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JAMES CANNON teaches French language and culture at La Trobe University
(Melbourne). He is the author of The Paris Zone: A Cultural History, 1840–1944
(Ashgate, 2015). His research interests include French popular song, Vichy France
and the history of Paris.

JORDI ROQUER GONZÁLEZ has a PhD in History of Art and Musicology by the
Autonomous University of Barcelona. He is Professor of the Department of
Musicology at this university and also Professor of Audiovisual Media at the
TecnoCampus of Mataró (Catalonia). He is a member of the MUSC – SSIT research
group, linked both to the Autonomous University of Barcelona and the
TecnoCampus, and the director of the Jornal of Sound, Silence, Image and Techology
(SSIT-UPF). His areas of research are the new models of recorded sound analysis,
the study of the new pop(ular) sound approaches, the study of technologically
mediated music reception and socio-technological behaviours towards music in
contemporary societies.

JAN-PETER HERBST is Senior Lecturer in Music Production at the University of
Huddersfield (UK), where he is Director of the Research Centre for Music, Culture
and Identity. His primary research area is popular music culture, particularly
rock music and the electric guitar, on which he has published widely. He is currently
conducting a funded three-year project exploring how heaviness is created and
controlled in metal music production.

THOMAS HODGSON is a Departmental Lecturer in Music at the University of Oxford. He
is interested in the ethnomusicology of migration, creativity and AI in the Global
South, with a particular focus on Pakistan. He has published in various international
journals, including Les Cahiers d’Ethnomusicologie, Sound Studies, Culture, Theory and
Critique and Performing Islam. He is also a practising musician, having recorded
and toured extensively around the world with the UK Top 20 band Stornoway.
Along with the band’s bassist, Oliver Steadman, he went on to establish the music
tech platform Tigmus (This is Good Music), which used data and analytics to
match artists with venues and promoters.

DR DAVE HOOK is a rapper, music producer and hip-hop academic. Winner of Best
Hip-Hop at the Scottish Alternative Music Awards 2018, Dave has toured extensively
throughout the UK and around the globe with critically acclaimed alternative
hip-hop group Stanley Odd, and as a solo artist under the name Solareye. His
research focuses on hip-hop, rap lyricism, identity, culture and performance, through
creative practice. He also works in prisons, schools and the community in hip-hop
and song-writing workshops.

LASSE LEHTONEN received his PhD at the University of Helsinki in 2018 and is
currently a postdoctoral researcher at the University of Tokyo. His research focuses
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on music in modern Japan, ranging from popular music to Western art music
composition and video game music. By combining approaches from musicology
and Japanese studies, Lehtonen’s research explores music in and as modern
Japanese culture through a variety of perspectives, including cultural history,
sociology and music analysis.

KEITH NEGUS is Professor of Musicology, Goldsmiths, University of London. He is the
author of Producing Pop (1992), Music Genres and Corporate Cultures (1999) and Bob
Dylan (2008), and co-author of Creativity, Communication and Cultural Value (2004)
and Doing Cultural Studies: The Story of the Sony Walkman (1997).

HYUNJOON SHIN teaches popular music and related subjects focusing on South Korea
and East Asia. His research on Korean rock, the K-pop industry, East Asian indie
music and subcultures has been published in many journals including Positions:
East Asia Cultures Critique, Popular Music, Inter-Asia Cultural Studies and City,
Culture and Society.

JOÃO SILVA received his PhD in Musicology from Newcastle University in 2012. He
studied at the Universidade Nova de Lisboa and lectures in specialist music schools
in Portugal. Silva published the monograph Entertaining Lisbon: Music, Theater, and
Modern Life in the Late 19th Century with Oxford University Press in 2016. His
work focuses on popular entertainment and its relationships with modernity, nation-
alism, historiography, technology and everyday life. He is programme annotator for
institutions such as Fundação Calouste Gulbenkian and Casa da Música, and works
in music appreciation programmes.

DAVID TEMPERLEY is Professor of Music Theory at Eastman School of Music. He
received his PhD from Columbia University, followed by a post-doctoral fellowship
at Ohio State University, and has been at Eastman since 2000. Temperley’s research
employs computational and corpus-based methods as a means of gaining insight into
issues of music cognition. He has explored issues such as the perception of key and
meter, melodic expectation, and harmony and rhythm in popular music. He is the
author of three books: The Cognition of Basic Musical Structures (2001, winner of the
Society for Music Theory’s Emerging Scholar Award), Music and Probability (2007)
and The Musical Language of Rock (2018). Temperley has also worked on a variety
of linguistic issues, including parsing, syntactic choice and linguistic rhythm; he is
also a composer.
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