
Announcements

Edited by Elizabeth Burtner

Contributors include: Margaret Thompson Drewal, Sondra
H. Fraleigh, Annette B. Fromm, Jill M. Gellerman, Judith
Lynne Hanna, Betty True Jones, Lonna Jones, Valentina
Litvinoff, Jeanette S. Roosevelt, Nancy Lee Ruyter,
Christena L. Schlundt, Gretchen Schneider, Jill D. Sweet,
Judy Van Zile, Lucy Venable, Dianne L. Woodruff. Press
releases: Michael Bloom, National Endowment for the
Arts, UC San Diego News, US Office of Education, Depart-
ment HEW.

CORD News
1980 Conference

The International CORD Conference, Trinidad, Summer,
1980 has been postponed until 1982 due to the death of
conference chairman, Percival Borde. A conference will be
held in 1980 with the theme: "Dance: A Social and Popular
Entertainment" in an American city, date to be announced.
Abstracts of papers may be sent to the New York office of
CORD.

Regional CORD Conferences: An advisory committee has
been appointed to work with Elizabeth Burtner, regional
director. Its members are Gretchen Schneider and Judith
Lynne Hanna. CORD members interested in developing
a one-day meeting in their area should write to Elizabeth
Burtner for a fact sheet with helpful details. The next
regional is planned for March 1980 at Goucher College,
Baltimore, MD and will focus on selected aspects of
dance and American society and culture. The planning
committee is made up of Goucher faculty — Chrystelle T.
Bond (Assoc. Professor of Dance), Jean Baker (Chairman
of the history department), and Julia Jeffers (Assoc. Pro-
fessor of History). Announcements with complete details
will be sent to all CORD members including institutions.

C.T.B./E.B.

The most recent regional conference held December 8
at California State University, Northridge, focused on the
theme "Pathways to Historical Knowledge" with sessions
on criticism and history, the study of living subjects, and
the personal memoir. The committee, chaired by Nancy
Lee Ruyter (CSUN), was comprised of Christena L. Schlundt
(UC, Riverside), Paulette Shafranski (CSUN), and Emma
Lewis Thomas (UCLA). A detailed report will appear in a
future issue. N.L.R.

Publications:

The Hawaii Conference Editorial Board has proposed a
two-volume, hard cover, publication with photographs
illustrating the articles and possibly color photographs as
the frontispieces. One of the volumes will be distributed
to members as the Dance Research Annual for 1980—81. A
copy of the conference program will be included at the end
of volume two.

Betty True Jones is the Editor-in-Chief and Dawn Lille
Horwitz, the Managing Editor. Associate Editors include:
George Dorris (Western papers); Frank Hoff (Japanese);
Betty True Jones (South Asian); Joann Kealiinohomoku
(American Indian and miscellaneous papers); Miriam
Morrison (Indonesian); Leonard C. Pronko (Japanese and
Okinawan); Barbara B. Smith (Korean); Gloria B. Strauss
(Chinese); Carl Wolz (Pacific). Pauline Tish for ADG and
Jeanette Roosevelt for CORD are co-chairmen of the
publications project.

A proposed publication schedule which began May 15,
1979 includes target dates of May 1, 1980 for final versions
of papers from associate editors to the editor and September
1, 1980 for mechanicals to be completed and the two
volumes ready for printing.

The administration of the finances of the Hawaii
Conference publication is in the hands of Jeanette
Roosevelt, Ruth Abrahams (CORD), Pauline Tish and
Sarah Montague (ADG). They are responsible for keeping
the books, paying bills and other related matters. A special
bank account has been set up for handling grant and gift
monies needed for the financing of the publication. The
initial print run is expected to be 3,000 copies. Details such
as price and marketing of volumes are under consideration
by ADG and CORD. The estimated cost of printing the
two volumes is $8,000 each or $16,000, preparation of
manuscripts, $8,150, honoraria to editors $3,500; the
projected total is $27,650. E.B./J.R.

The Hawaii Conference Papers

The wide diversity of material covered by the papers pre-
sented at the ADG/CORD Dance Conference in Hawaii
promises a publication of unusual interest and value. As
planned the two volumes will comprise some forty or fifty
papers dealing with dance in a number of geographic areas,
involving a variety of disciplinary approaches, and embrac-
ing a wide range of thematic content. The papers will be
arranged in accordance with this latter element and will in
some cases follow the arrangement of the conference pro-
gram. A geographical index will facilitate reference by area.
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The publication will include papers on western dance as
well as papers on dance in non-western cultures. Inciden-
tally, many people were apparently under the impression
that only Asian and Pacific dance would be represented in
the publication. On the contrary, it is felt that a judicious
juxtaposition of papers on western and on non-western
dance can bring both areas into clearer focus. The fact that
fundamental concepts, ideas and circumstances may well
be shared or similar, or may be in direct opposition, is often
obscured because thinking in terms of "western" and "non-
western" tends to be somewhat compartmentalized. Many
of the sections will include papers on dance in diverse
cultures addressing a single overall theme. For example, the
section titled "The Aesthetics of Dance" will include papers
which examine this concept in three cultural areas:

Polynesia, Japan, and the West. "Dance and Politics" will
illustrate the manner in which dance as performance and/or
as a function of society can be made to serve the cause of
politics, or at least can be much affected by a political
situation, both in the East and the West. The section titled
"Attitudes Toward Dance" will include papers which
demonstrate the widely divergent views held in Japan, in
the Middle East, in early Philadelphia, and among a com-
munity of Lebanese emigres resettled in San Francisco.
Various aspects of religion, such as shamanism, ritual, and
mythology, are discussed in their relationships with dance.
A number of papers are concerned principally with surviv-
ing traditions from the remote past; others delineate the
changes in such traditional forms in the contemporary
period.

The results of panel discussions will be summarized;
photographic illustrations, together with brief descriptions,
will represent the workshops which covered a variety of
dance techniques. The volumes will also include a listing
of the archival material, particularly the videotapes, de-
rived from the conference. The keynote addresses by
Adrienne Kaeppler and Kapila Vatsyayan, and the address
by the distinguished artist Balasaraswati (delivered by
her daughter, Lakshmi Shanmukham) will document some
of the memorable moments of the conference.

The publication will not be a proceedings of the confer-
ence but rather a collection of scholarly papers and other
material resulting from the meeting. We believe it will
reflect the aesthetic and intellectual excitement occasioned
by the participation of many accomplished artists and
scholars from widely different cultural backgrounds, and
will prove stimulating to further study and research. B.T.J.

CORD Elections, 1978-79

Chairman-Elect, Joyce R. Malm, serves a 4-year term (one
as chair-elect, two as chair, and one as past-chair; the new
secretary, Mary Jane E. Warner serves a two-year term;
and the five new Directors serve three year terms. The
Board meets twice a year in a plenary session while com-
mittees convene as necessary on an interim basis.

Joyce R. Malm, M.A., Univ. of Michigan, studied Ninon
Buyo, Kabuki style Japanese dance during three residencies
in Japan; teaching experience includes secondary and col-
lege level, American Culture Center in Tokyo and currently

Guest Lecturer, Department of Dance at Univeristy of
Michigan; author of "The Legacy to Ninon Buyo," Dance
Research Journal (IX/2), reviews for ADG Newsletter
and Journal of the Society for Ethnomusicology; recipient
of a Wenner-Gren Foundation Grant Award in 1967;
CORD Nominating Committee 1975-77, Dance Research
Journal Production Staff, 1976-78, CORD Secretary
1975-77.

Mary Jane Warner, M.A., Dance, Ph.D., Theatre, Ohio
State University; Assistant Professor, Coordinator of
Dance, Department of Theatre and Dance at Hamilton
College; certified Labanotation teacher, reconstructor and
Fellow of ICKL (International Council of Kinetography
Laban) notator of Paul Taylor's "Post Meridian" (in col-
laboration with Lucy Venable) and other Labanotation
scores; author of An International Bibliography of
Labanotated Dance and Other Movement Scores (Marcel
Dekker, forthcoming) and reviews for ADG Newsletter
and Dance Research Journal, Contributing Editor for
The London Stage, 1800-1900: A Calendar of Perform-
ances; past member and Advertising Coordinator, CORD
Editorial Board 1976-77.

Selma Jeanne Cohen, Board of Directors, Ph.D., Univer-
sity of Chicago; teaching positions held at the School of
Performing Arts in New York City, Connecticut College
School of Dance, New York University; Distinguished
Visiting Professor, Five Colleges, Inc. 1976—77; Founder-
Director of Connecticut College-American Dance Festival
Critics' Conference (NEA) and University of Chicago
Seminars in dance history (NEH); Chairperson of Planning
Conference for the International Encyclopedia of Dance
(NEH) 1976—77; Managing Editor of Dance Perspectives
1960-65, Editor 1965-75; author of numerous articles
and of The Modern Dance (1966), Doris Humphrey (1972),
Dance as a Theatre Art (1974).

Judith Brin Ingber, Board of Directors, B.A., Dance,
Sarah Lawrence College; choreographer, solo dance con-
certs, former dancer with Meredith Monk and The House
and Anne Wilson; faculty, Dance History, Metropolitan
State University in Minnesota; author of "The Inbal Dance
Theatre," Dance Magazine (1973), "Shorashim: The Roots
of Israeli Folk Dance," Dance Perspectives (1974), "The
Gamin Speaks: Conversations with Gertrude Kraus,"
Dance Magazine (1976), articles and reviews in Ballet
Review, Dance Magazine and Tarbut; Editorial Assistant,
Dance Magazine 1967-69, Editor and Cofounder of The
Israel Dance Annual; current research: Biography of Fred
Berk; grants for literary work from the Capezio Foundation
and the Jerome Foundation.

Miriam J. Morrison, Board of Directors: M.A., Ethno-
musicology (Dance Ethnology), Wesleyan University 1975;
two years research study and performing in central Java,
extensive performing and lecturing in the U.S.; Director of
Dance Ethnology Program, Asian Traditions at Berkeley,
California, Visiting Scholar at Wesleyan University and
Consultant for NEA; author of numerous articles published
in Dance Chronicle, Journal of the Society for Asian
Music, Dance Research Journal, ADG Newsletter and
Bridge; dance reviewer for San Francisco Bay area news-
papers; currently completing a book on Central Javanese
Court Dance.
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Gretchen Schneider, Board of Directors: M.A., Dance,
UCLA, 1968, Ph.D. candidate, UC, Davis. Complete
biographic information may be found in DRJ 11/1&2, p.
95.

Lynne Weber, Board of Directors: B.F.A., Dance, Uni-
versity of Wisconsin at Milwaukee, M.S.E., Moore School
and M.B.A., University of Pennsylvania, certified Labanota-
tor and graduate of Effort/Shape Certification Program;
Consultant with Peat, Marwick, Mitchell & Company;
taught Labanotation at University of Wisconsin and Dance
Notation Bureau, ballet at Esther Moody Ballet Studios;
performed with Frances Alenikoff Dance Theater, Mil-
waukee Ballet, FASDE Modern Dance Company, Fellow
of ICKL 1977, Graduate Research Fellow of NSF Project
1977-78; has notated numerous scores for the Dance
Notation Bureau; coauthor of several articles dealing with
special areas of interest - Labanotation and computerized
movement notation.

DRJ Staff Appointments, Sept. 1,1979-August 31,1982

The newly created position of Book Review Editor has
been filled by Margaret Thompson Drewal. She began
planning for the current issue last spring though her ap-
pointment officially began in September. Margaret
Thompson Drewal: M.A. in Dance from Teachers College,
Columbia University 1970, background in modern dance
and ballet; taught at Lexington, Kentucky, at Teachers
College, Columbia University, and the Staff School, Univer-
sity of Ife, Nigeria; participated in 1970 Festival of the
Arts in Ife, Nigeria; research affiliate at Universities Ghana
1975 and Ibadan 1977-78; field research on African
and Afro-Brazilian dance inludes work in Nigeria/Benin
1970-71, 1973, 1975, 1977-78, in Ghana/Togo 1975
and Brazil 1974; publications include Sources on African
and African-Related Dance compiled with Glorianne
Jackson (N.Y.: American Dance Guild, 1974), "Gelede
Dance of the Western Yoruba" (with Henry John Drewal),
African Arts (Winter 1975), "Symbols of Possession: A
Study of Movement and Regalia in an Anago-Yoruba
Ceremony," Dance Research Journal (Spring/Summer
1975), "Projections from the Top in Yoruba Art,"
African Arts (Fall 1977), "More Powerful than Each
Other: An Egbado Classification of Egungun" (with
Henry John Drewal), African Arts (Spring 1978); Re-
search Materials Contributor to Dance Research
Journal since 1974, member of CORD Board of Direc-
tors 1976-79. M.T.D.

Mary Jane Warner, Research Materials Editor:
beginning with 12/2, she succeeds Betty True Jones who
has accepted the appointment for Editor-in-Chief of the
Hawaii conference papers. (For biographical information,
see CORD News). E.B.

Members — Professional Activities

Elizabeth Burtner, as CORD's representative to the Assembly
of National Arts Education Organizations (ANAEO),
attended a meeting of the Steering Committee of the
Assembly June 28. The agenda included discussion of a
final draft revision of "Rules of Practice and Procedure"
for the Organization. Burtner also attended the Fifth

Plenary Session November 27—28. A brief report of this
meeting will be forthcoming, DRJ 12/2.

The activities of the Assembly of the past year advocat-
ing support for various Federal policies and legislation
favorable to the arts in education included the White House
conference on the arts, the cabinet level Department of
Education, appropriations for the National Endowment
for the Arts, appropriation for arts in education in the
Department of Health, Education and Welfare (HEW).
In addition, a "Concepts Outline," which is ANAEO's
comprehensive program of categorial support for
education in the arts, has been developed and finalized by
the Assembly. E.B.

Sondra H. Fraleigh, Chairman of the Dance Department
at State University College of New York at Brockport,
visited Kingston, Jamaica in May at the invitation of the
Jamaican National School of Dance to be the American
representative on a panel of assessors of the first graduating
class from the school. The panel viewed class work, research
projects, and choreography as well as performances in this
historical event of the school's development. The Jamaican
School of Dance, associated with the Jamaican National
Dance Theatre and under the direction of Rex Nettelford,
has toured extensively in the Carribean and throughout
the world. Sheila Barnett directs the dance program at the
school.

Brockport is in the process of initiating an exchange
program in dance with the school in Jamaica where activi-
ties in both modern dance and Afro-Carribean dance will
be explored.

Fraleigh is working with Professor Albert Opoku, who
heads the African dance program within the dance depart-
ment at Brockport, to provide opportunities for students
to study African dance both at Brockport and in Ghana.
Fraleigh has been invited as guest artist to teach modern
dance at the University of Ghana and to work with the
Ghanaian Dance Ensemble. S.H.F.

Judith Lynne Hanna (University of Maryland, College
Park) presented the following papers on her study of
children's social interactions in a desegregated elementary
school in Dallas, Texas: "Meddlin': Aggression as Cultural
Dissonance in a Desegregated School," Annual Meeting of
the American Anthropological Association, Los Angeles,
November 1978; "Some Unintended Consequences of
Desegregation: Adult Naivety About Kids' Social Worlds,"
Society for Applied Anthropology, Philadelphia, March
1979. Dance is human thought and action. People use
dance images, institutions, and behavior to send messages
about themselves to themselves and to each other. Through
dance some children communicate their ethnic identity,
stake out territorial possession, assert power relations,
play with role reversals in adult life, express joy and tension,
defy school authority, and segregate in desegregation.

As part of the Smithsonian Institution Colloquium,
"Play and Inventiveness," May 24—25, 1979, in observance
of the International Year of the Child and the Einstein
Centennial, Hanna gave a lecture on "Dance as Play and
Inventiveness," illustrated by African dance films and
demonstrations by performers of the Dance Department of
the Jewish Community Center of Greater Washington under
the direction of Midge Kretchmer. Joan Erikson was the
commentator. She and her husband are honorary commis-
sioners of the International Year of the Child.

48 Dance Research Journal

https://doi.org/10.1017/S0149767700011657 Published online by Cambridge University Press

https://doi.org/10.1017/S0149767700011657


As the first of several guest speakers, Hanna launched
Goucher College's new course, Spring 1979, called "Move-
ment Forms: A Cross-Cultural Perspective." With illustra-
tions from Nigeria's Ubsakala dance, she presented a
theoretical model to examine dance from any time or
place.

Hanna has been selected to receive a National Endow-
ment for the Humanities postdoctoral fellowship at the
American Enterprise Institute for Public Policy Research,
Washington, D.C., to pursue a study of communication
patterns, including children's spontaneous dance, in urban
education. J.L.H.

In July, 1979, Judy Van Zile presented a paper,
"Alarippu: A Choreographic Analysis," at the Laban Sym-
posium, Goldsmiths' College, Laban Centre for Movement
and Dance, London. The paper will be published in a forth-
coming volume from the Center for South and Southeast
Asian Studies, University of California, Berkeley. In August
she presented another paper, "Exploring Notation as a
Research Tool: Implications of Selected Projects on Asian
and Pacific Dance," at the biennial conference of the
International Council of Kinetography Laban. At the con-
ference she was elected to become a Fellow and also to
serve a four-year term on the Research Panel. The Research
Panel is the major coordinating body for the on-going
research carried on by the organization. She has recently
been awarded grants from the Hawaii State Dance Council
and the University of Hawaii Foundation to assist in the
publication of a monograph on an acculturated dance form
in Hawaii. Details will be available shortly.

At a September 1979 meeting the Board of Regents of
the University of Hawaii approved the offering of two
new degrees: B.A. in Dance Ethnology and B.F.A. in
Western Theatre Dance. Judy Van Zile was instrumental
in initiating the B.A. and Carl Wolz, the B.F.A. J.V.Z.

Nancy Lee Ruyter, with 150 university professors and
graduate students from about twenty Western and Eastern
block countries, attended a month-long seminar for Slavists
and Bulgarian scholars for the study of Bulgarian language
and culture and a week's tour of Bulgaria. There were ten
Americans in the program. The purpose of the Bulgarian
seminar, from the Bulgarian point of view, was to cultivate
interest and scholarly study among foreign scholars. Ruyter
was recipient of a grant from International Research and
Exchanges Board (IREX) and International Communica-
tions Agency (ICA). IREX, is the principal U.S. organiza-
tion conducting scholarly exchanges and collaborative
projects with the USSR and Eastern Europe. The actual
time spent in Bulgaria was organized and financed by the
Bulgarian government. Prior to entering Bulgaria on August
1, Ruyter spent two weeks in the four largest cities of
Yugoslavia collecting the latest publications on dance and
visiting institutions of folklore and musicology. N.L.R.

Christena L. Schlundt requests materials or corrections
concerning her New York Public Library publications:
The Professional Appearances of Ruth St. Denis and Ted
Shawn: A Chronology and an Index of Dances, 1906-32
(New York, 1962) and The Professional Appearances of
Ted Shawn and His Men Dancers, 1933-1940 (New York,
1966). Since these were published over a decade ago,
much material from private sources has been made public.
In order to improve the accuracy of these two publica-
tions, Prof. Schlundt would welcome corrections and
additions, with the intent of publishing the corrected

material. Please send relevant information to her, includ-
ing information about the source of the corrections. Xerox
copies of programs, etc., are welcome and will be reim-
bursed. Acknowledgement of source persons will be made
in the corrected publicatoon. Send all information to:
Christena L. Schlundt, Professor and Chairman of Program
in Dance, University of California, Riverside, CA 92521.

C.L.S.
Valentina Litvinoff led a workshop on August 12, 1979

for the American Theatre Association Convention in New
York City. The session served to introduce Litvinoff s
work in relating studies in movement orientation — par-
ticularly her synthesis of Alexander Technique, Todd-
Sweigard Ideokinesis and Selver Awareness modality — to
the practice of dance and to the development of modern
dance technique. Earlier in the summer, Litvinoff taught a
5-day seminar at the University of North Carolina, Char-
lotte and March 2, 1979 presented a lecture-with-slides on
Human Movement for the Eastern District convention of
AAHPERD in New York City. Her studies in movement
were also explored in two other events in New York City
on October 6 and on November 25, a Thanksgiving Work-
shop. Litvinoff s article, "The Natural and the Stylized:
in Conflict or Harmony? " is included in a book on
researches in stage movement by The Drama Book Special-
ists, publication September 1979. She co-chairs with
Irmgard Bartenieff the Project on Studies in Human Body
Movement, aegis, the American Dance Guild. V.L.

Dianne L. Woodruff, editor, DRJ, spoke on CORD's
service to the scholarly community through its publica-
tions at the Dance in Canada Conference, June 27—July 2,
1979, University of Waterloo. A lecture on MS preparation
and the publication process was followed by questions from
the floor. D.L.W.

Yen Lu Wong, choreographer, assistant professor of
drama at the University of California, San Diego, was
named recipient of a Humanities Fellowship from the
Rockefeller Foundation. She will use the fellowship to
work on a book about the forms of Chinese theater in
America.

The month of September was spent in Australia where
she choreographed a work for the One Extra Dance Com-
pany for performance at the Adelaide and Sydney dance
festivals. While in Australia, Ms. Wong conducted master
classes for teachers and members of various dance com-
panies to assist them in creating contemporary works from
the heritage of indigenous or traditional material. The
residency was supported by the Theater, the Community
Arts, and the Aboriginal Boards of Australia.

UC San Diego News
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Conferences

The Dance History Scholars Conference will be held
February 16 and 17, 1980, New York City. There will be
panels on methodology in research and reconstruction of
dances; papers on the Romantic period, the American
experience, the waltz, the cotillion, Eurhythmies, Jean-
Georges Noverre, Michel Fokine, Ned Weyburn and Angna
Enters. Plans and arrangements are in the hands of a steer-
ing committee: Christena L. Schlundt, Chair, Selma Jeanne
Cohen, George Dorris, Millicent Hodson, Elvie Moore,
Selma Odom, Jeanette Roosevelt and Emma Lewis
Thomas. For further information, write to: Christena L.
Schlundt, Professor of Dance, University of California,
Riverside, CA 92521 or Emma Lewis Thomas, Professor
of Dance, University of California, 405 Hilgard Avenue,
Los Angeles, CA 90024. C.L.S.

Modes of Meaning in Western Theater Dance: a conference
for people in philosophy, dance, and other arts, May 9—11,
1980 at Temple University. For more information, please
contact Dr. Maxine Sheets-Johnstone, Dept. of Dance,
Reber Hall, Temple University, Philadelphia, PA 19122.

M.S-J.

The Institute for Nonverbal Communication Research
Inc. will hold its second research conference March 21—22,
1980, 8:30 a.m.-6:00 p.m., Horace Mann Auditorium,
Teachers College, Columbia University, New York City.
The theme of the conference is "Body Politics — how
power and status are reflected in nonverbal behavior partic-
ularly with respect to gender and ethnic differences."

For information: The Institute for Nonverbal Communi-
cation Research Inc., 25 West 86th St., New York, NY
10024.(212)874-3063. E.B.

Obituaries
Percival Borde (1923-1979)

Percival Borde, who was serving on the CORD Board of
Directors, died Friday, August 31, 1979 of a heart attack at
the Perry St. Theatre, New York City, during his recently
completed Watusi dance Ipipinyuza, Dance of the Crested
Crane.

Permission to choose the man who would perform this
dance was granted to Pearl Primus by the King of the
legendary Watusi Tribe when she was selected as one of the
Royal Watusi Dancers. In choosing her husband, she honored
him with this, his favorite dance.

In Africa Percival Borde was named Jangbanolima, "a
man who lives to dance," by Chief Sondifu Sonni of the
Vai people of Liberia. In Nigeria, the spiritual head of the
Yoruba people named him Chief Ifatola Admola.

A native of Trinidad, in his short life of 56 years, he
became a world-renowned personality honored by kings
and statesmen for his achievements. Most notable among
his honors and awards was the Gold Medal of Liberia which
he won for his work in dance. His activities extended from
government to art, and he managed on the side to fulfill
an assignment as a reporter.

Dancing their way across a hemisphere, Percival Borde
and his wife Pearl Primus formed an Afro-Caribbean dance
company which made dance history touring Europe, the
Americas, and Africa. Their work, along with others such as
Katherine Dunham and Albert Opoku, eventually opened
black dance to all races in America and around the world.

Percival was, at the time of his death, a professor at the
State University of New York in Binghamton where he
directed the dance program and drama productions. He
managed to blend art, education, and scholarship in his
dance and theater work while continuing his performances
in New York City with Pearl Primus. Their recent concerts
were highly praised by critics.

As a person, he was never dreary, always lusty, happy,
and inspiring. He was a leader in his work for CORD. His
service taught those around him how to work, how to love,
and how to give. He has been described by friends as strong,
warm, and charming. Critics have called him tall and grace-
ful. His wife and artistic partner described his dancing as
"full of pride."

Percival and I worked together with others to form the
now constituted New York State Dance Association. I
knew him then, as we have come to know him in CORD, as
a worker and a fighter. He fought poverty of the spirit and
poverty of the soul. He was not an abstractionist. He was
joyous — like his dancing. He was outspoken. He didn't
hold that "anything is a dance," but he did teach his
students that any step taken with courage, feeling, and sin-
cerity is a dance. He taught and lived in good humor and
was liked even by those with whom he differed.

His family, friends, students, and fellow artists mingled
together to mourn their loss and to celebrate his life at a
funeral service in Harlem on Thursday, September 6
followed by a wake at the Perry Street Theater where he
had performed and taught so often.

A most fitting tribute was enacted and spoken in the
language of the Bavenda people of Zaire by Pearl Primus.
She bowed ceremoniously in the African manner to her
husband's authority as head of the household, and blessed
their two children Cheryl and Onwin Borde after lovingly
preparing Percival's plate with his favorite food from the
banquet table. Kabiesi, the symbolic bow, is a custom
throughout West and Central Africa known as bending low
in honor. The deepest moment of the ceremony was her
complete pronation on the ground, which is the ultimate
mark of respect in Africa. This she accomplished after a
good humored remark about women's lib.

Caribbean dancer Jean Leon Destine sang and danced
the invocation Yanvaloo, calling the divine power to be
present at the ceremony as a witness and a blessing. In the
final moments, the drums played Impinyuza, Dance of the
Crested Crane, while we watched what only appeared to be
an empty stage. (The spirit dances in the invisible raiments
of eternity.) The guests, too numerous to count, imagined
Umusambi, the warrior, the unsurpassed royal dancer of
the giant Watusi forever dancing on the shores of Africa,
the strength, grace, and invincibility of his people (Ruanda
and Burundi). Sondra Horton Fraleigh for the CORD
Board of Directors
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Helen D. Willard;Nov. 1, 1905-May 5, 1979

Helen Delano Willard was born in Chicago, but was raised
and received her early education in the town of
Stoughton, Wisconsin. She earned a bachelor's degree in
English Literature at the University of Wisconsin. Subse-
quently, she taught at the high school level for several years
in Waukesha, Wisconsin.

Her lifetime interest in art developed in part from a
position she held for a number of years as Assistant to the
President at University Prints where sets of works of art
were published for use as teaching aids. In 1943 she came
to the Fogg Art Museum where she distinguished herself
as secretary to the Curator of the Department of Drawings,
and was soon made Assistant to the Curator. She became a
staff member of the Department of Prints and Drawings at
the Boston Museum of Fine Arts in November 1956, where
she worked until 1959. Her special interest in drawings led
her to publish a small book on the Museum's William Blake
watercolors at the time of an exhibition of his work in
1957. From 1959 to 1960 she travelled and studied in
Japan.

In July 1960 she became Curator of the Harvard Theatre
Collection at the Houghton Library. She not only main-
tained the Theatre Collection's vast range of holdings, the
oldest in this country and one of the best in the world,
but also expanded it selectively in ways designed to enhance
its strengths. Coming in as she did after an earlier period
of understaffing and underfunding, she also began to
impose order upon the collection. Her efforts made material
that does not easily lend itself to ordinary cataloguing
methods more available to both faculty and students. Her
contacts with theatre figures, producers, designers, and
collectors, not only in this country but abroad, were wide-
ranging; and her love of her work and devotion to the
collection entrusted to her were factors in persuading
many donors either to regard the Harvard Theatre Collec-
tion as the most fitting repository for their treasures or
to give funds to enable her to make purchases for it that
would not otherwise have been possible.

She retired on June 30, 1972, but remained active in
artistic and cultural pursuits, as well as community
affairs. She travelled widely in several foreign countries
and throughout the United States and Canada. Her several
visits to England nurtured a love of that country and its
people, many of whom became her ctose friends.

Helen was known by all for her kindness and consider-
ation. She frequently assited those in need of special
attention. She was loved by a large and diverse number of
people. All, and especially children, responded to her
warm interest and affection. She was known through the
years as "Aunt Helen" by many, both in and outside her
family. She will be missed by her family, friends, commu-
nity, and associates throughout the world, all of whom were
enriched by her life.

Libraries, Archives, Research
Centers, Institutions

The Library of Congress' and Kennedy Center's Performing
Arts Library hosted the opening reception for the American
Dance Guild's annual meeting in Washington, D.C. on
June 14. Head Librarian Peter Fay welcomed guests who
had the opportunity to explore and use the Center. Featured
in the library was a small exhibition of rare manuscripts
from the Main Building of the Library of Congress which
accentuated the Kennedy Center's novel concert explora-
tion of "The Romantic Epoch." Lectures, films, concerts,
dance, and theater using all the concert facilities in the
Kennedy Center complex, showcased great masterworks
of French Romanticism in a two-month season, May
through June. Visiting artists were: The Stuttgart Ballet,
Comedie Francaise, Orchestre de Paris, the National
Symphony, and the Washington Choral Arts. G.S.

The Smithsonian Institution's Division of Performing
Arts includes several dance events for the 1979—1980
Smithsonian Concert Series. The World Explorer programs
has presented two dance concerts paired with lecture-
demonstrations: Chinese opera dancer, Hu Hung-Yen
November 2, 1979 and Korean dancers A-AK December
4. Two more are scheduled: Balinese dancer I Made
Bandem January 13 and the Royal Musicians and Dancers
of the Kingdom of Bhutan March 5 in their first United
States tour. Discovery Theater, home of the Children's
Series, will present dancing along with singing, acting, and
clowning. Schedules and subscription information can be
obtained by writing to the Division of Performing Arts,
Smithsonian Institution, Washington D.C. 20560.

"Prints and Personalities: The American Theater's
First Hundred Years," an exhibition at the Smithsonian's
National Collection of Fine Arts, attracted summer audi-
ences until September 9. Curator Janet Flint has prepared
a list of prints exhibited, including dancers Lola Montez
and Fanny Elssler, which can be obtained from her by
writing c/o National Collection of Fine Arts, Smithsonian
Institution, Washington D.C. 20560. G.S.

Ethnographic Museum Receives Grant for Film on
Dance: The Greater Cleveland Ethnographic Museum was
established to collect, preserve and interpret aspects of
traditional culture as maintained in Cleveland's Ethnic
communities. Growing out of a Bicentennial project, the
Museum's staff works within the city's many ethnic com-
munities.

The Museum was awarded $20,000 from the National
Endowment for the Arts and the Ohio Arts Council to
produce a film on ethnic dance in Cleveland. Dance has
remained a cultural expression in most groups transplanted
in America. What the general public is aware of is costumed,
choreographed ethnic dance. This film examines informal
social dance in the context of community picnics and
festivals. In doing this it relates the maintenance of these
dances to community life. Divided into three sections the
film looks at set dancing in the Irish community, circle
dancing in the Greek community and couple/polka dancing
among the Slovenians. All filming took place in the Greater
Cleveland metropolitan area.
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The film was scheduled to be completed fall 1979. It is
hoped that it will be aired on network television in Cleve-
land. It will be available for sale or rental to interested
school and community groups.

This is the first project of the Ethnographic Museum
directed specifically towards dance research. As dance,
both informal and staged, is an important expression of
ethnic heritage, future projects of the museum will be
documenting the traditional dance of the city.

For further information: Annette B. Fromm, Curator-
Acting Director, The Greater Cleveland Ethnographic
Museum, Inc., 137 The Arcade, Cleveland, Ohio 44114,
(216)621-4768. M.T.D./A.B.F.

The Dance Library of Israel is largely a product of the
efforts of Anne Wilson Waugh, an American dancer and
choreographer who felt the need for such a collection in
the early 1970s and formed a committee at the America-
Israel Cultural Foundation. Officially opened in 1975, the
Dance Library is housed on the second floor of the Central
Music Library of Tel-Aviv, where it shares the use of the
building's auditorium (seating capacity: 100) and profes-
sional staff of librarians.

The growing collection currently includes over 600
books and periodicals on many facets of dance: "history,
art, folk, therapy, creative teaching." Most of the books
are in English, but other languages represented are Hebrew,
French, German, Italian, Spanish, Russian, and Greek.
Visual resources comprise 15 films, over 25 video-tapes, and
500 slides. The library is a research collection only; indi-
viduals may not borrow materials. Institutions such as
schools and kibbutzim, however, are permitted to borrow
materials for short periods of time. All books, periodicals,
slides, and films are fully indexed and catalogued.

The DLI has sponsored many public events: dance film
marathons, video-tape viewings, programs honoring the
publication of dance books in Hebrew, lectures, and lecture
demonstrations. Small events are held at the library, while
larger events have been held at the Mann Auditorium, the
Museum of Art in Tel-Aviv, and the American Embassy.
A recently proposed project is the "Stage for Dancers,"
to be sponsored jointly by the Tel-Aviv Museum and the
Dance Library. This will be a showcase giving talented
dancers and choreographers an opportunity to present new
works without having to pay for facilities and publicity.

The DLI owes its existence to the generous financial
contributions of many friends and supporters. A Docu-
ments of Dance Award has been presented on three occa-
sions to recognize "outstanding contributions to Dance
in Israel." The first recipient was Ben Sommers of the
Capezio Foundation, and the second was Fred Berk. Last
March the third award was presented by Melissa Hayden to
the Baroness Batsheva de Rothschild at the New York
debut of the Bat Dor Dance Company of Israel.

The collection is located at 26 Bialik St., Tel-Aviv
(P.O.B. 4882, Phone 58106). Those desiring more informa-
tion or wishing to make a contribution should.contact
Anne Wilson Waugh, Chairperson, International Commit-
tee for the Dance Library of Israel, 151 Central Park West,
New York, NY 10023 (212) 7244988. D.H.S.

Fellowship

The National Endowment Fellowship Program of the NEA
(formerly Work Experience Internship Program) has sched-
uled three 13-week sessions for 1980. The program dates
remaining are:

Summer: June 2-August 29,1980
Deadline: January 21,1980

Fall: September 22-December 19,1980
Deadline: May 12,1980

Each fellow is assigned to one Endowment division or
office in Washington, D.C. throughout the 13-week period.
Fellows spend approximately two-thirds of their time
working as members of the professional staff to gain a
functional view of the Endowment and to assist various
programs and offices in their daily operations. Activities
include work with grant applications, panel review sessions,
and research on policy and grants. The remainder of the
time involves "fellowship activities" including approxi-
mately 45 guest speaker seminars, field trips, panel meet-
ings, and National Council on the Arts meetings.

Fellowships will be awarded on a competitive basis.
Applicants must be sponsored by a college or university,
state arts agency, or other nonprofit, tax-exempt arts
organization. Non-matching grants will include a stipend
of $2,660 plus travel money. For application guidelines
write: Fellowship Program Office, National Endowment
for the Arts, 2401 E. St., N.W., Washington, D.C. 20506.

E.B.

Accreditation
The Merce Cunningham Studio has received accreditation
from the Joint Commission on Dance and Theatre Accredi-
tation of the National Association of Schools of Music
(NASM) and Art (NASA)....

Prior to Summer 1979, accreditation was not available
to professional, non-degree granting dance and theatre
training institutions. Because accreditation provides recog-
nition that an institution is a component part of the
national system of higher education, establishes an organ-
ized, cyclical peer review and development process for
disciplines and institutions, and satisfies one criteria for
institutional administration of federal funds for students,
the absence of accreditation for this category of institu-
tion became a matter of national concern. Initiated by the
Association of Schools in the Arts, a New York City based
consortium of prominent, non-degree granting institutions,
an effort to remedy this situation was joined by the Ford
Foundation, the Education and Training Task Force of the
National Endowment for the Arts, the United States Office
of Education, and numerous national organizations with
interests in professional arts education.

The Merce Cunningham Studio is one of the first institu-
tions to seek and receive its accreditation during 1978-79
academic year. M.B.
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Arts in Education: Federal Level

Convocation on the Arts in Education, Hirshhorn Museum
May 30,1979, Washington, D.C., developed under the
leadership of the then U.S. Commissioner of Education
Ernest L. Boyer, brought together more than 200 repre-
sentatives of national arts and education associations,
advocacy groups, schools and universities, government
agencies, and private foundations.

The purpose of the meeting was to present national
perspectives on the arts in education and highlight some
activities of three federal agencies that support arts educa-
tion as a priority area for national policy and program
development: National Endowment for the Arts (NEA),
National Endowment for the Humanities (NEH), and the
U.S. Office of Education.

The group was welcomed by Abram Lerner, Director,
Hirshhorn Museum and was followed by opening state-
ments by Boyer who remarked that the most frequent
question asked him was "what are the basic studies of
education." The essence of his answer was that there is
only one, mastery of language carried on by movement
and gesture, by symbols and by subtle nuances of feeling
through the arts. Joseph Duffey, Chairman of NEH, rep-
resented by a staff member, commented on the agency's
support for teaching of history, theory, and criticism of
the arts and assistance to institutions involved in arts
education. Livingston Biddle, Chairman of NEA, in a
lighthearted mood stated the differences between the
arts and the humanities: "do it, it's art; think about it,
it's humanities." In 1965, the beginning of NEA and since
then with expansion, the goal was, and is, professional
excellence in the arts and the development of a climate for
such. The Artists-in-Schools program was instituted.
"Where you find artists in schools, there is no curbing of
arts for economic reasons," says Biddle. The pilot pro-
gram "learning through the arts" has been especially good
for the handicapped; the results of The Task Force on the
Education, Training and Development of Professional
Artists and Arts Educators has emphasized the importance
of special training for the talented; the bringing about a
liaison interbody between NEA and OE and other activi-
ties pinpointed by Biddle emphasized the NEA's support
for the arts in education. Boyer reported on the interagency
activities of his Working Group on the Arts in Education
under the auspices of Mrs. Joan Mondale and the Federal
Council on the Arts and Humanities (see DRJ 11/1&2,
p. 101). John Brademas, Majority Whip in Congress,
remarked that the arts in education had strong friends in both
houses of Congress; that there is a heightened interest in the
arts; that tighter pocketbooks but keep existing programs

up to par and do not rule out additional funding; that better
use should be made of tools at hand, such as museums.

Leaving the Federal scene, William Dietel, President of
the Rockefeller Brothers Fund, representing private phil-
anthropy said that foundations were at a point in time at
which direction for the future was needed. Art education
is in disarray. He would like to see a sensible plan for teach-
ing arts in education and that they should be considered
basic. David Rockefeller, Jr., spoke on communities and
schools citing a successful experiment in Los Angeles

County. Again the comment was heard for better utiliza-
tion of what is already on one's own doorstep and mainte-
nance of quality. Arnold Webb, Director, Curriculum and
Instruction, New York Public Schools added to the same
subject by saying lots of people do not believe in the arts
and suggested ways to change this. He made an encourag-
ing statement that over the past 10 years there has devel-
oped a cadre of committed people who are arts advocates
within the schools.

During luncheon at the Humphrey Building, eighteenth-
century musical compositions were performed by the
Turkey Run Orchestra, of the National Park Service and
an exhibit by the National Committee/Arts for the Handi-
capped was featured.

The afternoon session focused on The Arts in Education
Forum at which time a response to the Forum's recommen-
dations to strengthen arts education in the U.S. Office of
Education was made by Boyer (see DRJ 11/1&2, pp. 100-
101). This was followed by a public meeting on new regula-
tions for the Arts Education Program. A public stenographer
recorded audience comments for the purpose of preparing
a transcript of the proceedings. Former regulations under
Public Law (Pub. L.) 93—380 Education Amendments of
1974 were replaced by proposed new regulations under
Pub. L. 95-561, Education Amendments of 1978. The
new regulations were published in the Federal Register
June 18, 1979 where a 60-day public comment period
began. During that time, written comments were to be
sent to Harold Arberg, Director, Arts and Humanities Staff,
U.S. Office of Education, 400 Maryland Avenue, S.W.,
Washington, D.C. 20202. The projected date for publica-
tion in the Federal Register of final version of the new
arts education regulations was October 1979. The program
focus, elementary and secondary arts education, is not
altered in the new regulations. However, they do establish
new requirements that bring other levels of education,
colleges, universities, and community arts and educational
resources, into partnerships with elementary and second-
ary schools. The Arts Education Program provides the
only Federal categorical support for arts education. For
further information contact: Lonna Jones, Arts Educa-
tion Coordinator, U.S. Office of Education, 400 Mary-
land Avenue, S.W., Washington, D.C. 20202. For
Proposed Rules (new arts education regulations) see
FederalRegister/Vol. 44, No. 118/Monday, June 18,
1979, pp. 35186-90. E.B.

Creation of a new Federal position: Special Counsel
for Arts Education for both NEA and U.S. Office of
Education was announced at a special meeting August 13
by Joan Mondale, Honorary Chairperson of the Federal
Council on the Arts and Humanities (under whose auspices
the position was created). Vince Lindstrom, Cultural
Coordinator for Public Schools in Fargo, North Dakota,
was named to the position. He will work within both
agencies to coordinate efforts in arts education, will have
responsibility in policy program development and in
advocacy and research efforts relating to arts education,
audience development, artists training and career develop-
ment.

Mondale, in her presentation of Lindstrom, remarked
"A joint appointment by two federal agencies is unique.
This step by the Office of Education and the Arts Endow-
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ment is important to both agencies — as well as to artists,
arts educators and students learning through the arts."
Livingston Biddle commented "A true partnership between
the Arts Endowment and the Office of Education will
enable us to determine the best possible ways to serve the
complex field of the arts in education." Lindstrom brings
to the position a broad experience in both arts administra-
tion and arts education. He has worked as an arts
administrator, children's theatre director, community arts
leader, film instructor and arts board member throughout
the country for the last 15 years.

The Office of Education was created in 1867. It is the
largest of four funding agencies under the Education
Division of the Department of Health, Education and
Welfare.

The National Endowment for the Arts is an independent
agency of the federal government, created in 1965 to
encourage and assist the nation's cultural progress. It is
advised by the 26 Presidentially-appointed members of the
National Council on the Arts. E.B.

Cabinet-Level Education Department: The concept of a
Cabinet-level U.S. Department of Education has been on
the boards for the past 123 years. Since 1908, nearly 130
pieces of legislation have been introduced in Congress
calling for an Education Department. None of these bills
has reached the floor of either House or Senate until
1978. The House of Representatives passed H.R. 2444
legislation on July 11 by a vote of 210—206; the Senate
S. 210 in April with a wide margin. With the convening
of Congress in September, the Department of Education
bill S. 210 went to a House-Senate Conference Committee
where the differences between the House and Senate bills
had to be resolved after which a conference committee
report would be routed to both House and Senate for
approval.

The participant organizations (of which CORD is one)
in the Assembly of National Arts Education Organizations
has supported a cabinet level Department of Education
without the transfer of the National Endowments. Such a
department offers much including a significant potential
for the creation of a major arts education program. E.B.

CADAR
Committee on Asian Dance Research

• biannual newsletter
• exchange ideas
• contribute information/activities
• scholarship & research

Information: CORD, Dance Dept, Educ 675, NYU, NYC 10003
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A Journal of Middle Eastern Dance & Culture
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Fifth Anniversary

Thousands of subscribers throughout
the U. S. and Canada are praising our
publication. Finally the ancient, but
misunderstood, dance art forms of the
Middle East have a serious outlet of
information.

All Back Issues Are Presently Available

Enclosed is $10.00 f o r _ 1 year.
(Add $2 for foreign subscriptions)

Enclosed is $17.50 for 2 years.
(Add $4 for foreign subscriptions)

Back issues are available at $2.50 each or
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STAY
ONE LEAP

AHEAD
FIRST ISSUE OF

DANCE#SCQPE
FREE

ACT NOW AND GET YOUR FIRST
ISSUE ABSOLUTELY FREE AND

SAVE 30% ON YOUR SUBSCRIPTION.

YES
I want to get the first issue of Dance Scope and Save 30% off newstand price.

D 1 year $8.50 • 2 years $15.50 • 3 years $22.00

1
4 issues 8 issues 12 issues

Name

Address

City State. Zip.

I enclose $ to cover my subscription.

Please charge • Master Charge ( i Visa

Account # Exp. date.

Signature
write or charge your subscription to:

Dance Scope, 152 West 42 St., rm 828, New York, NY 10036
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ETHNOMU$KOLO«y
SOCIETY FOR ETHNOMUSICOLOCY

Publications

ETHNOMUSICOLOGY
A multidisciplmary professional journal de-
voted to the sludy of music and musical
cultures oi the world, published 3 times
annually Back issues available.
Subscription / Annual Dues for Membership
(U.S. currency)

Student S 12.00 Husband-Wile S 24.00
Emeritus 12.00 Institutional 22.00
Regular 20.00 Patron 40.00

Life 500.00

SEM NEWSLETTER
Distributed Tree to members of the Society. Available to non-member
for 50^ per copy, except for special issues.

SPECIAL SERIES*
Co-Editors Frank J. Gllhs and Alan P. Merriam

2. Direchm of rjhnomusicological Sound Recording Ctillccliuns in the
U.S. and Canada. Edited by Ann Brieglcb Ann Arbor The Society
for Ethnomusicolugy. 1971. $100
A Disengnphy of the Art Music of India. Compiled by Elise B.

3. Barnett Ann Arbor: The Society for Ethnomusicology, 1974. $4.00

Publications should be ordered from: The Society for Ethnomusicology
Room 5 I 3
201 South Main Street
Ann Arbor. Michigan 48104

.embers ol the Society

a division of Institute of
Movement Studies, Inc.

133 West 21st Street,
7th Floor

New York, New York 10011
212-255-6800

Irmgard Bartenieff, Founder

Certificate Program
In Laban Movement
Studies
(formerly Effort/Shape
Certification Program)

Fall, January, Spring &
Summer Workshops
for the performer, educator,
researcher and therapist

$15 annual membership
for non-profit, tax-exempt
organization

A/eiAjor/i

1 /

505 Eighth Ave, New York, N.Y., 10018

For the first time, the published works of a major choreographer

DORIS HUMPHREY: THE COLLECTED WORKS, VOL. I
In Labanotation: "Water Study", "Shakers", "Partita V",

with an introduction by Selma Jeanne Cohen.
ISBN 0-932582-00-1 $50.00

Start your dance notation library with THE COLLECTED
WORKS and receive Free the "bible" of Labans system of analyzing
and recording movement, LABANOTATION. by Ann Hutchinson.
in special hardcover, limited edition, numbered and signed by the
author. Please request on institution letterhead.

^Daqce Ngtatioti ^Bufeau

Now Available!

THE ROLE OF MO VEMENT PA TTERNS
IN DEVELOPMENT, VOL. II

by Judith S. Kestenberg and K. Mark Sossin
The epilogue and glossary to volume one which together

describe a 20-year longitudinal study of three children. At-
tempts to create a system of notation and categorization of
movement patterns, based on Effort/Shape and particularly
the concepts of tension flow and shape flow, that can be ap-
plicable to babies, children, and adults.

Vol. I (reprint from Psychoanalytic Quarterly) $6.95
Vol. II ISBN 0-932582-01-X $6.95

Add 5 % for postage and handling. Prepayment required.

LECTURE DEMONSTRATION

Dance as Communication

Movement as Living Architecture

Management Assessment through Movement

Ellen Goldman dancer choreographer
CMA Laban Institute, trained Action Profiler
80l\AfestEndAve NYC IOO25 663-3OI7
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Announcing a Masters Degree Program in Movement:
Instead of traveling
all over the country

for in-depth courses,
we gathered the most

experienced faculty and
put it all together here.

DEGREE COURSES OFFERED AT WESLEYAN
UNIVERSITY, MIDDLETOWN, CT. Sample Courses:

Fundamentals of Movement
Effort/Shape
Creative Process in Movement
Anatomy-Kinesiology
Principles of Dance/Movement Therapy
Movement and the Older Person

OTHER INSTITUTE PROGRAMS:

— On-going Introductory and Intensive Workshops
— Elementary School Assembly Programs
— Special Programs for Older Persons and

Alternative Educators
— Annual Memebership Special Event

Full program descriptions and membership information contact: Alice Martin DeMund, Director
Institute for Movement Exploration, Inc.

15 Lewis St.
Hartford, Ct. 06103

(203)549-5527

York University
Faculty of Fine Arts
Master of Fine Arts
in Dance History
and Criticism
A two-year program based on structured seminars and
independent studies in dance, culminating in a thesis or
major research project.
Graduate faculty includes Selma Odom, Dianne
Woodruff, program coordinator, and Sandra Caverly.
MFA programs are also offered in Ethnomusicology and
Visual Arts Studio.

Apply: Faculty of Graduate Studies, York University,
4700 Keele Street, Downsview, Ontario M3J 1 P3
(416)667-3243

Extensive undergraduate program towards BA or BFA degree with
courses in ballet and contemporary technique, composition, dance
therapy, history, criticism, notation, repertory, teaching

T$hala Jones'

JLnandaTDancers
15 th & 16 th CenturyTDances

Workshops/Lecture-demo
Terformances

Contact :
JohnTi.Jones 245 W. 104th Street
NewYork City 10025 MO 3 - 7311
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PARABOLA
THE MAGAZINE OF MYTH AND TRADITION

seeks the vital patterns of myth and legend
that move our lives

PAST ISSUES
have focused on:
Sacred Dance, Initiation,
Sacrifice &v Transformation,
Rites of Passage,
Sacred Space, Androgyny,
Inner Alchemy, The Hero.

PARABOLA
MYTH AND THE QUEST FOR MEANING

SACRED
DANCE

PHOTOGRAPHIC ES5AY:
BALINESF. DANCE

FUTURE ISSUES
will explore such
themes as:
The Old Ones,
Music/Sound and Silence,
Masks, Obstacles

The Sacred Dance issue, and other
back issues are available at $5.00
(plus $1.50 postage and handling)
per copy. Write for a complete back
issue list: PARABOLA

150 Fifth Avenue
New York, NY 10011

Subscribe Now!
Please send me a 1 year subscription (4 issues) to PARABOLA.

NAME

ADDRESS

CITY/STATE/ZIP
C2

• Enclosed is $14.00 for 1 year DPlease bill me.
(Outside U.S., add $3.50 surface, $10.00 air mail. U.S. dollars only.)

A/lail to: PARABOLA, Subscription Dept, CP.O. Box 165, Brooklyn, NY 11202
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SPECIAL PROGRAMS
THE INSTITUTE FOR NONVERBAL COM-
MUNICATION RESEARCH: Sponsoring
seminars, conferences and information service,
KINESIS news journal, and Institute publica-
tions on nonverbal behavior research and its
application to psychotherapy and education.
Regular membership $35, students $20. Inquire:
Martha Davis, Director, INCR, 25 W. 86 St.,
NYC, 10024(212)874-3063.
Department of Dance
University of Oregon
Eugene, Oregon 97403
Linda S. Hearn, Head
CURRICULA in dance leading to the BA, BS,
MA, or MS degrees provide theoretical and
technical preparation in modern, folk, and bal-
let forms. Specialization may be directed
toward performance, choreography, teaching,
pre-therapy, production, recreation, notation,
or ethnology.
The Ohio State University Department of
Dance, 1813 N. High St., Columbus, OH
43210. Helen P. Alkire, Chairman. Degrees
offered: B.F.A., B.S. Ed., M.A. Modern and
ballet techniques, composition, notation,
history and production. A variety of opportu-
nities to perform and choreograph. The Uni-
versity Dance Company provides an intensive
performance experience; admission is by audi-
tion. The Dance Notation Bureau Extension
Center for Educational Research provides
opportunities for advanced work in Labanota-
tion. Graduate associate positions available.
Faculty: Ahuva Anbary, Margarita Banos-Mil-
ton, Vera Blaine, Odette Blum, Angelika
Gerbes, Louise Guthman, Ann Lilly, Moira
Logan, Vera Maletic, Irene Meltzer, Sheldon
Ossosky, Rosalind Pierson and Lucy Venable.
UNIVERSITY OF HAWAII announces two
new degree programs:

B.A. DANCE ETHNOLOGY—Academic
focus with performance opportunities in Asian
and Pacific dance.
B.F.A. DANCE THEATRE—Performing
focus in Ballet and Modern Dance with choreo-
graphic opportunities.
Graduate programs in related areas also avail-
able.
Carl Wolz, Department of Drama and Theatre,
University of Hawaii, Honolulu 96822.

ORGANIZATIONS
INSTITUTE FOR MOVEMENT EXPLORA-
TION, INC., 15 Lewis Street, Hartford, CT
06103. (203) 549-5527. M.A. in Movement
(Wesleyan University, Middletown, CT); Fall/
Spring workshops; special grant programming -
aging, handicapped, etc.
THE ASIA SOCIETY'S PERFORMING
ARTS PROGRAM offers videotapes, films,
records and books available for sale or rental.
All materials have been produced in conjunc-
tion with tours the Program has sponsored in
North America. The countries represented are
India, Japan, Indonesia, Sri Lanka, Pakistan,
Korea and Burma.

CONFERENCES, SYMPOSIA
DANCE RESEARCH EVENINGS: informal
lect. series, dance scholars of NYU Graduate
Drama & Schl of Arts. '79-'80 speakers include:
De.borah Jowitt, Barbara Barker, Ginnine Co-
paid advertisement

CLASSIFIED ADS
cuzza, Zita Allen, Sally R. Sommer, Gretchen
Schneider, Sally Banes, Selma Odom. Films:
Goldwyn Follies, Soviet Dance in 1930's & 40's.
Schedule: Grad. Drama, 36 South Bldg, NYU,
NYC 10O03.
DANCE: A SOCIAL AND POPULAR
ENTERTAINMENT, 1'ntl CORD Conference,
Fall, 1980. Send abstracts to CORD, Dance
Ed., 675D, NYU, 35 W 4 St., NYC 10003.
ADG's Nat'l Conf: DANCE AS ART SPORT,
Dept of Theatre Arts, U of Minn; Minn, Minn.
June 19-22, 1980. Exploring all aspects of
improv. Steve Paxton, keynote speaker and
guest artist. Info: American Dance Guild, 152
W. 42 St, Rm 828, NYC, NY 10036. (212)
997-0183.
AMERICAN WOMEN IN THE ARTS, 1880-
1980, An Interdisciplinary Conference to be
held March 21-23, 1980, University of Pitts-
burgh. Contact: Mary Briscoe, Chairperson,
Dept. of English, 526 Cathedral of Learning,
University of Pittsburgh, Pittsburgh, PA 15260.
1980 FESTIVAL OF ETHNIC MUSIC AND
DANCE/University of Hawaii. Late June
through August featuring Hawai'i and other
Oceanic cultures. Javanese and Japanese per-
formances also planned. SUMMER SESSION
CLASSES related to Festival in three 3-week
modules, May 17-August 14; performance and
education. Inquire Music Department, Univer-
sity of Hawaii, Honolulu.

SLIDES/FILM/VIDEO
300 Slides of 20th cent. Dance keyed to 116 pg.
text. Ideal for survey course or library. High
quality photos: authoritative text. Free brochure.
Pictura Dance, 25 W. 68t St, NYC 10023 (212)
580-2322.
VIDEO DANCE SERVICES/SPECIALISTS.
Pioneers w/leading choreographers. 1) Grants,
libraries, visual documentation 2) Live video/
develop ideas 3) edited final tapes for closed
circuit and cable 4) assist, consult, collaborate,
install 5) ready, available perf. space. Write:
ARC, 178 Bennett Av, NYC 10O40 (212) 923-3900

PERIODICALS
PARABOLA MAGAZINE, GPO Box 165,
Bklyn, NY 11202. A lively & readable quarterly
devoted to the responsible exploration of myth
& the great religious traditions and the meaning
they hold for our contemporary lives. Current
issue devoted to Sacred Dance.
NEW "ISRAEL DANCE ANNUAL" just pub-
lished. Covers all facets of dance in Israel in '78/
'79 including photos and in-depth stories.
Order from EMMETT PUBLISHING 2861
Burnham Blvd.; MPLS, MINN. 55416 $4.75.
CALL FOR PAPERS and MEMBERSHIPS
Seeking papers, and memberships in Dance
Ethnology, $6.00 Student, $9.00 Regular, $12.00
Institution. Fee includes Journal. Dance Eth-
nology Association, Yvonne Cootz, Editor,
Los Angeles, Calif. 90024.
KINESIOLOGY FOR DANCE = A quarterly
publication aimed at coordinating interest in
applying basic Kinesiological principles to dance.
$2.00 #1-4, $2.50 #5-8. Send check to: KINESI-
OLOGY FOR DANCE c/o UCLA Dance
Dept., UCLA, LA, CA90024.

THE AMERICAN RECORDER, a quarterly
publication of the Amer. Recorder Society, 13
E. 16th St., NYC, 10003.

LECTURERS
Workshops in 1) Aesthetic theory applied to
dance, special attention given to Suzanne Langer
and Rudolf Arnheim; 2) Kinesiology applied to
modern dance technique. Mary H. Kaprelian,
PhD. 1209 Windsor Dr., Denton.tX 76201.
Specialist in art-oriented dance history with
movement. Rich experience in performance,
teaching, lecturing (graduate and undergradu-
ate). Available for lectures. Professor Pauline
Tish, 48 Grove St., N.Y.C., 10014. (212) WA4-
0039.
Lectures and workshops 16th and 17th c. dance;
dance in Shakespeare; dance and music; inter-
medio, balet and masque; manners and cos-
tume. Contact Dr. Julia Sutton, The New Eng-
land Conservatory, 290 Huntington Av,
Boston, Ma 02115.
MOVEMENT BASED UPON THE
SYNTHESIS OF ALEXANDER TECH-
NIQUE OF ALIGNMENT, TODD-
SWEIGARD AND SELVER. MASTER
CLASSES. Lecture-dems., Residencies, Cho-
reographic projects. Valentina Litvinoff, 9 E.
17 St., NYC 10003 (212) AL5-7562.
Dr. Nancy Bodenstein, specialist in historical
court dance. Lecture-demonstrations and
workshops in Renaissance and Baroque dance.
Inquire at: 60 Blaney Street, Swampscott, MA.
01907.
Ester Nelson author & well-known dance edu-
cator is offering TEACHER WORKSHOPS in
her unique method of teaching young children
through the magic of mvmt, dance & music.
Avail, for colleges, Head Start, Educational
Conferences. Call or write for brochure: (212)
548-6112. Ester Nelson Workshops, POB 403
Kingsbridge Sta., Bronx, NY 10463.

BOOKS
TERPSICHORE IN SNEAKERS: POST
MODERN DANCE by Sally Banes. Photo-
graphs by Robert Alexander. History and
analysis of work of ten choreographers, plus
Grand Union. $17.95 cloth, $7.95 paper.
Houghton Miflin Co, 2 Park St, Boston, MA
02107.
PHILIPPINE DANCE by Reynaldo
Alejandro-The most comprehensive & lavishly
illustrated in color history book on Philippine
Dance. $28.00 postpaid. AVAILABLE AT:
AGH Enterprises, PO Box 453, Village Station,
NYC 10014.
DISCO, JAZZ, & FOLK DANCE PUBLICA-
TIONS. Catalogue available from: AC Publi-
cations, Box 238-CD, Homer, New York 13077.

GUEST ARTISTS
Lectures/performances of traditional KOREAN
dance and/or modern with combined philos-
ophy. Contact: SUN OCK LEE, 105 E. 16th
St., NYC 10003 (212) 777-4654.
MATTEO, noted dancer-ethnologist, presents a
unique and fascinating program exploring the
rich cultural heritage of the East and West in a
skillful blend of dance, music and authentic
costume, interwoven throughout with informa-
tive narration. Write: Foundation for Ethnic
Dance, Inc., 17 W. 71 St., NYC 10023
(212)TR7-9565.
"EGYPT DANCES:" Dean of American
Dance Critics, Walter Terry and former Prima

paid advertisement
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Classified Ads
continued

Ballerina of the Cairo Ballet, Magda Saleh,
Ph.D., present lecture-demonstrations with
film, slides and performance on dance in
Egypt. (Includes folk, ballet, modern) For in-
formation write: Magda Saleh, Dance Dept.
Educ. Rm 675, NYU, 35 W. 4th St, NYC 10003
(212)988-7682.
JAPANESE CLASSICAL DANCE by
Ito, Concert performance of Kabuki Style
Dance; Lecture, Dem & Workshop includes
topics: Comparison of Eastern and Western
dance forms; Basic movements & styles of Noh
& Kabuki; Excerpts from Kabuki Style dance;
Relationship btwn. dance, drama, religion, his-
tory. Contact: Sachiyo Ito, Dance Dept., Educ.
675D, NYU, 35 W. 4th St, NYC 10003 or (212)
989-3698.
POLYNESIAN DANCE workshop/demon-
stration featuring authentic dances, implements
and costumes. Contact Iris Dragan, 681 Castle
Hill Road, Redwood City, California 94061.
(415) 368-7825.

GRANTS/FUNDING
Money Business: Grants and Awards for Cre-
ative Artists The Artists Foundation, Boston,
1978; 108 pps. Unique guide to 300 organiza-
tions around the country offering grants and
awards limited extent to VIDEO ARTISTS and
CHOREOGRAPHERS. Special sections cover
artists' retreats as well as programs that directly
assist individual artists. $7.00
FOUNDATION CENTRE, 888 7th Ave, NYC
10019, (212) 975-1100, Use services free of
charge; 80 libraries over US without charge;
Info on Foundations & their grants. Profes-
sional library assistance; Slide instruction; Bro-
chure includes List of cooperating collections.
NY, Wash. DC. Cleveland, SF (800) 424-9836

OTHER
HARPSICHORDS, CLAVICHORDS, VIR-
GINALS. Kits & beautifully finished instru-
ments. Free color catalogue. Zuckermann
Harpsichords, Inc., Box 121-AR, Stonington,
CT 06378.

INTERESTED student wanting info, re:
dance training in Paris or nearby. In Paris,
Sept. 1980. Write: Sharon Skolnick, Benning-
ton College, Bennington, VT 05201 (802)
442-5401.

This space for your ad
Contact:

Romanie Kramoris
CORD/Dance Education
New York University
Washington Square
New York, NY 10003

Classified listings 80<t wd—$15.00 mini-
mum.

Payment must accompany order. When
counting words be sure to include name
and address. For example, Jane Doe is 2
words, lecture-dem is 2 words. Zip codes,
abbreviations, numbers count as words.

Mail to: CORD, Dance Dept., Educ.
675D, NYU, 35 W. 4th St., NYC 10009.

Ads will appear in next issue.
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