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THE HODOS IN HOMER

We discussed in the Introduction how a Foucauldian theoretical
apparatus could help us identify and examine the specific discur-
sive connections linking Parmenides to Homer, extended deduct-
ive argumentation and demonstration to narrative poetry. In fact,
I shall hone in on a rather a small subset of the grand archaeo-
logical system that Foucault details in his Archaeology of
Knowledge. There, in section II of chapter 5, devoted to ‘The
Formation of Concepts’, one finds a discussion of ‘forms of
succession’, the different sets of patterns or rules that dictate the
arrangement of statements in their sequence.1 Foucault identifies
three ‘forms of succession’, and these will provide the framework
for the rest of this chapter and much of what follows in the rest of
the book.2

After addressing the Foucauldian apparatus briefly, I shall then
spell out my purposes in using these terms in the remainder of the
book; my strategy will be to contextualize each of these three
‘forms of succession’ within the existing field of scholarship on
Homer and narrative more generally (Section 3.1, ‘The
Theoretical Apparatus in Context’). I shall then put these terms
to work by examining the text of the Odysseymore generally (3.2,
‘How the Hodos Organizes Homeric Discourse’) before address-
ing the portion of that text most crucial for Parmenides, the first
half of book 12, in Chapter 4. What will emerge is that the hodos
has the capacity to organize the shape and structure – the ‘forms of
succession’ – of a discourse, in this case Homer’s text, in
a distinctive way. I shall ultimately argue that the shape and
structure of the discursive organization delineated in this chapter

1 See Foucault (1972) 62–70 for the formation of concepts, Foucault (1972) 62–63 for the
forms of succession.

2 See Figure 3.1 below for a diagram illustrating the relationship between the three
components discussed in the following sections.
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provides a blueprint of Parmenides’ groundbreaking extended
deductive argumentation, the topic of chapters 5 and 6.
Perhaps the most important level of analysis of the ‘forms of

succession’ is the most macroscopic of the three, the level of the
‘rhetorical schema’. Foucault defines this as the rules or patterns
according to which ‘descriptions, deductions, definition, whose
succession characterizes the architecture of the text, are linked
together’.3 A core claim developed in chapters 5 and 6 is that one
of the main levels of continuity between the first half of Homer’s
Odyssey 12 and Parmenides’ ‘Route to Truth’ is to be found at the
level of the rhetorical schema. Tracing this continuity will give us
a decisive insight into both Parmenides’ strategies for refashioning
his ‘new way of thinking and knowing’ and the underlying ‘archi-
tecture of the text’ that determines the shape and structure of his
extended deductive argument.
The second and third levels Foucault articulates are the ‘ordering

of enunciative series’ and the ‘levels of dependence’, respectively.
The categories discussed under the rubric ‘ordering of enunciative
series’ are in fact the same categories that elsewhere traffic under the
name ‘Discourse Modes’, ‘Text-Types’, or, more traditionally,
‘RhetoricalModes’.4 In Foucault’s scheme these are three in number:
we may refer to them here by their more familiar names, ‘narration’,
‘description’, and ‘argument/inference’. Foucault does not define the
‘levels of dependence’, electing instead simply to exemplify them;
the examples given include ‘hypothesis/verification, assertion/cri-
tique, general law/particular application’. Although Foucault stresses
that ‘types of dependence’ between units of statements need not be
‘superposable on’ the categories that comprise the ‘orderings of
enunciative series’, that is in fact precisely how I wish to make use
of these categories in the analysis to come. More specifically, I shall
take the ‘orderings of enunciative series’ as the base units of analysis
in my discussion of various hodoi elaborated in the course of the

3 Foucault (1972) 64.
4 Smith (2003) (followed by Allan (2007), Allan (2009), and Allan (2013), where more
bibliography can be found) uses ‘Discourse Modes’; Chatman (1990) uses ‘Text-Types’,
as does Bal (2009). On the relationship between the two typologies, see Smith (2003) 38–
42; Kroon (2007) 66. See Hamon and Baudoin (1981) for a historical survey of rhetoric’s
view of description.

The hodos in Homer

120

https://doi.org/10.1017/9781009047562.004 Published online by Cambridge University Press

https://doi.org/10.1017/9781009047562.004


Odyssey, and, with these in hand, shall attempt to see how the
rhetorical schema governed by the figure of the hodos determines
an overarching pattern of organization – a discursive architecture
distinctive to the figure of the hodos – out of these base units.5

If it is dry work to summarize technical aspects of Foucault’s
system in the abstract, the application of this schema in what
follows will make it clearer what precisely is meant by the terms
in question, and how they work. I shall undertake this in
Section 3.2; the next step, however, is to anchor Foucault’s appar-
atus in current discussions in Homeric scholarship.

3.1 The Theoretical Apparatus in Context

3.1.1 The oimē, Themes, and Rhetorical Schemata

At first glance, Foucault’s notion of a rhetorical schema might be
thought to approach two topics in Homeric studies: the use of
metapoetic devices, and so-called catalogic discourse. The latter we
shall explore below (see Section 3.1.4); the former we shall examine
here, in large part to clarify one way in which I do not intend to use
Foucault’s term when discussing epic poetry.
Scholars have discerned a number of metapoetic images at work

at various points in the Iliad and the Odyssey. According to one
view, the poem is a craft production, an object constructed in the
manner of Odysseus’ raft, for example, or his well-made bed.6

According to a more well-developed tradition, the Homeric text
has been seen to emerge at the intersection of imagery related to
weaving and sewing.7 The unavoidable point of comparison in this
context, however, is the oimē, or ‘path of song’.8

5 See here pertinent remarks at Allan (2009) 173 and Smith (2003) 8–9, which develop
Chatman (1990) 10–11, chs. 1–2, and, more generally, pp. 6–37.

6 Developed at greatest length by Dougherty (2001); see esp. 27–37, 177–83.
7 See e.g. Nagy (1996a), esp. 65–113 and Nagy (1996b), esp. 59–86.
8 The word’s meaning has also been connected with ‘sewing’; for further discussion see
e.g. Durante (1976) 176–77; Nagy (1996a) 85–86; Nagy (1996b) 63–64, 63 n. 20; also
Ford (1992) 42 n. 78 and Maslov (2012) 201 n. 40. Good discussions of the oimē qua
‘path of song’ can be found in Becker (1937) 68–70; Snell (2011) 219; Thornton (1984)
33–45, 148–49; Thalmann (1984) 124; Ford (1992) 40–48; Rubin (1995) 61–62; Bakker
(1997) 60–61; Asper (1997) 23–26; Nünlist (1998) 252; Giannisi (2006) 65–73; Clay
(2011a) 115–17; Maslov (2012).
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Although there may seem to be many tantalizing similarities
between the oimē as a metapoetic figure and what we shall exam-
ine under the rather cumbersome name of the ‘rhetorical schema of
the figure of the hodos’, caution must be exercised.9 One promin-
ent conceptualization of the oimē takes each particular segment of
the path to be a ‘theme’ in the Parry–Lord sense;10 the idea is that
these oimai are ‘tracks cut into the landscape’ that link together
end on end and, taken collectively, define a ‘map’ of Epos.11 Are
these oimai, perhaps, coextensive with Foucauldean rhetorical
schemata?
The answer, at least in this book, is no. The reason the answer is

no depends in part, however, on just what it is that one means by
oimē. The way that the word is used in the Odyssey suggests that
an oimē in fact comprises a relatively large unit. Demodocus’
postprandial performance, described in terms of an oimē in one
of only three passages where the word appears in Homer, encom-
passes ‘The Quarrel of Odysseus and Achilles’; later, Odysseus
will ask him to ‘move along [the path of song] and sing “The
Fashioning of the Wooden Horse”’.12 These are both apparently
rather lengthy productions; if that is the case, their scale is larger
than that to which the rhetorical schema of the hodos will refer.
(For comparison, Circe’s foretelling of Odysseus’ hodos in
Odyssey 12, the central example of the rhetorical schema of the
hodos that I examine below, occupies slightly more than 100 lines
(12.27–141) of the four books of aoidēOdysseus makes it through
in a single evening with the Phaeacians; one hardly imagines that

9 One aspect of overlap that is noteworthy, however, is that knowledge of the oimē and the
hodos (in the Odyssey) are both apparently bestowed upon mortals by actors who are
either divine (the Muses in the case of the oimē; Athena, Circe, and Proteus for the
hodos) or otherwise have privileged access to knowledge (Tiresias). For the Muses and
the oimē, see Thalmann (1984) 123–29; Thornton (1984) 33–39; Ford (1992) 42–48;
Giannisi (1997) 139–40; and esp. Clay (2011a) 116–17. Passages relating to the hodos
will be discussed below; see also Section 2.4.2, ‘Whose Muse’, above.

10 This is, for example, Ford’s view ((1992), esp. 40–43); for the classic articulation of
a ‘theme’, see Lord (2000) 68–98 and the survey in Foley (1990) 240–47, 279–84.

11 Thalmann (1984) 123–26; Ford (1992) 40–48, esp. 40–42 and see 40 n. 75 for Parry and
Lord.

12 SeeOd. 8.72–82, esp. 8.74–77, οἴμης τῆς . . . νεῖκοςὈδυσσῆος καὶ Πηλεΐδεω Ἀχιλῆος, and
Od. 8.492–95, esp. 492–93, ἀλλ᾽ ἄγε δὴ μετάβηθι καὶ ἵππου κόσμον ἄεισον | δουρατέου
(after Ford (1992) 43). The grammar in Od. 8.72–75 is contested; see e.g. Stanford
(1959) ad loc. and Thornton (1984) for opposing views, see also Heubeck, West, and
Hainsworth (1988) 351.
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Demodocus discharges his duties with such brevity.) On this
understanding, an oimē would seem to be something considerably
longer than the amount of text governed by a rhetorical schema, at
least as we find it in Homer.13

Other discussions of the oimē emphasize the idea that it is
something that a poet can hop on or off at any number of points
along the grand path of Epos as a whole. On this view, as a poet
performs, ‘nomatter how small the scale of the performance’ he or
she would simply be on the oimē, the ‘path of song’, in virtue of
orally performing a poem.14 There is an important question, not
always clearly expressed, about whether this idea should focus on
the word-by-word, line-by-line process of bardic composition, or
whether individual units on this larger epic path of song corres-
pond to something closer to a Parry–Lord ‘theme’.15

In the first case, the claims scholars have made about the way
that the structure of a text conforms to certain patterns – and is
perhaps even dictated by certain rules – are very much of the sort
I shall develop below. Here again, however, there is an important
difference of scale. This strand of analysis of the ‘path of song’
addresses units of text – phrases and lines – of a smaller scale than
I intend to investigate via the term ‘rhetorical schema’; rather,
units of text of this size are better discussed under the rubric ‘types
of dependence’, addressed in Section 3.1.3 below.
In the second case, it is possible to imagine the relationship

between a theme and an oimē as corresponding to, or perhaps
instantiating, a form of the narratological distinction between
story and plot or narrative. This is an attractive hypothesis, and it
opens a vista onto an exciting perspective of Homeric poetics. But
any such relationship between story and narrative is also different
in kind from the relationship I wish to capture under the term
‘rhetorical schema’. Why so? If, on the one hand, any theme can be

13 In principle, however, there is no necessary limit circumscribing the length of a portion
of discourse governed by the rhetorical schema of the hodos; had there been more to see
between Aeaea and Thrinacia, or had Odysseus narrated his other journeys differently,
the schema might have governed a much longer portion of the poem.

14 Thalmann (1984) 124–25.
15 For the first view, see the seminal Bakker (1997), followed by Minchin (2001), Minchin

(2008), Bonifazi (2008), Bonifazi (2012), and also Clay (2011a) 96–119, which devel-
ops it effectively; for the second, see n. 10 above. See also n. 17 below.
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expressed along the path of song (and, on this view, all themes
necessarily would be) and, on the other, every path of song maps
onto simply one or another of the ‘themes’ in the mythic reper-
toire, then the level of connection between the content of the story
(the theme) and the manner in which it is narrativized (via move-
ment along the path of song) as plot is necessarily a rather general
one.16By contrast, as we shall see, the rhetorical schema governed
by the hodos, at least as I examine it here, dictates a far more
precise relationship between story and narrative. While it is
undoubtedly valuable to combine the two understandings of
oimē as ‘theme’ and ‘path of song’,17 current scholarship on this
topic allows for considerable flexibility in the relationship
between the level of story and the level of plot – and this gap
between the more macro structure of a theme and the micro
structure of a visual poetics of the oimē is precisely the gap filled
in part by the rhetorical schema that will be so important in what
follows.18

16 Take the first example Lord introduces in his discussion of themes: ‘[t]he first major
theme in the “Song of Bagdad” (I, No. 1) is a council, one of the most common and most
useful themes in all epic poetry . . . The sultan has received a letter from his field
commanders who have been besieging Bagdad for twenty years without avail. He
summons his councilors together, asks them what to do, receives evil advice from one
of them and good advice from another, and the theme is concluded with the writing of an
imperial letter to Bosnia and dispatch of the messenger’ (Lord (2000) 68). The events
that comprise this theme might be narrativized in any number of ways within the
framework of the poet’s visualized movement along the oimē; the fact that the poet
travels an oimē need not dictate, for example, whether the good advice precedes or
succeeds the bad, whether the good advice is presented in one sentence and the bad
advice in 100, what other details or events might be introduced between the two, and all
manner of other things of this nature.

17 See ch. 2 of Bakker (2013) (esp. charts at pp. 25 and 33) on the possibility of linking
Proppian analysis with the ‘topical poetics’ suggested by the oimē, on which see also
Ford (1992) 40–41. It is unsurprising that the Apologoi, where narrative episodes are
mapped more or less one-to-one onto different locations (see e.g. Lowe (2000)), is the
place where this connection would emerge – a point not without consequences for the
material discussed in the remainder of this chapter.

18 This in some ways mirrors the gap between Havelock’s ‘general structure’ of
Parmenides’ argument and Mourelatos’s use of a theory of metaphor to examine what
the hodos offers Parmenides (see Introduction, pp. 13–14); again, this is the gap
I believe Foucault’s framework helps us bridge. As we shall see below, the episode
with Circe is distinctive precisely because it ‘simultaneously constitutes a topographic
route with precise indications of what will happen at each stage and a narrative itinerary’
(Clay (2011a) 117, emphasis mine). This is quite different from a poetic conceit or
a device of memory according to which ‘the imaginary journey of a poet can be
identified with the story’ (Giannisi (1997) 140); see discussion at Clay (2011a)
116 n. 56.
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3.1.2 Text-Types, Discourse Modes, and Enunciative Modalities

Classic studies of text-types define these to be ‘underlying (or over-
riding) structures that can be actualized by different surface forms’.19

On the traditional view, there is always a single, dominant (underlying
or overriding) text-type that characterizes any given text. Because the
roots of this approach to textual analysis are to be found in literary
criticism, the text-type ‘narration’ has received the most attention and
usually serves as the central, positively constructed term against
which other text-types are negatively defined.20 Two aspects of
narration are usually deemed key characteristics: first, that narration
depicts ‘events or sequences of events’ and, second, that the ‘order in
which events happen is significant’.21 By contrast, description is
‘oriented to the statics of the world – states of affairs, enduring
properties, coexistants’;22 it often introduces elements of the story-
world – persons, places, things – and/or attributes qualities to these
elements.23

While in the case of narration the text’s underlying progression
is primarily temporal, in the case of description the text’s under-
lying progression is primarily spatial.24 Scholars have often
claimed that important implications follow from this. As noted,
the narration of events whose temporal order is significant endows
their narration with ‘a natural principle of coherence, one that
enables the narrator to construct his presentation sequence . . .
according to the logic of progression inherent in the line or chain
of events itself; from earlier to later’; by contrast, and significantly

19 It is for this reason that different text-types can ‘routinely operate at each other’s service’
(Chatman (1990) 10–11). This relationship is sometimes claimed to be radically differ-
ent in oral poetry; see e.g. Bakker (1997) 57.

20 The field is, of course, known as ‘narratology’. For a critique of this narrative-centric
perspective, see e.g. Chatman (1990) and Koopman (2018).

21 The first phrase comes from Genette (1982) 127, the second is the formulation of
Koopman (2018) 20 on the basis of his discussion of Genette, Gerald Prince, and
David Herman (see also e.g. Smith (2003) 26). See Koopman (2018) 15–23 for good
discussion and further bibliography.

22 Sternberg (1981) 61; see also Bal (2009) 36, 41–46.
23 See Bal (2009) 46–48; also Chatman (1990) 24–26; summary at Koopman (2018) 59.
24 On the traditional view, in the former case, the story time advances along with narrative

or plot time; in the latter, it need not. See e.g. Smith (2003) 14, 26–29; Allan (2009) 173,
179. It is worth noting that I generally rely on Forster’s terminology of ‘story’ and ‘plot’
(or, less frequently, Genette’s ‘story’ [histoire] and ‘narrative’ [récit] (Genette (1980)
25–29)) to refer to what Bal (2009) 5–6, de Jong, and others call ‘fabula’ and ‘story’.
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for the analysis to be undertaken here, ‘the descriptive sequence’ is
denied ‘any natural resource of coherence’.25

More recently, the study of discourse modes, a linguistically
inspired method of analysis, has emerged in parallel to the study of
text-types.26 The key insight animating this enterprise is that
several features of the surface text preponderate in – or are under-
stood to be the hallmark of – narrative or descriptive portions of
text.27 We may note three features.
First, verb forms. Tense-aspect in particular has long been recog-

nized as ‘the most important distinctive linguistic feature’ associated
with each of the text-types or discourse modes.28 Reflecting the fact
that narration is usually defined in connection with the notion of the
event, the aorist and historical present are often intimately associated
with narration; so, too, as we shall see, is the future tense when the
narrative takes the form of a ‘prior narration’.29 Person and mood
also prove significant: description does not use the second person or
the imperative mood, both of which can be found in narration.
Second, the notion that the underlying progression of the text is

temporal in narration and inherently unordered in description has
a correlate at the surface level of the text. This can be seen from two
perspectives: from the perspective of the story and from the perspec-
tive of the plot. On the one hand, narrative portions of a text usually
progress along with time in the story world; on the other, the passage
of time in the story-world is most commonly expressed through, or
recorded by, a sequence of narration. By contrast, movement through
a descriptive passage does not necessarily suggest the passage of time
in the story-world, nor does the passage of time in the story-world
necessarily register in passages of description.30

Third, textual progression is often marked by temporal adverbs
(or combinations of temporal adverbs and specific particles) in the

25 Sternberg (1981) 60–61. See also de Jong (2011b); de Jong (2011a) 31–33, esp. 32 n. 36;
Bal (2009) 46–48; Chatman (1990) 24–26.

26 See Smith (2003) 38–42 for comparison of the traditional rhetorical typology, based on
form and function, and the linguistically oriented analysis of discourse, which focuses
more on grammatical and other surface features of the text; see also Kroon (2007) 66.

27 See Allan (2007), Allan (2009), Allan (2013), and the studies in n. 26 above.
28 See e.g. Allan (2009) 172 and 172 n. 5; Koopman (2018) 43–46.
29 See Allan (2009) 173–74 nn. 10–14 for further bibliography; for ‘prior narration’, see

Genette (1980) 216–20.
30 See Allan (2009) 179–81, 179 n. 23; Smith (2003) 22, 26–29.
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case of high-narrativity portions of text. On the other hand, spatial
adverbs (or combinations of spatial adverbs and specific particles)
predominate in high-descriptivity sections.31

So much for narration and description. What of argument? In fact,
typologies of ‘argument’ are much harder to produce. There are three
obstacles. First, the topic is under-researched, and analysts of dis-
coursemodes or text-types have simply not devotedmuch attention to
differentiating ‘argument’ from ‘description’ or ‘narration’.32

Second, in cases where analysts have undertaken this task, their
definitions of ‘argument’ are usually so inextricably bound up in
a formal, modern understanding of what constitutes an argument
that it is difficult to apply such a category to a pre-Aristotelian text
like the Homeric poems.33 The third stems from Parmenides’ own
role in developing argument (and, specifically, extended deductive
argument) and the fact that he is a key point of transition in the forms
that an argument might take. Since this very transition is the central
topic under investigation here, as noted in the Introduction, deciding
what constitutes an ‘argument’without already assuming the accom-
plishment of the phenomenon whose development we are attempting
to observe is a problem.
For the purposes of this project, I shall consider a portion of text

to instantiate an ‘argument’ discourse mode if it is formed of
a cluster of statements that are linked inferentially; that is, if it is
formed of a cluster of statements some of which explicitly provide
a justification or rationale for others.34 At the surface level of the

31 Koopman (2018) 43–46, esp. chart on p. 46. Koopman’s discussion of narrativity and
descriptivity in terms of a gradient is valuable.

32 Chatman (1990) 10–11, 207–12, discusses ‘argument’ only in passing; nevertheless, his
observation that ‘[a]rgument presupposes difference of opinion’ (p. 207 n. 12) is useful. Bal
(2009) 31–35 is brief, her definition of ‘argument’ bewildering. Barthes offers only
a footnote: Barthes (1977) 84 n. 1. Several studies of ‘discourse modes’ in Greek literature,
e.g. Allan (2007), Allan (2009), Allan (2013), Koopman (2018), omit ‘argument’ entirely.

33 See e.g. the view that: ‘[i]n passages of the Argument and Information modes, the
entities are mainly General Statives and Abstract Entities’ (Smith (2003) 31), which
takes no account of, for example, practical syllogisms, the dominant kind of ‘argument’
in Homer; see Gill (1998) 41–60 and Knudsen (2014), esp. 40–79. Even more problem-
atically, Smith’s definition of ‘argument’s’ textual features centres on progress by
metaphorical motion (Smith (2003) 31) – almost precisely what I claim is being
developed for the first time in Parmenides; see Introduction, n. 76 for similar dynamics
regarding the concept of the metaphorical.

34 This formulation is indebted to Gill (1998), esp. 41–60; Knudsen (2014), esp. 42–43;
Peradotto (1990), esp. 60–93. It is illuminating to recognize the importance of the
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text, argument sections will be particularly densely populated by
conditional clauses35 or purpose clauses, which tease out the
implications of certain actions or justify pieces of instruction,
and by specific uses36 of epei37 and gar38 (to be examined in
further detail below).

3.1.3 A-B-C Patterns, and Types of Dependence

Some long-standing conversations in Homeric scholarship, par-
ticularly classic studies on catalogues and battle scenes, provide
important parallels for the notion of a ‘type of dependence’.39 In
the Catalogue of Ships, for example, every entry is organized in
relation to (a) ‘nation/generals’, (b) ‘places’, (c) ‘number of
ships’;40 in some instances, further genealogical background for
key protagonists is provided.41 These categories can also be
examined under a more general typology where anecdotes supple-
ment the ‘basic information’ (e.g. names and places in the

question, ‘Why?’, seen by Anscombe to have a special connection with ‘reasons for
action’, or, as Davidson has it, an explicit ‘rationalization’ of action; for discussion, see
e.g. Thompson (2008) 85–89, esp. 85–86. We might loosely say that in Homer, ‘argu-
ment’ presents a ‘rationalization’ of action in this sense. Finally, it is worth acknow-
ledging that there are instances where the lines between argument and other text-types
are less clear; the surface features of the text discussed in nn. 35–38 thus take on an
outsized importance.

35 See esp. Gill (1998) 48–55; also Peradotto (1990) 66–69, 67 n. 7; Knudsen (2014) 48–
49. As Barnes (1983) 91 observes in another context: ‘argument characteristically
requires complex syntax: if is the philosopher’s most important word’.

36 See here Knudsen (2014) 42.
37 For uses of epei of interest here, see Muchnová (2011) 124 and Rijksbaron (2002), esp.

86 n. 4. For epei in Homer, see Muchnová (2003) and Muchnová (2011) 90–151, esp.
108–11. Incidentally, because the two passages with which we shall be most concerned –
Od. 12.27–141 and Parmenides’ frs. 1.29–8.49 – are both instances of embedded
narration, there is an important blurring of boundaries between the representational,
presentational, and interactional levels that Muchnová (2003) uses (or, similarly,
Sweetser’s semantic, epistemic, and pragmatic levels, as found in Muchnová (2011));
see also Bonifazi (2012) 192–96.

38 On the Homeric use of gar, Bakker (1997) 112–15 is an important corrective to e.g.
Denniston 158 and van Groningen (1960) 19. For gar in later authors, see e.g. Slings
(1997) (Herodotus); Goldhill (2012) 56–80 (Sophocles’ Antigone); Bakker (2009)
(Plato); Sicking and van Ophuijsen (1993) 22–25 (Lysias).

39 See Sammons (2010) 4–8 for the history of scholarship on the topic. Kirk (1985) 169–70
provides a supplementary discussion; the mammoth Visser (1997) is comprehensive.
See also n. 46 below. Finally, see also discussion of the term ‘suprasyntax’ in Bakker
(1997) 121–22.

40 See the schema at Powell (1978) 255–56; see also Kirk (1985) 170–77.
41 Edwards (1980) 92–96, esp. 92.
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Catalogue of Ships) with biographical information, while ‘con-
textual information’ offers ‘what is relevant to the context’ in
which the list occurs.42

Somewhat more recently, Egbert Bakker has suggested that the so-
called A-B-C pattern detailed above is the product of an oral com-
positional technique that operates through a process of ‘framing’ and
‘goal-setting’:43 the basic information demarcates the frame of vision
and ‘orients’ listeners as to the future direction of the text.44 Detail
‘added’ to the ‘frame’ ‘lends depth and significance’ to the goal,
which is the event presented.45 By means of this repeated pattern of
elements, the epic narrator opens up narrative space, provides direc-
tion, and intensifies the experience of listeners.46

I shall argue in Section 3.2 below and in Chapter 4 that the
rhetorical schema governed by the figure of the hodos makes avail-
able a framework of relationships between discursive units (i.e. its
own distinctive ‘type of dependence’) that operates in a manner
closely paralleling the A-B-C pattern and Bakker’s elaborations on
it.47 This framework need not be exploited but is available to be
activated any time the figure of the hodos is mobilized, as Circe’s two
long speeches in Odyssey 10 and 12 make clear.

3.1.4 Catalogues

Discussion of the A-B-C pattern brings us to one final topic of
Homeric scholarship that needs to be addressed: the notion of

42 Beye (1964) 346. See also Fenik (1968) 16–17; Visser (1987) 44–57; Bakker (1997)
116–19. This relationship is taken up by Sammons (2010).

43 Bakker (1997) 115–22. See also Minchin (2001) 84–87.
44 See Bakker (1997) 86–122, esp. 119–22; quotes from pp. 89, 88, and 87, respectively.
45 Bakker (1997) 119.
46 Bakker (1997) 119, 122. See also the comments at Sammons (2010) 12–14. Here we verge

upon contact with the large body of scholarship on ‘type-scenes’ (see e.g. Fenik (1968),
Edwards (1975), and esp. Edwards (1992) 290–98, Foley (1999), and Foley (2010)). As
traditionally understood (e.g. Edwards (1992) 285), type-scenes seem to operate at the level
of dependence insofar as they consist of a lexicon of possible elements recombined within
one narrative ‘episode’ or ‘event’ (e.g. an arming scene, or the slaying of a warrior);
crucially, it is not clear that there is clearly defined mechanism for stringing these together
in a sequence (not to mention a systematic, or ordered sequence) in the way that a catalogue
such as a genealogy – or, as we shall see, the itinerary of a hodos – allows for.

47 Unlike the Catalogue of Ships or type-scenes, however, no claim to exceptional
antiquity need be made regarding the two hodoi detailed by Circe; rather, the narrative
mechanics and demands of storytelling are such that this pattern is the outcome.
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catalogic discourse. A great deal has been said about this
topic, its relationship to oral composition, the development
of epic narrative forms, and its cognitive functions and their
place in a society that is either preliterate or largely so.48

Scholars have discussed three principles of catalogic discourse
that are pertinent in this setting: that there is some kind of
underlying classificatory rubric according to which catalogued
items merit inclusion in the catalogue;49 that these items form
the entries – often specifically delimited by ‘entry headings’ –
that make up the catalogue;50 and that these entries are enu-
merated sequentially.51

It is this final point that will prove the most crucial for the
remainder of this chapter, and indeed much of the remainder
of this book. How are the entries to be ordered? There may
seem to be two extremes. On the one hand is the list: ‘a list
presents items that are more than one in number . . . and have
something to do with each other; but quite unlike narrative,
the order of its items may be reversible or subject to free
transpositions . . . the actual order of entries need not follow

48 For connections between the sequentiality of catalogues as a discursive form and the
sequentiality of language and Homeric oral poetry, see Thalmann (1984); Thornton
(1984); Ford (1992); Bakker (1997) Minchin (2001); Minchin (2008); Giannisi (2006).
On the form and function of the epic catalogue in archaic Greece, see Vernant (2006e)
[1959]; Krischer (1971); Edwards (1980); West (1985) 1–31, esp. 1–11, 27–31; Pucci,
(1996) 21–24; Couloubaritsis (2006a); Couloubaritsis (2006b); and Calame (2006). For
studies of catalogues touching on communal memory, information storage, and the
transition from oral to literate societies, Goody (1977) 74–111 remains a landmark,
although see Calame (2006); Couloubaritsis (2006b); Sammons (2010) 6–9. Vernant
(2006e) 18–19, Minchin (2001), and Calame (2006) look at the social function of
catalogues. For the link between the catalogue and memory, see esp. Minchin (2001),
Minchin (2008), Giannisi (2006), and Clay (2011a) 97–119, and, with an eye on the
social position of this function, see Vernant (2006e) 118–19 and Calame (2006). For
a discussion of the larger state of play and comprehensive bibliography, see Sammons
(2010) 1–23.

49 Awell-known point, thanks partly to the famous preface to Foucault (1970). For recent,
Greek-oriented scholarship on this point, see Sammons (2010) 9; Calame (2006) 24–26;
Couloubaritsis (2006a) 256.

50 See Sammons (2010) 9; its importance comes into sharper focus when one attempts to
delimit the catalogic from the non-catalogic.

51 A consequence of the pragmatics of the ‘putting-into-discourse’, with its linear, tem-
poral flow; see esp. Calame (2006), but also Bakker (1997) and Couloubaritsis (2006a),
building on Krischer (1971) 158 and Finkelberg (1987).
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any scheme or have any obvious significance.’52 On the other
hand is what we might call a series, where the order of the
items catalogued is not reversible or subject to free transposi-
tions but is strictly determined according to some rule or
principle. An example of a Homeric list would be the cata-
logue of Nereids at Il. 18.38–49; is there any sense that it
matters whether or not Glauke comes first, Amatheia last, and
Doto and Proto in the middle? By contrast, an archetypal epic
series can be found at lines 133–53 of Hesiod’s Theogony (or
even the parthenogenic portion at lines 126–32). There is
simply no question of Gaia coming after, say, Cronus or the
Cyclopes (or even the mountains or Pontus): because she
begets them, she must plainly precede them.

3.2 How the hodos Organizes Homeric Discourse: Forms
of Succession

Ulysses’ journey, like that of Oedipus, is an itinerary. And it is a discourse, the
prefix of which I can now understand. It is not at all the discourse (discours) of
an itinerary ( parcours), but, radically, the itinerary ( parcours) of a discourse
(discours), the course, cursus, route, path that passes through the original
disjunction.53

In theOdyssey, the successions in the narration are regulated by the scheme of the
path, thus preserving the primacy of catalogic discourse.54

52 Sammons (2010): 15; the fortuitous use of the word ‘scheme’ in this definition points
towards the relationship between the notion of a ‘rhetorical schema’ and a ‘catalogue’.
My use of the word ‘list’ differs from the use to which it is put byMinchin (2001) 74–76,
which parallels the distinction in Beye (1964) 345 between ‘bare’ lists (e.g. Il. 18.38–49)
and ‘expanded’ lists (e.g. the Catalogue of Ships).

53 Serres (1982) 48–49.
54 Couloubaritsis (2006a) 255: ‘Dans l’Odyssée, les successions dans la narration sont

régulées par le schème du chemin, préservant ainsi la primauté du discours catalogique.’
By elevating this observation to the status of an epigraph, I hope to flag up the inspiration
I have drawn from Couloubaritsis (2006a) and Couloubaritsis (2006b). Though what are
now chapters 3, 4, 5, and 6 were already well underway when I first encountered them,
they nevertheless proved valuable, not least in providing a clear way to link Foucault’s
‘rhetorical schemata’ more precisely with aspects of classical scholarship, especially
discussions of catalogic discourse. Given the many evocative remarks concerning ‘le
schème du chemin’ in the Odyssey, I found my encounter with Couloubaritsis (1990)
puzzling, particularly the extent to which it did not seem to pursue potential implications
for the relationship between the Odyssey and Parmenides’ ‘Route to Truth’.
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It is time to put these distinctions to work. My fundamental claim
comprises the following components. The hodos, understood as
a kind of catalogic discourse, structures the discursive architecture
of portions of a text according to its own distinctive rhetorical
schema; it yields a series, that is, by providing a set of rules or
principles according to which items that form entries enumerated
in the catalogue can be linked (articulating these rules or principles
will be one of the main objectives of this chapter). This rhetorical
schema in turn dictates its own distinctive manner of relating one
to another the internal components that make up individual entries;
this pattern will be examined in terms of a specific ‘type of
dependence’. Finally, the base unit I shall consider for examin-
ation is the unit of the text that is defined by text-type or discourse
mode, be it narration, description, or argument (see Figure 3.1).
In chapters 5 and 6, I shall show how Parmenides reappropriates

this framework for his own ends. More specifically, by retaining
the rhetorical schema of the figure of the hodos but substituting
claims about the nature of what-is in place of toponyms and place
descriptions as the items that make up entries in the catalogic
discourse of the hodos, he produced the first recorded sequence
of extended deductive argumentation. Parmenides’ new creation

Entry 1

Rhetorical Schema
Discourse
mode 1

Type of
Dependence

Entry 2

Discourse
mode 1

Discourse
mode 2

Figure 3.1 Summary of the framework: The hodos and forms of succession
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will thus have the rigorous and clearly defined rules for sequential
ordering of narration, as opposed to the ‘inherent unorderliness’ of
description; it will also be made up of statements that address the
statics of the world and its enduring properties, as opposed to
actions and events. What we shall find, that is to say, is narrativity
without narration and description without descriptivity – or, as we
would call it, an extended deductive argument.

3.2.1 Catalogues: Constituting the Field of Statements

Understanding the discursive architecture governed by the figure
of the hodos as a kind of catalogic discourse requires us to address
three features of catalogues. First, catalogic discourse both demar-
cates the boundaries of a kind of closed set and structures the field
of statements it encompasses in such a way as to facilitate the
process of classification.55 By grouping together a bundle of
discrete entities – be they places, individuals, objects – within
a single, unifying framework, catalogic discourse organizes the
terrain of the field of statements in such a way as to suggest (or,
from another perspective, presuppose) a kind of underlying con-
ceptual unity that encompasses the items enumerated.56 Second,
the catalogic form can articulate the individual items it enumerates
as discrete items by framing each entity as an ‘entry’ (with,
furthermore, a particular quality that grants it membership in the
catalogic set).57 Third, by unifying in a single set the discrete
entities it enumerates, the catalogic mode of discourse in general
makes it possible to indicate the entire set and its component
entities in a single shorthand.
An example may help illuminate these points. Unlike the later

routes that traverse the fabulous spaces of the Apologoi, the
journey Athena maps out in Odyssey 1 remains squarely within
the bounds of the ordinary Greek world and is therefore perhaps

55 See nn. 49–50 above.
56 On the other hand, at the same time as it groups together some items, it excludes others;

see n. 59 below.
57 Sammons (2010) 23; he continues: ‘by entry I mean the component or field which is

marked off by anaphora or connective and includes the specification of an item; by item I
mean that person, thing, place, etc., which is specified in the entry and whose specifica-
tion is sufficient to render the entry intelligible’.
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the simplest, least elaborate journey spelled out in the Odyssey.58

We discussed above (Section 1.2) the moment Athena sets the plot
of books 1–4 in motion by proposing to Telemachus that he
(Od. 1.284–91):

πρῶτα μὲν ἐς Πύλον ἐλθὲ καὶ εἴρεο Νέστορα δῖον,
κεῖθεν δὲ Σπάρτηνδε παρὰ ξανθὸν Μενέλαον·
ὃς γὰρ δεύτατος ἦλθεν Ἀχαιῶν χαλκοχιτώνων . . .
εἰ δέ κε τεθνηῶτος ἀκούσῃς μηδ᾽ ἔτ᾽ ἐόντος,
νοστήσας δὴ ἔπειτα φίλην ἐς πατρίδα γαῖαν
σῆμά τέ οἱ χεῦαι.

First go to Pylos and question godly Nestor,
And from there go to Sparta to see fair-haired Menelaus,
For he came home last of all the bronze-armoured Achaeans . . .
But if you should hear that he has perished and no longer lives,
Then indeed, having returned home to your beloved native land,
Heap up a burial mound for him.

The sequential enumeration of the items – Pylos, Sparta, native
land (Ithaca) – is evident. The lexical items that demarcate the
entries and articulate the specific items, the pair ἐς and -δε (dis-
cussed above in Section 1.2), are equally clear. The underlying
conceptual unity established across these items is a more complex
question.59

Third, the itinerary, with its clear point of origin (where we are
now: in this case, Ithaca) and its precisely identified final destin-
ation (νοστήσας . . . ἐς πατρίδα γαῖαν), determines the boundary
markers of a closed set, one that encompasses Ithaca, Pylos, Sparta
(and Ithaca again). As a result of being fused into a single unit, the

58 See schemes of other journeys presented in e.g. Hartog (1996) and Montiglio (2005).
59 Tangentially, it is an interesting exercise to consider why, of all the possible cities in

Greece (or elsewhere), Pylos and Sparta are singled out for inclusion in the set of places
Telemachus should visit to seek news of his father. Though the plot of the Odyssey
makes the link this itinerary constructs between Pylos and Sparta, Nestor andMenelaus,
seem obvious, even inevitable, any number of other possible Greek sites pile up the
paradigmatic axis: why not, say, Argos and Sparta? Like Nestor, Diomedes, too, was
said to have undertaken a quick and painless nostos. Or why not Pylos and Epirus? How
might the juxtaposition between Telemachus and Neoptolemus, instead of Peisistratus,
have changed the story? Or why not Delphi and Dodona instead of Pylos and Sparta –
how different the implications there for the relationship between man and god, the
nature of interpolis aristocratic relations. Or why not further afield, to more marginal
zones like Crete. So Athena’s catalogue reveals that catalogues (always?) conceal what
they leave out.
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entire ordered sequence of places can be intensively summarized
by the single word hodos (instead of requiring that each destin-
ation be listed extensively). Here the scene in book 1 proves
particularly illustrative: two hundred lines and an afternoon’s
worth of arguments with the suitors after Athena set the
Telemachy into motion, we find Telemachus in his private cham-
bers (Od. 1.443–44):

ἔνθ᾽ ὅ γε παννύχιος, κεκαλυμμένος οἰὸς ἀώτῳ,
βούλευε φρεσὶν ᾗσιν ὁδὸν τὴν πέφραδ᾽ Ἀθήνη.

There, wrapped in a soft fleece, throughout the night
He pondered in his mind the hodos that Athena had indicated.

As a kind of catalogue, the hodos-itinerary marks out the bound-
aries of a category or the limits of a set. In the course of doing so it
creates a distinct unit, the constituent elements of which can be
summarized or indexed as a unit or as a bundle of different
elements.

3.2.2a Rhetorical Schemata: The hodos Orders Places

The kind of discursive architecture organized by the figure of the
hodos, then, is fundamentally catalogic in nature insofar as it
enumerates items sequentially within a larger set susceptible to
conceptual unification; in addition, it articulates the members in its
set as discrete items through the catalogue’s system of ‘entries’.
But what kinds of items fill entries in a catalogue, and what
principles govern the order of the sequence in which they are
enumerated? These are the two parameters that define the different
species in the family of catalogues.
Some catalogues take as items the warriors of an army, and the

principle according to which entries are sequenced is that of spatial
contiguity.60 Others take the trees in an old man’s garden
sequenced according to a similar principle.61Yet others take living
creatures as their items and order entries according to a principle

60 For this view of the Iliad’s Catalogue of Ships see e.g. Visser (1987), Visser (1997),
Minchin (2001) (though see Danek (2004)). See now Sammons (2010), esp. 5–7; Clay
(2011a) 117–18, esp. 117 n. 59; Graziosi (2013) 30–31 for discussion and bibliography.

61 See esp. Pucci (1996) and Henderson (1997) on the trees in the garden Laertes tends in
Odyssey 24.
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of genesis or begetting: this is, of course, the genealogy. The
genealogy is sometimes coupled with the hodos-itinerary as
a complementary kind of catalogue, the former operating ‘tempor-
ally’, the latter ‘spatially’.62 One can understand why (Od. 1.284–
85, 291):

πρῶτα μὲν ἐς Πύλον ἐλθὲ καὶ εἴρεο Νέστορα δῖον,
κεῖθεν δὲ Σπάρτηνδε παρὰ ξανθὸν Μενέλαον . . .
νοστήσας δὴ ἔπειτα φίλην ἐς πατρίδα γαῖαν.

The items enumerated in this catalogue are toponyms (and there-
fore refer to places), and their position as an entry is demarcated by
the spatially oriented lexical items (ἐς, -δε) that highlight them as
such.63

3.2.2b Rhetorical Schemata: The hodos Orders Places

Further consideration of the sequence according to which items in
this mini-catalogue are enumerated, however, clearly reveals this
simple binary between a ‘spatial’ and a ‘temporal’ conception of
catalogic discourse to be incomplete. It is vital to appreciate here
that the temporal dimension also plays an important role in con-
figuring the rhetorical schema of the hodos; the figure of the hodos
orders spatial relationships according to movement through space
in time, with its linear, sequential flow. So, in the same example
(Od. 1.284–85, 291):

πρῶτα μὲν ἐς Πύλον ἐλθὲ καὶ εἴρεο Νέστορα δῖον,
κεῖθεν δὲ Σπάρτηνδε παρὰ ξανθὸν Μενέλαον . . .
νοστήσας δὴ ἔπειτα φίλην ἐς πατρίδα γαῖαν.

This is where the distinction between a list and an ordered series
becomes relevant: if the Catalogue of Ships orders men according
to a principle of geographical (spatial) contiguity, we might
imagine a Catalogue of Places that simply takes the toponyms,
rather than the names of the warriors who dwell there, as the items
in its entries.64 Like the hodos spelled out by Athena, it, too, would

62 As in e.g. Gehrke (1998) and Clay (2011a) 96–109.
63 See Section 1.2 above.
64 This is in fact nearer the form Edwards thinks this catalogue originally took; see e.g.

Edwards (1980).
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be formed of items united by their underlying spatial nature. What
we find above, of course, is something radically different: as the
sequence of particles and adverbs πρῶτα μὲν . . . κεῖθεν δὲ . . .
δὴ ἔπειτα makes explicit, the order in which these place items
occur is not reversible or, as Sammons puts it, ‘subject to free
transpositions’; rather, their sequence seems determined by an
underlying principle or pattern. The hypothetical Catalogue of
Places would, as a catalogue at least (and a repository of informa-
tion), be the same whether it began with the poleis of Thessaly or
Boeotia, whether the islands of the eastern Aegean led to those of
western Greece or the other way around;65 the Catalogue of Ships
(or hypothetical Catalogue of Places) shares important features,
that is, with the list.66By contrast, Telemachus’ itinerary would by
no means be the same were he to begin with Sparta and return to
Ithaca by way of Pylos – for a variety of reasons, logistical and
narrative. The order of the sequence matters: the rhetorical schema
of the hodos structures the items that form entries in a series. More
specifically, it orders a series of spatial items (places) according to
a temporal progression.67

3.2.2c Rhetorical Schemata: Narrativity of the hodos-Itinerary

But what dictates the order of this progression? What principle or
set of rules determines the order of the sequence by which may be
enumerated the items that make up the hodos announced by
Athena? We may note that closely tied up with the temporal
dimension that is constitutive of the hodos-itinerary is the implicit

65 Although the function of the catalogue in the larger poem in which it might be embedded
may differ; see Sammons (2010) 137 and n. 10. For a possible critique of the claimmade
here, see Osborne (2005a).

66 See n. 48 above for the ‘archival’ function of the catalogue, and n. 51 for the question of
putting a list with no inherent order into the linear form of language. It might also be
possible to understand the relationship between a list and a series as a scalar, spanning
a spectrum of possibilities; this would allow us to say that the catalogue of Nereids in
Il. 18.38–49 is perhaps more list-like than the Catalogue of Ships.

67 It is tempting to consider this phenomenon, with its spatio-temporal configuration, in
terms of Bakhtin’s notion of the ‘chronotope’. This is especially true in light of his
comments, made rather in passing, regarding ‘the chronotope of the road’: ‘the factor of
the journey itself, the itinerary . . . imparts to the temporal sequence a real and essential
organizing center . . . human movement through space is precisely what provides the
basic indices for measuring space and time in the Greek romance, which is to say, for its
chronotope’ (Bakhtin (1981) 104–05).
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need to move – in time – from one place-item to another. This
element of action is another of the main aspects distinguishing the
hodos from the hypothetical Catalogue of Places. Another look at
the same passage reveals this activity-based dimension:

πρῶτα μὲν ἐς Πύλον ἐλθὲ . . .
κεῖθεν δὲ Σπάρτηνδε παρὰ ξανθὸν Μενέλαον . . .
νοστήσας δὴ ἔπειτα φίλην ἐς πατρίδα γαῖαν.

Above, we defined narration as ‘the representation of an event
or sequence of events’, a sequence where, furthermore, ‘the order
in which events happens is significant’.68 Even stripped to its
essentials, it is clear that the skeleton ‘[f]irst to Pylos, then to
Sparta, finally home’ implicitly contains the ‘events’ ‘[f]irst [go]
to Pylos, then [go] to Sparta, finally [go] home’. The progression
of the text tracks this significance and marks it out explicitly with
the string of temporal adverbs πρῶτα, κεῖθεν, ἔπειτα. Events are
likewise presented in the aorist and/or imperative, features closely
associated with the discourse mode of narration. It is thus the
narrativity of this portion of text (as a result of which the ordering
of events is significant) that imparts a necessary order to the
sequential enumeration of places that make up entries in
Athena’s hodos-catalogue.

3.2.3 Rhetorical Schemata and Types of Dependence:
A Temporally Ordered Sequence of Places as a Framework

for Description

That is not all, however. The story is more complex. So, too, is the
first hodos that Circe delineates for Odysseus, the one we find in
Odyssey 10. It may take no special knowledge to sign out the path
from Ithaca to the mansions of Nestor andMenelaus on the familiar
terrain of the Peloponnese; what emerges there is the significance of
the sequence in which these visits are ordered. The same is not true
of the route from Aeaea to the Underworld – for, as Odysseus
laments, ‘no man has ever yet travelled to Hades in a black ship’

68 See n. 21 above.
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(Od. 10.502). Circe gives the following set of directions in response
(Od. 10.505–16):

μή τί τοι ἡγεμόνος γε ποθὴ παρὰ νηὶ μελέσθω,
ἱστὸν δὲ στήσας, ἀνά θ᾽ ἱστία λευκὰ πετάσσας
ἧσθαι· τὴν δέ κέ τοι πνοιὴ Βορέαο φέρῃσιν.
ἀλλ᾽ ὁπότ᾽ ἂν δὴ νηὶ δι᾽ Ὠκεανοῖο περήσῃς,
ἔνθ᾽ ἀκτή τε λάχεια καὶ ἄλσεα Περσεφονείης,
μακραί τ᾽ αἴγειροι καὶ ἰτέαι ὠλεσίκαρποι,
νῆα μὲν αὐτοῦ κέλσαι ἐπ᾽ Ὠκεανῷ βαθυδίνῃ,
αὐτὸς δ᾽ εἰς Ἀίδεω ἰέναι δόμον εὐρώεντα.
ἔνθα μὲν εἰς Ἀχέροντα Πυριφλεγέθων τε ῥέουσιν
Κώκυτός θ᾽, ὃς δὴ Στυγὸς ὕδατός ἐστιν ἀπορρώξ,
πέτρη τε ξύνεσίς τε δύω ποταμῶν ἐριδούπων·
ἔνθα δ᾽ ἔπειθ᾽, ἥρως, χριμφθεὶς πέλας, ὥς σε κελεύω…

Let no need for a guide on your ship trouble you,
But set up your mast pole, spread the white sails upon it,
And sit still; the breezes of the north wind will carry the ship for you.
But when you have crossed with your ship through the Ocean,
Where there is a fertile shore, and the groves of Persephone,
And tall black poplars, and fruit-perishing willows,
There beach your ship on by the deep-eddying Ocean,
And yourself go forward into the mouldering home of Hades.
There flow into Acheron Pyriphlegethon
And Cocytus, which is an off-break from the water of the Styx,
There is a rock there, and the junction of two thunderous rivers.
But there, hero, go close in and do as I tell you…

In this passage, we see on display the hallmarks of the discursive
structure governed by the hodos: a bounded range of places
ordered sequentially (the end of Ocean and the fertile shore; the
hinterlands of Hades; the confluence of Pyriphlegethon and
Cocytus into Acheron and rock) in a unified set. This sequence is
dictated by a narrative framework, one in which movement
through space in time imparts a specific order to the sequences:
(first, depart from here), then, when (ὁπότε) you have crossed the
ocean you will find a thickly wooded shore, then from there go to
the rock/confluence of Pyriphlegethon and Cocytus; then . . . etc.69

We may, however, note two important points, one concerning
the level of rhetorical schemata, the other the level of types of

69 For the role played by the two men . . . de . . . pairs, see esp. Bakker (1997) 100–05.
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dependence. At the level of rhetorical schemata, we have seen that it
is movement through space in time that imparts the specific shape to
the order of the items sequenced by the hodos as catalogic discourse.
But this example urges us to take proper account of the fact that this is
movement through space in time, and to pinpoint the ways this
spatial dimension exerts its own influence on the possibilities for
ordering the items that make up the catalogue of a hodos-itinerary. In
the hodos to the Underworld, the scarcity of any temporal indicators
imposing a temporal sequence on the catalogue at the level of the text
brings out the underlying order inherent in the enumerated items
themselves. Not only are both the spatial and the temporal dimen-
sions of the pattern by which the hodos orders its sequence distinct
and irreducible one to the other, but this spatial dimension is topo-
logical: that is, we understand space here from the perspective of the
spatially contiguous, rather than absolute Cartesian space.70

Let us consolidate observations made so far at the level of
rhetorical schemata. Crucially, the rhetorical schema of the hodos
has a fundamental narrativity insofar as what it depicts are events or
actions, and, characteristically, the sequence of these actions or
events is significant. The order in which these events or actions
are sequenced in turn depends on two parameters. The underlying
geography of the space traversed – specifically, the contiguity of the
places where events or actions occur – determines the matrix of
possible combinations this sequence can take. Movement through
this space in time in turn determines one sequence or imposes
a clear shape and form on the set of possibilities determined by
the underlying geography of the space traversed. That is, the hodos
dictates a series insofar as, by adding a dimension of ordered
temporal sequentiality, it generates what we might strategically
call spatio-temporal con-sequence out of spatial contiguity.
At the surface level of discourse these features are reflected in

a number of characteristic ways in the Homeric examples so far
examined. First, the verbs linking the units ordered by the rhet-
orical schema of the hodos are in some combination of the aorist
tense-aspect (as one would expect with events and actions), the

70 Some scholars have employed the term ‘hodological’ to describe this non-Cartesian
perspective of space; see esp. Janni (1984), also Minchin (2001) and Purves (2010), esp.
45–47. Clay (2011a) 97–116, esp. 97, is again excellent.
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imperative mood, and the second person. Second, the combinations
of adverbs and particles indicate the progression of the text accord-
ing to a sequential pattern (and, especially in the hodos described in
Odyssey 1, a largely temporally determined sequence). But this is
because, third, the progression of the text tracks the sequence of the
underlying story, which is itself ordered according to a temporal
progression through spatially contiguous locations.
The second major point, pertaining to the level of the ‘types of

dependence’, is as follows. There is a subtle but significant shift
between the items enumerated by Athena to Telemachus and those
enumerated by Circe to Odysseus. In the first case, we found
a series of place names – ‘Pylos’, ‘Sparta’ – marked out as entries
by the lexical tags ἐς or -δε. In the hodos to Hades a similar tag,
ἔνθα, designates ‘entries’ in the catalogue, too. This is quite
important, given that toponyms seem hard to come by in the
Underworld. In this wilderness bereft of proper names, some
other means of designating a place must be found: a rock,
a confluence of rivers, a grove.
Somewhere between the thickly wooded shore and Persephone’s

grove (and the tall poplars, and the fruit-perishing willows),
between the rock and Pyriphlegethon and Cocytus, we find our-
selves edging away from narrative discourse towards descriptive
discourse. This is not only because of the highly conspicuous
substitution of the sequence of temporal adverbs πρῶτα, κεῖθεν,
ἔπειτα by the tripartite anaphora of the primarily spatial adverb
ἔνθα at lines 509, 513, 515;71 the passage is equally rich with
verbs in the omnitemporal present (ῥέουσιν, 513; ἐστιν, 514; along
with unexpressed existential predicates at 509–10 and 515).
The second entry in Circe’s hodos-catalogue thus blossoms into

a discursive mode fully marked by ‘high descriptivity’ character-
istics. We find a series of pieces of information about what the
story-world is like, a set of attributions that constitute subtheme-
like items in relation to themes (theme ‘Cocytus’, subtheme
‘which is an off-break from the water of the Styx’), a listing of

71 One thinks of the much-debated description of Tartarus in Hesiod’s Theogony (lines
726–819), for which see e.g. West (1966) 356–59, or, for a contrarian view, Miller
(2001). Most scholars see this as classic description, one that brings the narrative
progression entirely to a halt; see the stimulating Purves (2004) for further discussion.
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states of affairs that is the stock in trade of description and all the
grammatical features that attend this function discussed above.
To recapitulate: even without any express signalling of the

temporal dimension ordering the items sequenced by a hodos,
the discursive mode governed by this hodos is still marked by
a kind of narrativity thanks to the inherent significance of the
temporal sequence of the events it encompasses. Second, it is not
only this temporal dimension that defines the order in which the
hodos sequences its items: the inherent geography and topology of
the spatial items it enumerates plays a fundamental role in dictat-
ing the set of possible combinations that form the series of the
ordered sequence of the hodos. Third, at the level of ‘types of
dependence’, the ‘entry’ component of the catalogic framework
creates a regular (in the sense of both ‘orderly’ and ‘repeated’)
opportunity for interludes of descriptive discourse that present
states of affairs, introduce objects and places and attribute qual-
ities to them, and are marked by the linguistic features character-
istic of description (spatial adverbs and verbs in the omnitemporal
present, perfect, etc.).

3.2.4 Types of Dependence: Narrative Episodes Tied to Places

One final point must be addressed before moving to the more
consequential of Circe’s two hodoi. Continuing with the passage
above, we find (Od. 10.513–20):

ἔνθα μὲν εἰς Ἀχέροντα Πυριφλεγέθων τε ῥέουσιν
Κώκυτός θ᾽, ὃς δὴ Στυγὸς ὕδατός ἐστιν ἀπορρώξ,
πέτρη τε ξύνεσίς τε δύω ποταμῶν ἐριδούπων·
ἔνθα δ᾽ ἔπειθ᾽, ἥρως, χριμφθεὶς πέλας, ὥς σε κελεύω,
βόθρον ὀρύξαι, ὅσον τε πυγούσιον ἔνθα καὶ ἔνθα,
ἀμφ᾽ αὐτῷ δὲ χοὴν χεῖσθαι πᾶσιν νεκύεσσιν,
πρῶτα μελικρήτῳ, μετέπειτα δὲ ἡδέι οἴνῳ,
τὸ τρίτον αὖθ᾽ ὕδατι· ἐπὶ δ᾽ ἄλφιτα λευκὰ παλύνειν.

There flow into Acheron Pyriphlegethon
And Cocytus, which is an off-break from the water of the Styx.
There is a rock there, and the junction of two thunderous rivers.
But there, hero, go close in and do as I tell you:
Dig a pit, about a cubit in each direction,
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And pour around it drink offerings for the dead:
First, honey mixed with milk, and then sweet wine,
And in the third place, water, and over this sprinkle white barley.

While it is interesting to note how the ‘tag’ ἔνθα is used at line 515
to make the pivot from description-oriented discourse to narra-
tively oriented discourse, the temporal adverb (μετέπειτα) and
ordinal language (πρῶτα, τὸ τρίτον) clearly indicate the inherent
significance of the ordering of events that is the hallmark of high-
narrativity discourse. As we shall discuss at much greater length in
the next chapter, the imperative mood here expresses the sequence
of actions that constitute the narrative; this highly narrative level
nested within a highly descriptive one, which is itself nested in the
narratively sequenced catalogue of the hodos, often takes this
verbal form in the Odyssey.72 Furthermore, as the use of the
imperative mood (in dashed underline), the use of the vocative,
and the second person markers suggests, this level of discourse is
used to convey instructions specifically pegged to the places that
make up the catalogue entry and are described in the ensuing
description section: we may therefore be more specific and call
this level of dependence: ‘instruction’ (see Figure 3.2).

3.3 Conclusions

The apparatus developed in the first section of this chapter (3.1)
provided us with a toolkit to analyse key portions of the Odyssey
where the figure of the hodos plays a key role in dictating the
discursive architecture of a portion of the poem. As a form of
catalogic discourse, the rhetorical schema of the hodos orders the
entries that form it according to a distinctive sequence. The
parameters governing the order of this sequence include both

72 Cf. here Menelaus’ interview with Eidothea and Proteus in Odyssey 4, and Athena’s
instructions to Telemachus in Odyssey 1 cited above. More generally, the enumeration
of a hodos in the fashion analysed in this chapter is nearly always a proleptic narration,
often delivered by a female goddess (see e.g. Nagler (1996)) – and always delivered by
a figure with privileged access to knowledge, for which, see Ch. 5 below – to a mortal
figure. This form – a monologue delivered by one party of a two-person conversation –
yields a dramatic situation requiring that the narrated instructions be delivered in second
person imperatives: the same set-up we find in Parmenides’ poem, with the same
grammatical consequences (and much more important ones for the history of thought;
see both chapters 5 and 6 below).
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a spatial and a temporal dimension. Because the items that form
entries in a hodos-catalogue are places (Section 3.2.2a), the spatial
configuration of the places to be catalogued dictates the possible
sequence in which they can be arranged on the basis of their
geographical contiguity (Section 3.2.2b); on the other hand, in
the hodoi we have seen enumerated in Odyssey 1 and Odyssey 10,
the fundamentally narrative dimension of the human movement
from place to place imparts a clear temporal order to the sequence
of places catalogued; it configures what we have termed spatio-
temporal con-sequence from spatial contiguity (Section 3.2.2c).
This narrativity also gave the catalogue produced by the rhetorical
schema of the hodos the quality of a series: the order of the places
matters.
The example of the hodos through the Underworld enumerated

by Circe inOdyssey 10 also reveals key features of a possible type
of dependence governed by the rhetorical schema of the hodos. As
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Figure 3.2 The figure of the hodos in Odyssey 10
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we have seen, much as in the A-B-C pattern scholars have dis-
cerned in the Catalogue of Ships, the narrative frame of the
catalogue provides an opportunity for portions of description to
depend from each entry (3.2.3), and for portions of narrativity (in
this case, instructions) to further depend from these descrip-
tions (3.2.4).

With this basic structure of the rhetorical schema of the hodos
and the types of dependence it can dictate in mind, it is now time to
examine the second hodos that Circe spells out for Odysseus: the
itinerary inOdyssey 12 that runs from her island of Aeaea and goes
to Thrinacia, where the Sun pastures his cattle.
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