
In the third and final part, “Methodologies for Re-viewing Performance,” the essays
model different approaches for investigating civic spectacles. David M. Bergeron shifts
the scale of analysis. Rather than looking at a specific occasion or type of event, Bergeron
traces out over years the various roles played in civic displays by a single
person. J. Caitlin Finlayson examines the translation and circulation of ephemeral
architecture in print while Katherine Butler reconstructs soundscapes through texts to
access something of the lived experience of festivals. Finally, Janelle Jenstad and Mark
Kaethler present a digital geospatial tool that enables users to visualize London’s pageants
within their dynamic urban contexts. Together these contributions push the study of early
modern festivals to consider a fuller range of objects, actors, spaces, and practices.

Where the volume is perhaps less successful is in its organization. The themes that
frame each section do not quite work as organizing devices, if only because as lines of
inquiry they run through all of the volume’s contributions. In sum, for the way that
they open new avenues for analyzing ephemeral modes of display, the essays are valuable
not only for the specific insights they offer about London’s civic pageants but also as
models for investigating festival cultures in other early modern contexts. More broadly,
the essays together invite critical reflection on civic performances in the present. London
continues to stage the Lord Mayor’s Show, and the celebrations given for Queen
Elizabeth II’s Platinum Jubilee in 2022 made clear that pageantry remains a potent
fixture in our contemporary cultural landscape.

Matthew Gin, University of North Carolina at Charlotte
doi:10.1017/rqx.2023.246

England Re-Oriented: How Central and South Asian Travelers Imagined the West,
1750–1857. Humberto Garcia.
Critical Perspectives on Empire. Cambridge: Cambridge University Press, 2020.
xi + 354 pp. $99.99.

In Orientalism, Edward Said famously theorizes “a kind of Western projection onto and
will to govern over the Orient” (Orientalism [1994], 95). In England Re-Oriented,
Humberto Garcia continues the work of extending Said’s vision. He turns from
Europeans in the East to Asians in the West. His focus is neither on leaders like
Napoleon nor on overarching discursive patterns, but rather on individual writers––
Joseph Emin, Sake Dean Mahomet, Shaykh I’tesamuddin, Abu Talib Khan, Yusuf
Khan Kambalposh, and Lutfullah Khan––who write about their experiences abroad.
With this archival shift, Garcia finds that Said’s categories of analysis are even more
unstable than Said himself envisioned. In fact, Garcia argues that these authors see
themselves within a contiguous Eurasian masculinity that challenges assumptions of
English patriarchal, imperial dominance.

REVIEWS 715

https://doi.org/10.1017/rqx.2023.247 Published online by Cambridge University Press

http://crossmark.crossref.org/dialog?doi=https://doi.org/10.1017/rqx.2023.247&domain=pdf
https://doi.org/10.1017/rqx.2023.247


Garcia’s introduction limns a “pluralistic,” “diverse,” and “composite” (3) Britain (2–3)
enmeshedwith a Persianateworld that is similarly “multilingual” and “permeable” (6). The
texts he analyzes imaginewhat he calls “alter-Europe,” comprising “the communal feelings,
shared behaviors, odd reciprocities, and ironic performances that transmit Eurasian values
multilaterally” (3). Crucial are the “homosocial commensurabilities” (6) of Persian
and British gentlemen’s “performative identity” (5), as well as the “playful yet critical
cosmopolitan idiom” such gentlemen share with Englishwomen. Simply put, Garcia’s
intervention is a turn to “people’s movements in space and time,” to the “local” (7)
where an “enchanted third space between empires” (2) takes shape.

Chapter 1 outlines the perceived ideological, racial, and linguistic affinities that
facilitate male bonds within the British East India Company. Establishing a “two-way
street” (23) of cultural exchange, Garcia argues that Asian writers navigated English
patronage networks, reading publics, and literary genres with agency. Chapter 2 charts
how the romance-inflected masculinities Armenian memoirist Emin traded with
Elizabeth Montagu and Edmund Burke served his as well as their political agendas:
Emin critiques his countrymen through comparison to English manhood while also
exemplifying the polite Whig gentleman-soldier.

The third chapter follows Mughal emissary I’tesamuddin’s disenchantment with
English theater and Englishwomen. The Mirza’s loyalty to the Company vies with
his belief that its duplicitous agents fall short of the Persian gentlemanly conduct
they mimic. Chapters 4 and 5 see Indian migrants Abu Talib and Mahomet construct
“alter-Europes” in Ireland, then among London’s noblewomen and actresses. Both pen
sentimental military memoirs styling Anglo-Irish and Indian soldiers and their home
fronts as compromised by imperial warmongering; Abu Talib also vindicates harem
women’s agency (contra Mary Wollstonecraft), instead viewing Englishwomen as
benchmarks of the English empire’s depravity. Chapter 6 finds parallels in Yusuf’s
and Queen Victoria’s affective responses to industrializing England as a dazzling
fairyland, reading Yusuf’s Urdu travelogue as an expression of wonder at the masculinist
tenets of his “Sulaimani religion . . . perfected in Queen Victoria’s Mughal arcadia”
(227). The final chapter posits Luftullah’s memoir as a viral critique of British
xenophobia and violence in the wake of the 1857 Indian mutiny facilitated by
burgeoning news media. In an epilogue, Garcia reconsiders orientalism and its legacy
through the Regency dandy figure.

This book redefines the collective gaze of its eighteenth- and nineteenth-century
texts: the authors see the West through the East and as the East, revealing that such
binary terms do not hold. If, at times, what the book considers under the rubric of
masculinity might be more expansively explored as national values or personal ethics,
its attention to figures like Montagu and Georgiana Spencer, Duchess of Devonshire
provides a counterweight. Although there is room to contextualize the text’s misogyny
when observing, for example, “English noblewomen behaving like slutty performers”
(209), and although the book’s title elides its engagement with the Scottish and Irish
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as well as the English, these oversights pale in comparison to the interdisciplinary,
multilingual, and transnational synthesis this book has achieved.

England Re-Oriented ’s appeal transcends long eighteenth-century studies. Students
and scholars of empire, gender, race, religion, and/or transcultural encounter in any
period will learn something from this book, as will those interested in feminist and
queer theory, affect theory, and performance studies. Garcia’s fundamental challenge
to East-West ideology as well as his attentiveness to the long arc of discourses of
power and identity will be of use to scholars of the Renaissance.

Bailey Sincox, Princeton University
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Keywords of Identity, Race, and Human Mobility in Early Modern England.
Nandini Das, João Vicente Melo, Lauren Working, and Haig Smith.
Connected Histories in the Early Modern World. Amsterdam: Amsterdam University
Press, 2021. 360 pp. Open Access.

Keywords of Identity, Race, and Human Mobility in Early Modern England contributes to
the growing field of keyword studies initiated in part by Raymond Williams’s Keywords:
A Vocabulary of Culture and Society (1976), upon which it is modeled. It was produced
with support from the European Research Council’s Travel, Transculturality, and
Identity in England, ca. 1500–1700 (ERC-TIDE) project. Focused on terms related
to identity, race, and migration, this volume by authors and TIDE members
Nandini Das, João Vicente Melo, Haig Smith, and Lauren Working includes an
introduction, bibliography, and index that bookmark an encyclopedic compilation of
thirty-six interdisciplinary essays investigating the selected keywords: “Alien/Stranger,”
“Ambassador,” “Blackamoor/Moor,” “Broker,” “Cannibal,” “Citizen,” “Convert,”
“Courtier,” “Denizen,” “Envoy,” “Exile,” “Foreigner,” “Friend/Ally,” “Gypsy,”
“Heathen,” “Host,” “Indian,” “Interpreter,” “Jew,” “Mahometan,” “Mercenary,”
“Merchant,” “Native,” “Pagan,” “Pirate,” “Rogue,” “Savage/Barbarian,” “Secretary,”
“Settler,” “Spy,” “Subject,” “Traitor,” “Translator,” “Traveller,” “Turk,” and
“Vagrant/Vagabond.”

These terms “featured centrally in English debates about migration and empire” (9).
For instance, “Indian” was applied to diverse peoples from South Asia to the far-flung
Americas, “collapsing widely disparate geographies under aspirations of empire” (147).
Similarly, in reference to plantation, “‘settler’ . . . merged domestic ideas of establishing
peace and stability with colonial attempts to ‘civilize’ other territories and its peoples”
(234). Each keyword essay unpacks such semiotic “slipperiness” (18) of language, which
the early modern lexicographer Antonio de Nebrija famously dubbed a partner to empire,
in consideration of the term’s etymology, historical usage, and philological development. A
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