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In 2016, Richard was diagnosed with terminal cancer. Despite increasing
debility, he still walked with us to those tors and around the Devon and
Cornwall coast: Cotehele, Bere Alston, Fowey. Just before he lost his
eyesight, we wandered into an old railway cutting above Tavistock, explor-
ing the tea-coloured water and sharp edges of dynamited stone. Chatting
about mutual friends, he laughed in his characteristic way: “There’s been
too many funerals this year!” Typical of Richard’s humour, it is still the
most astonishing thing I have ever heard anybody say. In April 2019, we
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Marl

Herons stumble the fetch: Urswick
holds its flash, setting the tarn

with our wake, appropriate

as our grief through laughter, where grass
spikes the meniscus and sun-motes blur

our digital snap. Hug
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the embarrassment of this plaque:
mourning as clear as fish that roll
air and under the boardwalk. We
taste the edge of marram, faces

in all-shore directions; eyes

string the reed buntings jittering
their pad. Marl adds

to our knowledge of the Holocene:
your core sampler hods to pollen
where forests mould to a crick

and insects peat our memory. Grain
fires the cap to a dating spree.
Photos out-tilt the jetty’s pitch, as
we walk out in our guilty retrieval.
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