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south-west Nigeria. The discovery in 1910, by the German archaeologist Leo Frobenius,
of several terra-cotta heads and one remarkable brass head aroused great interest, but wide
recognition of the quality and importance of the art came only after the unexpected discovery
in 1938 of a collection of brass heads shallowly buried in the ground in the middle of the
town. The age and origin of the art of Ife is a mystery as yet unsolved, and numerous
theoties of its derivation from the Etruscans of Italy about 1500 B.C., from Egypt, Persia,
India, or Nubia have been put forward. Some support has been given to the tradition con-
necting it with the migration into West Africa of a people whose leader, Kisra, established
a ruling dynasty at Ife. None of these suggestions is, however, generally accepted. The metal
of which the brass heads are made (copper and zinc) also raises problems. Moreover their
style is unlike that of traditional West African art as it is known today. The heads appear to
be portraits, entirely naturalistic in treatment, though the modelling of eyes and ears is
somewhat stylized. Various traditional and historical reasons suggest that the metal heads
were made not eatlier than the 8th centuty.

The terra-cotta heads are identical in style, which suggests that they were made during
the same period and by the same artists. While only twenty brass heads have been discovered,
there is a fairly large number of tetra-cotta heads, as well as figurines and fragments of
torsos. Excavations are being cartied out at Ife, as well as in the Plateau, Benue, and Zaria
provinces, the results of which suggest that a developed terra-cotta technique existed in
Nigeria long before the supposed date of the Ife work.

The plates in this small publication, four of which are in colour, give excellent reproduc-
tions of the most notable brass and terra-cotta heads.

Musique religiense dans le Vicariat Apostoligne de Coguilhatville (Congo Belge)

THE January 1956 number of Aeguatoria (published in Coquilhatville, editor G. Hulstaert,
M.S.C.) is devoted to the subject of religious music, whether composed by Africans or by
Europeans using traditional African idioms. It includes an essay on religious music by Paul
Jans, M.S.C., together with texts of vernacular songs (accompanied by a French translation)
and the musical scores of settings composed for vernacular words by three priests of the
Sacred Heart Mission, and also a Mass by A. Walschap, M.S.C., and a bibliography of works
on African music. Father Jans, in his essay, discusses the Gregorian Chant—the official
music of the Catholic Church—and points out that it can be petformed and appreciated by
Europeans only after training; African choirs, after similar training, are equally capable of
singing such chants. He himself, after a considerable study of indigenous African music
recorded in a number of areas of the Belgian Congo, initiated the writing of religious music
¢ for Afticans °, using indigenous melodies and motives collected for him by Africans. Father
Walschap, a travelling missionary attached in succession to the missions at Boende, Flandria,
Bamanya, and Bolima, also composed a great number of musical pieces based on songs and
dance thythms collected in the course of his travels. He was patticularly impressed by the
dances of the Ekonda which inspired him with the desite to devise a musical drama based
on the fall of man, the promise of salvation, the birth of the Saviour and the redemption of
man; he did not, however, live to carry out his plan. Father Jans, Father Walschap, and
Father De Knop wotrked together, studying and recording African music, adapting it and
teaching it to children and adults, who received it with enthusiasm. Writing of putely
indigenous music, Father Jans points out that its survival is threatened, particulatly in the
towns, by the influence of modern European and American music which is becoming
increasingly popular, but he suggests that the Church can foster and presetve an appreciation
of the traditional music of Africa by teaching it and by encouraging its adaptation and
evolution.
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