contribution
to our understanding of an historical epoch, but also a
cautionary tale for our own, increasingly self-righteous
times.”—John W. O'Malley, author of The First Jesuits

Cloth $29.00

Also Available

Saints and Sinners
Caravaggio and the Baroque Image

Edited by Franco Mormando
Paper $40.00
Distributed for the McMullen Museum of Art, Boston College

The University of Chicago Press

5801 South &llis Avenue, Chicage, 1L 60637 www.press.uchicago.edu
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Renaissance Quarterly

Style Sheet
ARTICLES

1. RULES FOR MANUSCRIPT SUBMISSION

Three hard copies of the manuscript are required; please do not send
a computer diskette at this point. The author’s name, addtress, phone
and fax numbers, and e-mail address should be included on a separate
sheet, but the author’s name should not appear on the title page or on
other pages of the manuscript; this anonymity allows us to obtain “blind
readings” from our referees.

Manuscripts should be typed or printed on letter quality printers.
Manuscripts should be double-spaced including inset quotations, end-
notes, and bibliography. A bibliography of printed sources is required.
Photocopies of illustrations are acceptable at this stage.

2. RULES FOR ACCEPTED MANUSCRIPTS

Authors of accepted manuscripts should not send revised manu-
scripts until they hear from the RSA office regarding format and style.
Once authors have prepared final, revised versions of the manuscripts,
they should send one hard copy and one IBM compatible high-density
1.44mb diskette using Word Perfect 6.0 or higher or MS Word for Win-
dow 6.0, 7.0 or 97. Any author who does not work in one of these pro-
grams should contact the RSA office for further instruction. Do not
convert from your native word processing program to another format
using a “save as” feature without first contacting the office. Please be
advised that the disk copy of the manuscript will be the definitive ver-
sion used by the office for editing purposes.

3. STYLE RULES
Renaissance Quarterly follows the Chicago Manual of Style, 14™ ed.

with a few exceptions as noted below. Accepted manuscripts that do not
follow these rules will be delayed in publication. Avoid jargon. Spelling
should be American in style. Titles of well-known works should appear
in English in the text even if the author has listed the original in the bib-
liography.

The author’s name should appear on a separate line after the title,
and the author’s institutional affiliation should appear at the end of the
body of the text. Manuscripts should be double-spaced, including inset
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quotations, endnotes, and bibliography. Authors are required to use
endnotes, and the endnotes should be inserted using a word processor
endnote function. Illustrations should be unmounted glossy prints, and
copies of the permissions to publish the illustrations should be sent to
the office along with the manuscript.

Gender-specific language should be avoided in generic statements:
“Renaissance people” (not “Renaissance men”); “humanity” (not “man-
kind”); “ingenious authors will find elegant solutions to their problems”
(not “an ingenious author will find elegant solutions to her problem”);
and so on.

NUMBERS AND DATES

The numbers one through twenty are spelled out in the text except
in dates, page numbers, and when used to refer to parts of books: “one
chapter deals with” vs. “chapter 1 deals with.” Dates should be written
European style: “1 January 1400.” Page numbers of more than two dig-
its are written thus: 66-67; 100-09; 115-508. Numbers that identify
centuries are spelled out. When used as an adjective, the century name
should be hyphenated: “sixteenth-century art.” The Italian centuries
are capitalized: “Quattrocento,” “Cinquecento,” etc.; English centuries
names are not.

USE OF ITALICS

Italics are not used for place names (S. Maria Gloriosa dei Frari),
proper names (Frangois I), or quotations in foreign languages that are
longer than two words. Thus: mamma mia vs. “mamma mia carissima.”

QUOTATIONS

Citations for quotations may be handled as either endnotes or as in-
text parenthetical citations. Ellipsis is rarely necessary at the beginning or
the end of a quotation (which is obviously a part of a whole) but is oblig-
atory within the body of quoted material to indicate omission. Ellipsis
(... ¥is indicated by three spaced periods, or by four spaced periods
when it comes at the end of a sentence within the body of the quotation.

EXAMPLES OF QUOTATIONS

1. Quotations of mote than ten lines are set off in a block from the
body of the text and should be double-spaced:

This is a long quotation; longer than can be comfortably accommo-

dated within quotation marks. When the quoted material gets to be

about this long or longer, set if off from your text as a block indent.

(Krueger, 18)
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(If using parenthetical citation as above, please note that the quotation
ends with a period followed by the reference; there is no period after the
parentheses.)

2. Short quotations should be handled as follows. Scholars agree
that “short quotes can be accommodated within quotation marks within
your text” (Krueger, 100).

(Please note that in this case the period goes after the parenthetical cita-
. )
tion.)

3. For short quotations of poetry, use slashes (/) between lines and
double slashes (//) between stanzas: “To be or not to be/ That is the
question.”

QUOTATIONS IN FOREIGN LANGUAGES

All words and short passages in foreign languages should be trans-
lated in parentheses immediately after the original language the first time
they are used, e.g., coram papam (“in the presence of the pope”). Long
passages should be translated in the text and quoted in the notes. Very
long passages will be converted to appendices. In the notes, quotations
in non-Roman alphabets should not be transliterated. For Latin, abbre-
viations and contractions should be spelled out and modern conventions
followed for such letters as I/}, u/v, w/vv, etc. Use modern punctuation
and capitalize proper names even when lower-cased in the original.

ENDNOTES

Do not use footnotes in articles. Instead, use endnotes and number
them using the endnote function of your word processor. All works
cited are to be given in the bibliography. Do not give bibliographic refer-
ences in endnotes. An asterisk should follow the title for acknowledg-
ments; numbered endnotes should start in the text.

FORMS OF CITATION

Endnote references consist of the author’s last name, a comma, and
the page number(s) without “p.” or “pp.” If citing line numbers, spell
out “line.” Abbreviate “chap.” for “chapter”; “bk. for “book”; “pt.” for
“part”; and “vol.” for “volume”; “n.” (or “nn.”) for “note” (or “notes”); all
are always lower-cased. “Verso” and “recto” must be specified, abbrevi-
ated in the following form in lowercase: fol. 18v; fol. 18r-v; fols. 18r-
19v. “Idem.,” “op. cit.,” and “loc. cit.” are not used in Renaissance
Quarterly. “Ibid.,” non-italicized, may be used to refer to data in the

note immediately preceding. Authors may cite page numbers in the text,
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but they must indicate their intention to do so in the first endnote
citation.

EXAMPLES OF CITATICONS
1. King, 98-144.

(Standard citation; only one author and one work.)
2. Ibid., 79.

(Because the same publication was cited in the immediately preceding
note, the reference is indicated by the abbreviation “ibid.,” with a period
but not italicized.)

3. R. L. Stevenson, 81.

(Because the bibliography includes another author of this surname, the
initials are included.)

4. Kristeller, 2:73.

(A reference to a multi-volume work.)

5. Kiristeller, 1929, 37.

(Because there is more than one source by this author, the year is added.)
6. Monfasani, 1980a, S1.

(Because there is more than one publication by this author in 1980, a low-
ercase “a” [or “6,” ¢, ” etc.] is added after the year.)

BIBLIOGRAPHY

The bibliography included at the end of your article should follow
the Chicago Manual of Style. Works should be listed alphabetically by
author. If the author is unknown, list by title. Do not list primary and
secondary sources separately. The second citation by an author should
have a line five spaces long followed by a period. Where there is more
than oge author, only the first should be listed with last name first.
Abbreviate “ed(s).” for “editor(s)” and “trans.” for “translator(s).” Where
more than one US city has the same name, specify the state using US
postal style: Durham, NC and Durham, NH. Where an American city
is named after a European city, list the state for the American city if nec-
essary for clarity: Cambridge for Cambridge University Press, but Cam-
bridge, MA for Harvard University Press. Foreign place names are given
in English: Venice, not Venezia. List no more than two cities where the

book was published.
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EXAMPLES OF BIBLIOGRAPHICAL FORMAT
1. Basic bibliographic form:

Brucker, Gene. Giovanni and Lusanna: Love and Marriage in Renais-
sance Florence. Berkeley and Los Angeles, 1986.

McMillian, Scott and Sally-Beth Maclean. The Queen’s Men and
their Plays. Cambridge and New York, 1998.

e
(Note that in the second example the second author’s name is not inverted.)

2. Books with editors:

Rabil, Albert, Jr., ed. Renaissance Humanism: Foundations, Forms

and Legacy. 3 vols. Philadelphia, 1988.
(Note the placement of ‘ed.” and that the editor’s name precedes the title.)

Lyons, Bridget Gellert. “Poetic Affinities: Metaphysical and Modern
Poets.” In Teaching Metaphysical Poetry, ed. Sidney Gotdiceb, 78-87. New
York, 1989.

(Note that in a selection from an edited book, the editors name follow the
title of the book and the page numbers of the article follow the editor’s

name.)

Caspar, Max. Kepler. Ed. and trans. C. Doris Hellman. London,
1969. Reprint, New York, 1993.

(Notze that if there is an editor and a translator, list both. Also, note the
placement of “Reprint” and that it is not abbreviated.)

3, A multi-volume book:

Kristeller, Paul Oskar. Renaissance Thought. 2 vols. New York, 1961-
1965.
4. Articles in journals:

Steinberg, Leo. “Leonardo’s Last Supper.” Art Quarterly 36 (1973):
297-410.

(If the journal had differently numbered series, this would be indicated as
Sfollows: Journal, 2d ser., 80 (1978): 30-38; or Journal, n.s. 11 (1980):
489-504.)

5. Book reviews:

Prescott, Anne Lake. Rev. of Vulgar Rabelais by Carol Clark and
Rabelais in Glasgow, ed. James A. Coleman and Christine M. Schollen-
Jimack. Renaissance Quarterly 39 (1986): 552-55.
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REVIEWS AND REVIEW ESSAYS

Renaissance Quarterly does not accept unsolicated or volunteer
reviews. If you wish to be considered as a reviewer, please see RN 98.2
(Fall/Winter) for details.

Reviewers may wish to comment on the care and accuracy with with
the book under review has been produced. However, please refrain from
recording typographical errors and spelling mistakes unless substantive
points can be made. Please observe the due date and word length for
your review. If a review exceeds the assigned word limit, it will be
returned for editing.

STYLE RULES FOR REVIEWS

Reviewers should send one hard copy and one IBM compatible
high-density 1.44mb diskette using Word Perfect 6.0 or higher or MS
Word for Window 6.0, 7.0 or 97. Any author who does not work in one
of these programs should contact the RSA office for further instruction.
Reviews may also be sent to the office as e-mail attachments. If you wish
to do so, please contact the office. Be advised that the disk copy or e-
mail attachment of the manuscript will be the definitive version used by
the office for editing purposes. Reviews should be typed double spaced.
If possible, please use italics rather than underlining. Type the biblio-
graphical information at the top of the review, double spaced, as follows:

Shakespeare, William. The Merry Wives of Windsor. Ed. David Crane.
(The New Cambridge Shakespeare.) Cambridge and New York: Cam-
bridge University Press, 1997. xi + 2 pls. + 163 pp. $39.95 (cl), $10.95
(pbk). ISBN: 0-521-22155-2 (cl), 0-521-29370-7 (pbk).

Quotations within the text from the book under review should be
followed by a page number in parentheses: “The history of the text”
(132). Reference to other works should be made by parenthetical cita-
tions: ¥The history of the text” (Thomas Writer, The Book Cited
[1997]). Renaissance Quarterly does not print footnotes to reviews.

At the end of your review, please type your name and institution as
follows:

Joan Doe

University of Virginia
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STYLE RULES FOR REVIEW ESSAYS

A review essay should be titled as if it were an article. The title
should then be followed by the bibliographical information for the
books under review. Quotations should be cited using in-text parenthe-
cal citation style. Although it is not encouraged, if endnotes are neces-
sary, please follow the guidelines under “Articles” for preparation of the
endnotes and the bibliography.
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Call for Papers

CHICAGO 2001.:

THE ANNUAL MEETING
OF THE
RENAISSANCE SOCIETY
OF AMERICA

THURSDAY THROUGH SATURDAY,
29 TO 31 MARCH 2001

The program committee invites abstracts for papers as
well as for panels. For each proposal, please send eight
(8) hard copies to the RSA office, Attn: Chicago 2001
Program Committee. Single copies of abstracts may be
sent to the office as email attachments (rsa@is.nyu.edu)
or faxes (212-995-4205) in order to meet the deadline.
However, if we do not receive the eight hard copies
within one week of the deadline, we will not consider
your submission. Once the committee has made its
decision, you will be contacted and asked to send a
final, electronic version to the office. Please do not send
~disks with your initial submission.

DEADLINE FOR SUBMISSIONS
1 May 2000
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