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You Are Cordially Invited
To Subscribe to

NEWS & TRENDS

in Audience Development
and Fund-Raising

A TWICE-A-MONTH NEWSLETTER WITH-UP-TO-THE-MINUTE REPORTS ON:
elfective use of media = achlevmg business support
audience attitude and opinions m publicity tips
recent fund-raising ideas = novel audience builders
government grants = foundation grants
new programming ideas m local and national meetings
new products for your use m date directory for tie-ins

. ONLY $3.25 PER MONTH

Association for Public Relations
Research in the Arts

Department DR

539 Tremont Street

Boston, Mass. 02116

YES ... please do send NEWS & TRENDS IN AUDIENCE DEVELOPMENT AND
FUND-RAISING, the Newsletter devoted to the performing arts, twice each month,

at $3.25 per month. | 'am enclosing [J $19.50 for six-month subscription [J $29.00 for
one-year subscription (INTRODUCTORY SPECIAL—$10 savings).

Name and Title

Organization
Address
City State i Zip Code

tra_vail théatral CAHIERS TRIMESTRIELS

Direction de la rédaction : Dcnis Bablet, Emile Copfermann, Fran-
¢oise Kourilsky, Bernard Dort.

Adresse provisioire de la rédaction : Emile Copfermann. 9, résidence
du Parc, 91 Massy, France.

a" 5, automne 1971
La nouwvelle Compagnie d’ Avignon, Entretien avec André Benedetto et
les comédiens, Direction collective des théitres en Allemagne ot en.
France ? Sur Jean Uilar. Le festival d" Avignon et la production théd-
trale. Travail d'acteur sur le réle de Galy Gay, dans « Homme pour
homme » de Brecht. Comptes rendus de spectacles, notes de lecture ct
bibliographie.

Bulletin d'abonnement (pour tous pays sauf la France)

A partit dU N e e e e e e e et e enann

" Souscrit un abonnement (4 numéros par an) de:

un an en dollars US 11

deux ans en dollars US 20

trois' ans en dollars US 27

abonnement par avion : taxes spéciales en plus.

Réglement par chéque postal ou bancaire (Banque cantonale vaudoise)
Virement postal au C.C.P. 10 -27075

La Cité, 10 Métropole, Lausanne, Suisse

Service abonnements : Editions La Cité, 10 Métropole

1003 Lausanne, Suisse
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available now from BOBBS-MERRILL

A PRIMER

FOR FILM-MAKING
A Pegasus Title

A SHORT HISTORY

OF THE MOVIES
A Pegasus Title

A PRIMER FOR
FILM-MAKING

A Complete Guide to
16 and 35mm

Film Production

by Kenneth H. Roberts and
Win Sharples, Jr.

$15.00 cloth $6.95 paper
559 pages

A basic step-by-step guide to the art and craft of
contemporary film-making, this brilliant new volume
covers all aspects of technical film production in
35 and 16 millimeters. It serves as a complete
guide for the professional film maker, as well as
being a detailed introduction for the serious student
of film.

“In the future, when students ask me where to
learn the basic elements of film production, I'm
going to send them to this book. Absolutely first

rate.” Thomas W. Benson
Pennsylvania State University

**.. . Roberts and Sharples took on a Herculean
task; and the results are most impressing! It is a
complete text as well as an excellent handbook for
the ‘do-it-yourselfer.” It was worth waiting for."”

George W. McKinney
Wesleyan College

A SHORT HISTORY
OF THE MOVIES
Gerald Mast

AMLLSE
$4670H

by Gerald Mast

$12.95 cloth $4.95 paper
463 pages

Gerald Mast traces the evolution of the film from
its very beginning, focusing on the films of the
great movie directors who had a personal and
complex vision of the human experience and a
mastery of their craft. The author also examines
the film as business, as technology, and as a mirror
of the audience’s taste.

**At last. This is the book we have all been waiting
for. | expect it will shortly become the standard
film-historical text for a good many years.

Standish D. Lawder
- Yale University

*‘This is a superlative short history of film and a
much needed volume . . . chock-full of information,
good reading, and good writing and should be on
everyone’s basic film bookshelf.” .

James Childs
The New Haven Register

The Bobbs-Merrill Company, Inc.
College Division / Indianapolis, Indiana 46268

Any reseller is free to charge whatever price it wishes for our books.
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FOR PEOPLE
WHO NEVER
TAKE A CURTAIN CALL

Your work goes on behind-the-scenes,
on the catwalk, at the control panel,
or in the wardrobe room. You don’t get
the applause, or the rave notices —
just the professional satisfaction

of a job well done. But without your
technicad experience and skill

there would be no show, no applause,
no theatre. And now there is

a ‘magazine just for you, for the person
involved in the technical aspects

of theatre, THEATRE CRAFTS.

THEATRE CRAFTS is addressed

to the people responsible for equipping,
mounting and maintaining theatrical
productions. It is for the person
responsible for lighting, sound,

set design, costuming, direction

and the overall supervision of shows.

Start THEATRE CRAFTS coming your way
with the latest issue. Be best

informed in the latest developments

in the technical theatre.

Use the coupon below. No need to send
payment now. We’ll be happy

to bill you later..

r———_———_—_-———————_—-—-—1
i DR3/72 |
: 'IC THEATRE CRAFTS i
| EMMAUS, PA. 18049 l
I Please enter my subscription to THEATRE CRAFTS }
l for the period checked below:
I [ 1 year, 6 issues $5.00 [ 2 years, 12 issues, $9.00 |
I [ 3 years, 18 issues, $12.50 |
| N Lt e e e e e, =
I Your function or title ......... ..ottt e i I
l Address ...t i e e I
I ity o e State ............ Zip ....... I
= Name of Theatre or organization............ ..o it I
i [0 Payment enclosed O Bill me O Renewal =
I Please send me information on group rate subscriptions. l
| ] |
_——-_————_—_———_-—_——_——J
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AMERICA’S
MOST ACCLAIMED
THEATRE COMPANY

SUMMER TRAINING CONGRESS

YTIME PROGRA

= JUNE ‘I9-AI.IGUS'I' 26 -

* ACTING °*VOICE °* SPEECH °* DANCE
®* CIRCUS TECHNIQUES °* MIME
®* MOVEMENT °* THEATRE GAMES

* SPECIAL SUBJECTS
* SEMINARS

For information and
applications, call or write:
Allen Fletcher, A.C.T., 450

Geary St., San Francisco, Ca.
94102 = (415) 771-3880

“ACT MAY REVOLUTIONIZE AMERICAN THEATRE PRACTICE!”

Walter Kerr, N.Y. Times

Published online by Cambridge University Press
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LEE STRASBERG THEATRE STUDIOS

For over 2,000 years the problem of the actor has been misunderstood. Acting has been con-
sidered either from a critical or interpretative paint of view, or has been superficially divided

into an external or internal approach. We have had great acting, but no knowledge of how it NEW YORK
was achieved or of the procedures necessary to recreate it, Therefore, it was impossible to HOLLYWOOD
create a proper foundation for the training of the actor.

Today, through our expanding knowledge of how the human organism reacts, the process of

conditioning, the creation of habits, the interaction between the conscious and subconscious, the COURSES:
process of creative imagination, and the discovery of the basic elements in acting (as defined ACTING
by Stanislavski), we are able, for the first time, to understand these processes and create that BODerglmé‘m
' foundotion for the actor’s training. ACROBATICS

RHYTHM WORK

The actor needs o basic training. This is achieved not by the simple exposure to the public, VOICE and SPEECH

nor by the necessary but limited emphasis on voice, speech, and physical dexterity. These train S}QZZ"T}‘,}L‘“"'
the tools but not the talent, which is dependent on the development of concentration, will and THEATRE HISTORY
belief, imagination, fantasy, improgisation and spontaneity, and behavior—the logical and
truthful corrying out of actions ond adjustments.
Adting is the most personal of our crafts. The moke-up of o human being—his physical, mental, Hollywaod:

and emotional habits—influence his acting to @ much greater extent thon commonly recognized.
i indivi 6757 Holl Bivd.

The work with the actor therefore demands an individual approach to each actor. Holl o \f“"c‘;‘ﬁ;’omia

. " Tel: (213) 461-4333
As Artistic Director of the Actors Studio and Co-founder of the Group Theatre, ) have, for many
years, been aware of the need fo offer training in acting ond the theatre arts to o wider public.
But the very special and individua! nature of the work has, in the past, confined my instructions

to the membership of the Studio and to my private classes.

New York:

Now, finally, the emergence of teaching talents, trained by me, which | can assume full responsi- 34 West 13th Street
bility for, direct supervision of, and active participation with, makes it possible to answer these Nel\fv York, New Yozrk
d ds, by the establishment of a professional studio school, an Institute for Performing Asts. Tel: 212) 255-2220

Lee Strasberg

OSCAR MANDEL UNDERGRADUATE

INTERNSHIPS
The Collected Plays AT
12 fascinating plays
-- high tragedy in GENERAL AUDAX «- low farce in THE THEATRE PROJECT
THE FATAL FRENCH DENTIST -- political satire in 0
HONEST URUBAMBA -~ a jab at science in PROFESSOR F
SNAFFLE'S POLYPON -~ fantasy in OF ANGELS AND Antioch co||ege — Baltimore Campus

ESKIMOS ~- God's plenty (and the devil's too),
' “Intelligent, witt The Theatre Project offers under-
e witty, f
polished, and literate,..delt=htful to read and 9raduites bl f°"t engagerent
hear,.,.a firgt-rate talent...” (Drama_& Theatre) its urban theatre center. e Proj
I serves as a context for student, staff .

*Mandel,.,.is without and community initiated works.
doubf the most original playwright alive in Antioch supports the student in de-
A ca,” (C PR . .
merica,” (Cynthia Ozick) signing his own educational en-

*I find in Mr, Man- counter in personally and socially
del*'s work a healthy, elegant Intelligence relevant terms.
everywhere revealing itself, These plays are
delightfully original, They are a civilizing Projects now include:
force." (Prof, Murray Krieger) " . " "

professional ‘poor theatre’’ company

Though most of these plays have appeared on in-residence, .performing and teaching.
stage and television or in print since the early * K th £ H
sixties, they are now avallable in toto for the rock theatre company performing
fé;‘i: time and specially revised for this original works and teaching.
e on, . .

* theatre-in-the-schools pilot program
Two volumes, available separately, priced at * video theatre

$2,95 paper or $7,50 cloth per volume, nlus

30 cents per book for mail and handling. * African dance

* primitive ritual music/theatre workshop
* woman’s theatre

* technical workshops

* internships with Baltimore/Wash theatres

Order from:

Unicorn Press, P.O. Box 1469
Santa Barbara, Californi
ifornia 93102 Write: Antioch Arts Program
45 West Preston Street
= Baltimore, Maryland 21201
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DRAMA BOOK SPECIALISTS/PUBLISHERS

THEATRE MOVEMENT: THE ACTOR AND HIS SPACE Nancy King

Over 100 training exercises. Photographs. ''... . useful for drama teachers,
students, and professionals. . .The use of movement by such groups as the
Living Theatre, the Open Theatre, the Plexus company at La Mama, and many
others has revolutionized attitudes towards use of space in the theater.’”’
LIBRARY JOURNAL Cloth $7.50, Paper $3.50.

MIME: THE TECHNIQUE OF SILENCE (AN ILLUSTRATED WORKBOOK)

Richmond Shepard

One of America’s foremost mimes presents 30 lessons with 167 illustrations that

are designed for use by an individual or class. *'. . . all translate to the page

with freshness. . .proves engaging and encouraging. @THEATRE CRAFTS
- 8% x 11. Cloth $7.50.

ACTORS GUIDE: WHAT YOU SHOULD KNOW ABOUT THE CONTRACTS YOU
SIGN Donald Farber

By the author of the highly acclaimed FROM OPTION TO OPENING and PRO-
DUCING ON BROADWAY. AFTRA, AEA, SAG, AFM, AGVA contracts all ex-
plained in non-legal language. Also explains contracts with agents. Quality
paper $3.50.

BLACK IMAGE ON THE AMERICAN STAGE: A BIBLIOGRAPHY OF PLAYS
AND MUSICALS 1770-1970 James V. Hatch

Over 2,000 entries. “'This model of the accessible reference book has been de-
signed for the reader.’’ LIBRARY JOURNAL "*Useful” EDUCATIONAL THEATRE
JOURNAL *'Very useful'* FREEDOMWAYS. Ciloth $8.00.

STANISLAVSKY'S PROTEGE: EUGENE VAKHTANGOV Ruben Simonov/Miriam
Goldina Cloth $6.95.

CHINESE OPERA AND PAINTED FACE Chang Pe-Chin, preface Lin Yutang
Historical origins are explored along with 1,100 full color ilfustrations of make-
up, headgear, and hairstyles. Limited edition, hand-bound.in cloth with protective
plastic cover, 10%: x 15, $30.00. .

CLASSICAL CHINESE PLAYS trans. Josephine Huang Hung

Plays belonging to the wen-hsi. Six color plates, black and white illustrations of
props and musical instruments, complete production instructions, history, and
bibliography. Cloth $8.50.

A SHAKESPEARE BIBLIOGRAPHY Waveney R.N. Payne

576 works in print arranged by subject categories which are further subdivided.
Mr. Payne is the Librarian of the Birmingham, England Shakespeare Library.
Paper $2.25. :

150 West 52nd Street New York,New York 10019
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CELEBRATE DICKENS
with this beautiful, new musical from England
T-E PRODUCTIONS, INC. is now leasing

q Christmas Carol

by James Wood, Christopher Bedloe, and Malcolm Shapeott

Make plans early to stage this record-breaking production.

.+«..enthusiagstically
received here.."
FORT WAYNE, IND.

"eieeees.delightfukly
written & composed.."
EVERETT, WASH.

++.e.a true 'song of
joy'.....memorable..
THE DENVER POST

tor informanon conucr: T-E PRODUCTIONS, INC. 238 Broadway ] Denver, Colorado 80203

105 i ntaney.
Now Peter Brook: Orghast
Paris and Persepolis.

, g -
b MIcnue‘ K“s‘ow To subscribe or order back numbers, fitlinthe
[ ] form below and mail to: Subscriptions

Dept.. Theatre Quarterly, Methuen Pub-

b H lications, 2330 Midland Avenue, Agincourt,
Ontario. Canada.
Please send me 4 issues in 1972 on

publication ($9 including postage)
e Py Please send me the following 1971 issues
° ) ($2 plus $0.25 postage per issus)
.. 7t [JTa2 [JTa3 []Tos4
'“s o e,’ 0 s u “e. A stiff binder for 1971 issues is available

($2.25including postage)

as remittance (Checks.

.. I enclose $
etc., should be made payable to Methuen
ea e Publications).
NAME
quarterly |-
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The International

SERGEL DRAMA PRIZE
FOR 1972

With Awards of
Three Thousand Dollars

To encourage the writing of new American plays.,.
the Sergel Drama Prize was established by
the late Mrs. Aune Meyers Sergel
in memory of ber busband,
Charles H. Sergel

CONDITIONS OF THE COMPETITION

Eligibility  Anyone is eligible to enter the contest. Competition
is not open, however, to previous winners.

Award Awards of three thousand dollars will be
presented for the highest-ranking plays submitted,
as follows: Ist Prize—S1,500, 2nd Prize—S$1,000,
3rd Prize—S500

The judges. however, reserve the right to withhold
the prizes if in their opinion no plays merit
such prizes

Appli(;l(i()n FOR ENTRY BLANK AND DETAILED
INFORMATION, WRITE

The Charles H. Sergel Drama Prize
The University of Chicago Theatre
5706 S. University Avenue
Chicago, Illinois 60637

Closing Date The contest closes July 1, 1972
The decision will be announced December 1, 1972

The contest is administered solely by The University of Chicago.

https://doi.org/10.1017/50012596200535561 Published online by Cambridge University Press
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Train for a Career in \/l L LAN O\/A

ACTING THEATRE

STAGE - SCREEN - TV

Complete Course — 2 years
Short Course — 1 year |
Appr. by NY State Dept of Education Undlerﬁmc{uate specialization
Appr. for Student Tuition Loans
Approved for Veterans (Gl Bill)
— e+ qm— in the s‘tchq and practice

Graduate Jegvee program

WINTER TERM of theatre

EVE SESSION FEB. 7
DAY SESSION Sckolarsl\ips Ep-* G’raoluate

Ask for Catalog
As‘sid:a ntsl\ips available

————— -0+ ———
NEW YORK ACADEMY
of THEATRICAL ARTS Villanova (U niversity
14 East 60th St. NYC 10022
PHILIP NOLAN, Director \/i”anova, Denna.

(212) 421-7780

DEPARTMENT OF THEATRE
COLLEGE OF THE ARTS
the ohio state university

A COMPLETE PROGRAM FOR THE
SERIOUS STUDENT

Degrees:
B.A., B.F. A, M.A,,
M.F.A., and Ph.D.

The research facilities of
The Ohio State Theatre Collection

Contact:

John A. Walker, Chairman
Department of Theatre
154 North Oval Drive

The Ohio State University
Columbus, Ohio 43210
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New from
Colum ICI

EARLY ENGLISH STAGES, 1300 TO 1600
Volume ll, 1576-1660 Part 2

GLYNNE W. G. WICKHAM

A history of the development of dramatic spectacle and
stage convention in England, this is the first attempt
since 1903 to trace the Elizabethan court and public
theatres to their antecedents in the Middle Ages. Part ||
deals with Elizabethan and Jacobean ‘‘playhouses’’
from gamehouses to pure theatres. $17.50

TWENTY PLAYS OF THE NO THEATRE
DONALD KEENE, editor
This collection was selected from 240 works in the
active repertory to illustrate the main developments in
No from the time it achieved maturity in the late four-
teenth century until it merged in its tone ‘with the
popular drama of the late sixteenth century.

Cloth $15.00; Paper $4.95

NEGRO PLAYWRIGHTS IN THE AMERICAN
THEATRE
DORIS E. ABRAMSON
The first attempt to study in a social and artistic con-
text the only fifteen Negro playwrights who produced
plays in the New York professional theatre between
1925 and 1959. Each play is studied in the political,
social, and economic context of the time.

Cloth $12.50; Paper $2.95

BLACK DRAMA ANTHOLOGY

WOODIE KING and RON MILNER, editors

An anthropology of twenty-three plays by twenty-two of
the best Black playwrights, including Langston Hughes
and, LeRoi Jones. The plays range widely in subject
matter, from the historical past to the present, but are
all rooted in the Black experjence. $12.00

CHUSHINGURA: The Treasury of Loyal Retainers
DONALD KEENE, translator

Chushingura is the most famous and perenially popular
of all Japanese dramas. This is a complete translation
of the original text, dating from ca. 1748, with notes
and an introduction that will increase comprehension
and enjoyment of the play.  Cloth $5.00; Paper $1.95

Gl |COLUMBIA UNIVERSITY PRESS

Address for orders: 136 South Broadway, lrvington, New York 10533
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The American Center For

The Alexander TeCHNIQUE, inc
227 Central Park West (at 83rd St.) ' ’
New York, N.Y. 10024

Tel: 799-0468

The Alexander Technique is a methdd of achieving an -improved
and dynamic use of the self through conscious awareness of
the body in movement.

For the performing artist the Alexander Technique offers
an exciting means of self-exploration and change:
As the actor becomes freed from postural
idiosyncracies and personal habits of use,
he gains freedom to make choices in character
portrayal.

As the musician eliminates habitual faulty
patterns of muscle tension, he can more readily
achijeve his musical and technical potential.

As the dancer develops greater kinesthetic
awareness, he can achieve the freedom and
versatility of movement made possible by a
released flow of energy and a freely balanced

musculature.
Classes and Private Instruction

4 ﬁ@@og‘ N\

A major field leading
to B.A. or B.F.A.

For information, write:
Theater Arts Dept.

C. W. Post College
Greenvale, L.1., N.Y.
11548

And next time you pass
C. W. Post...don't.
Come in.

You'll see one of

)L America's most
\ beautiful campuses.
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THE DRAMASSTLDID
Lonoong e

Director Peter Layton
invites applications from
students who wish
to take a professional
training in acting.

The Drama Studio provides

a one-year intensive

full-time course with
practical instruction in
acting, movement, voice pro-
duction, speech, creative drama,
improvisation, mime, text study,
style, history of theatre,
character building, stage make-
up and the use and control
of the imagination.

Drama appreciation and
discussion, lectures on the
the theatre and instruction

on film, television and radio
technique are also included

in the course.

There are frequent West

End and London fringe
theatre visits.

Further details are
obtainable from:

The Registrar,

The Drama Studio,

Grange Court,

1 Grange Road,

London, W5 5QN, England.
Telephone no. 01-579 3897

https://doi.org/10.1017/50012596200535561 Published online by Cambridge University Press


https://doi.org/10.1017/S0012596200535561

\,

The Production of Medieval
Church Music-Drama

By FretrcHer CoLLins, Jr., Mary Baldwin College. xiii, 356 pp., 5 color,
and 70 black and white illus., index. $17.50

This inquiry considers sixteen of the music-dramas which remain from the
repertory of the medieval church. In order to determine how these plays
might have been produced, Collins has spent many years searching the entire
realm of medieval visual art. Here he presents the results of his research and
explains the production of medieval drama as it is enlightened by contem-
porary visual arts. Many illustrations of the art works on which Collins
has based his conclusions are included. His comprehensive interpretations
allow modern prodyctions of the plays to fulfill as closely as possible the
original intentions of their authors. Accurate visualization and understanding
of the art form of medieval music-drama is now possible for the first time
in the modern world.

Jacobean Dramatic Perspectives
By Artnur C. KirscH, University of Virginia. 160 pp. (tnt.), index.  $7.50

Critics of Jacobean plays often treat them simply as extensions of Elizabethan
models. This study.shows how they may be better understood when more
emphasis is placed upon what makes them distinctive. The author argues
that the development and popularity of Fletcherian tragicomedy, satiric
comedy, and coterie comedy reflected significant changes in the Jacobean
theater and that an appreciation of certain characteristics of these genres,
notably their pervasive theatrical self-consciousness, can help us both evaluate
and interpret much of the drama of the period in a fresh way. Among the
specific relationships Mr. Kirsch explores are the relevance of Fletcherian
premises to the problem comedies and last plays of Shakespeare, as well as
to the ostensive tragedies of Webster and Ford, and the importance of coterie
dramaturgy, with its morality play inheritance, in Middleton’s development.

Shakespeare
The Dark Comedies to the Last Plays

From Satire to Celebration
By R. A. Foaxes, University of Kent, Canterbury. 186 pp., index. $5.75

Critics have hitherto tended to study Shakespeare’s last plays in terms of
their symbolic patterning, as if they were purely literary texts. Professor
Foakes here seeks to understand and explain the last plays as dramatic struc-
tures for the stage. Starting from the dark comedies, he shows the ways in
which Shakespeare was affected by the new techniques and possibilities for
drama opened up by the innovations of the years after 1600, notably the
rise of the children’s companies. The main line of development of Shake-
speare’s dramatic skills is shown as leading from the dark comedies, through
the late tragedies like Coriolanus, to the last plays.

MR University Press of Virginia
S‘IN Box 3608 University Station
1A Charlottesville, Virginia 22903
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NEW IN PAPERBACK FROM
FAWGETT,

'DRAMA

BLACK DRAMA IN AMERICA:
AN ANTHOLOGY

edited with a critical
introduction by Darwin T. Turner

A unique anthology of plays by America’s leading black play-
wrights. This volume includes works by Willis Richardson, Lang-
ston Hughes, Louis Peterson, Theodore Ward, Owen Dodson,
Randolph Edmonds, Ossie Davis, LeRoi Jones, and Kingsley B.
Bass, Jr. Premier Q539+$1.50

SHAKESPEAREAN TRAGEDY f‘“‘l £

A. C. Bradley

“A great achievement. Nothing has been written for many years wi.C.Bradiey
that has done so much to advance the understanding and appre- B aratatd
ciation of the greatest things in Shakespeare's greatest plays.” m
—The Times of London. Premier P521+$1.25 P

L e ——

IN SHAKESPEARE'S DAY

edited by J. V. Cunningham

Here is Shakespeare experienced—a rich and lively source
book skillfully recreating, in the actual words of his contempo-
raries, the life that Shakespeare mirrored in his plays. Premier
M471+95¢

[EAWCETY

FAWCETT WORLD LIBRARY - WHEREVER PAPERBACKS ARE SOLD

|

If your bookdealer is sold out, send cover price plus 15¢ each for postage and handling to Desk ON, Edu-
cation Department, Fawcett Publications, Inc., Greenwich, Connecticut 06830. Please order by number
and title. Orders accepted only for the United States and Possessions. Free catalog available on request.
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THEATRE BUILDINGS
in AUSTRALIA to 1905

From the Time of the First Settlement to Arrival of Cinema
by ROSS THORNE

Vol. I: 224 pages text, 117 black and white plates containing 500 illustrations,
including plans, sections, conjectural restorations. Sixty-five theatres in
fifteen cities and towns illustrated, many more described in text with
relationship to British Georgian, Regency, and Victorian precedents. The
history of the pioneer entrepreneurs and details of the behavioral attitudes
of audiences, actors, and managers are also given.

Vol. I): 143 pages, appendices, notes and text references, notes to
illustrations, index. '

Each volume is 9 x 12 in., hard cover, cloth bound, and boxed.

Prepublication price: U.S. $37.00 including postage, ordered before
March 30, 1972, with remittance, direct from publishers.

Limited edition: 480 numbered copies.

Department of Architecture

University of Sydney
Sydney, N.S.W. 2006
Australia

THEATRE IN ASIA

SPECIAL
ISSUE
352 pages

Analyzes and documents
major developments in
Asian theatre from the
ritual and traditional
theatres to the political
theatres of today. Exam-
ines theatre in Asia in
social and esthetic
context.

Order direct from TDR
32 Washington Place

Room73

New York, N'Y 10003

THEATRE/ TOLEDO at .
THE UNVERSITY OF TOLEDO ~ TOLEDO, OHIO +Jo\J‘cJ $4.00
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If it happened in the
theatre this year...it’s here!

m The complete pictorial and
statistical record for the 1970-71
Broadway and off-Broadway sea-
son. The latest edition of this
famous annual — the “Bible” of
the theatre industry — contains
theatrical information galore —
including complete lists of casts
for each production . . . theatres,
producers and directors, authors
and composers, designers, re-

gional companies, and much,
much more.

And .there are 750 dramatic
photographs of highlights from
the plays, close-ups and portraits
of the stars, and full-page por-
traits of promising newcomers.
Plus, a comprehensive index
(over 7,000 entries!) for easy
reference. $8.95, now at your book-

store, or CROWN PUBLISHERS, Inc.
419 Park Ave. S., N. Y. 10016
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 PUBLICATIONS

A-1 DIRECTORY OF CHILDREN’'S THE-
ATRE IN THE U. S., Jed Davis, ed.,
1968, 205 pp. (paper). Lists over 700
Children’s Theatre groups geographi-
cally in the U. S. Includes name and
address of organization; name and
address of contact; category; paid staff;
productions; audience and finances.
$3.55 ATA Members: $2.60

1972 SUMMER THEATRE DIRECTORY.
Available March 1, 1972. Bonnie Ra-
phael, ed., approx. 40 pp. Lists U. S,
theatres geographically with analysis of
each, including name and address of
the producer/director, salary oppor-
tunities, length of season, number of
musicals, etc.
$2.50 ATA Members: $2.00

A-3 DIRECTORY OF AMERICAN COL-
LEGE THEATRE, Richard, G. Ayers, ed.,
1967, 195 pp. (paper). Complete
analysis of undergraduate and graduate
college and university theatre programs
including size and qualification of fac-
ulty, curriculum, number of students,
play producing activities and minimum
standards. A must for guidance coun-
selor, student, theatre worker and
teacher,
$6.00 ATA Members: $4.00

A-4 SECONDARY SCHOOL THEATRE
BIBLIOGRAPHY (Revised), Calvin L.
Pritner, Stephen M. Archer, eds., 1970
38 pp. (paper). Selected and anno-
tated bibliography for the secondary
school theatre teacher and student.
items are marked to indicate the ap-

propriateness  for student and/or

teacher.
$1.95 ATA Members: $1.45

A-14 - THEATRE ARTS PUBLICATIONS
IN THE UNITED STATES, 1953-1957,
Roger M. Busfield, Jr., ed., 1964. 188
pp. (cloth). Over 8,000 entries.

$5.00 ATA Members: $4.00

A-5 INTERNATIONAL CONFERENCE ON
THEATRE EDUCATION AND DEVELOP-
MENT, Travis Bogard, ed.,, 176 pp.
(paper), 1968. Report of the five day
conference with representatives of 24
countries. Treats problems of training
theatre personnel, audience develop-
ment, artistic leadership development,
education, and structure and function
of scenography.

$2.00 ATA Members: $1.50

A-6 RELATIONSHIPS BETWEEN PRO-
FESSIONAL AND EDUCATIONAL THE-
ATRE: ACTOR TRAINING IN THE U. S.,
Kenneth L. Graham, ed., 1966. 76 pp.
(paper). An exploratory and develop-
mental report on theatre education and
the professional practitioner; the pro-
fession of the theatre; the teacher and
the liberal arts colieges; economics and
the non-.commercial theatre; needed
research and development projects.

$2.00 ATA Members: $1.50

A-7 COURSE GUIDE FOR HIGH
SCHOOL THEATRE, (SSTC), “The
Course Guide inspires the student to
unleash his creativity and imagination,
It guides teacher and student in char-
acter creation, play creation and tech-
nical aspects of theatre. Contained
are all necessary ingredients for a via-
ble course in high school theatre arts.”

$3.00 ATA Members: $2.50

A-13 THEATRE ARTS PUBLICATIONS
IN THE UNITED STATES 1947-1952,
William W. Melnitz, 1959. 188 pp.
(cloth) Over 4,000 entries in four cate-
gories: Drama as Art, Drama in Pro-
duction, Drama in its Social Function,
Drama in the Modern Media.
$3.00 ATA Members: $2.00

PUBLICATION ORDER FORM

PUBLICATION: NUMBER PRICE
SEND 10: TOTAL ENCLOSED §

NAME

ADDRESS

ZIP

Orders under $5.00 must be prepaid
Prepaid orders shipped postage free. Shipping charges added to others

AMERICAN THEATRE ASSOCIATION
1317 F Street, NNW.
Washington, D. C. 20004
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*BOSTON,
isa THEATRE

CENTER_

s distinguished resident faculty-
m visiting professional directors
m acting m directing

mdesign m theatre education

s summer programs in theatre and
dance at Tanglewood

SBOSTON_
SUNIVERSITY

Division of Theatre Arts
School of Fine and Applied Arts

855 Commonwealth Avenue
Boston, Mass. 02215
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. TITLE

American Record Guide
American Scholar
Antaeus

Aphra

Arts in Society

. Beloit Poetry

The Black Scholar
Carleton Miscellany
Chelsea

Chicago Review
Cinema
Cinefantastique
Commentary
Contemporary Literature
Cross Currents

Current

Current History
Daedalus

The Drama Review
Epoch

Film Comment

Film Culture

Film Heritage
Filmmakers Newsletter
Film Quarterly

Film Society

Foreign Policy

Harvard Business Review
Hudson Review
Judaism

The Little Magazine
Massachusetts Review
Michigan Quarterly
Midstream

Modern Age

Modern Fiction Studies
Modern Translated Poetry
Modern Occasions
Mosaic

Monthly Review

Movie

New Left Review
Partisan Review

Poetry

Poetry Northwest
Prairie Schooner
Psychoanalytic Review
Quarterly Review of Lit.
Salmagundi

Science and Society
Sewanee Review
Southern Review
South Dakota Review
Transatlantic Review
Tri-Quarterly

Virginia Quarterly

Yale French Studies
Yale Review
Yale/Theatre

PERIODICALS LIST

Current USA-Sub
1 year CONTENTS AND PUBLISHERS
$ 6.00 Leading record monthly for 27 years

5.00 Current affairs, politics, etc.
8.00 Fiction — Poetry — Documents
3.50 Women’s Liberation
5.50 Augments Arts in Society/advances educ. in arts
3.00 :

10.00  Journal of black studies and research

3.00 Essays, stories, poems: Carleton College
3.50 Fiction, poetry, articles, etc.
5.00 Literary: University of Chicago
5.00 Fine and exciting format, contents

4.00 About horror and fantasy cinema

9.00 Jewish affairs, politics, culture

bl Formerly called: Wisconsin Studies
5.00 Exploring implications of Christianity

10.00 Important articles reprinted from all media
9.50 A world affairs journal

8.00 Amer. Academy of Arts & Sciences
1.50 Formerly called: Tulane Drama

28888

*
0
*
»

[
Nne o

*
»

PNBNOODE RN ARE RO
838888888888881:888

—
g
Q
<]

3.50

Distributed by: B. DE BOER, 188 High Street, Nutley, New Jersey 07110

Cornell University

Excellent, attractive with important articles
A leading cinema periodical

A new important film review
Magazine for independent filmmakers
One of the best: University of California
Journal Amer. Fed. Film Societies
Journal of foreign policy viewpoints
Harvard University ’

Fiction, poetry, articles, etc.

Journal of Jewish life

Formerly called: Quest

University of Massachusetts
University of Michigan

Theodor Hertzl Foundation
Foundation for Foreign Affairs
Purdue University .

Journal of poetry in translation
Quarterly of lit. and ideas of culture and politics
University of Manitoba

A political review of current events
Review from London

From London: political affairs
Fiction, poetry, articles

America's leading poetry journal
University of Washington

University of Nebraska

Natl. Assoc. for Psychoanalysis

Bard College

Arts and social science

Intellectual socialist articles
University of the South

From LSU—30 years of best writing
University literary quarterly

An international literary journal
Northwestern University

University of Virginia

In English: Yale University

Yale University

Yale School of Drama

NOTE: **** Qubscriptions not handled for these publications.

Prices subject to change. Check payable to B. De Boer in USA Currency
Exchange to be sent with orders. For single copy orders, please add 25¢
for postage and handling. Thank you.

Descriptive literature, subscription rates for two or more years, foreign
subscription rates, and back issué prices on request.
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Eleventh Printing $4.95

BUILDING A CHARACTER
By CONSTANTIN STANISLAVSKI
Introduction by JOSHUA LOGAN

Translated and with a Foreword by
EvizaserH ReynowLps Harcoop

The second part of Stanislavski’s great trilogy on
the art of acting.

“An Actor Prepares describes the basis of Stanis-
lavski’s acting-art; the ‘inner technique’ whereby
the actor learns to control his sensations, emotions,
purposes, and ultimately his creative imagination,
in order to re-create the characters and situations of
drama. . . . In Building a Character, Stanislavski,
assuming the reader’s familiarity with the ‘inner
technique,” proceeds to study costume and the wear-
ing of costume, bodily movement, voice, speech and
the use of language, and tempo and rhythm—the
more external but essential techniques whereby the
actor learns to use his physical instrument. . .. He
expounds them as only a master can: i.e., with the
insight and authority of talent plus experience. Any-
one who attempts to train actors or to direct plays
will find here a great mine of practical wisdom, all
informed by Stanislavski's grasp of the art itself.”
—TFrancis Fergusson, Educational Theatre Journal.

“Indispensable for the actor, stimulating for the
layman.”—Tkhe Nation.

“Essential to any student of the theatre.”—Li-
brary Journal.

“There is much here that would be of interest to
any creative artist.”—The Writer.

“A volume of permanent significance . . . trans-
lated with brilliance. . . . The chapter on Diction
and Singing offers an analysis of basic problems of
singing that is unrivaled.”—Musical America.

THEATRE ARTS BOOKS
333 Sixth Avenue New York 10014

AU YEBREIAYAERRA
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WE'RE IN THE MONEY
DEPRESSION AMERICA AND ITS FILMS

Andrew Bergman

During the years of the Great Depression, 70 million Americans went
g to the movies every week. Setting Hollywood's products against the
background of economic and social disaster, Mr. Bergman traces
the assumptions and myths embodied in the movies and demon-
strates the subtie ways in which they helped the nation's institutions
and values survive the decade intact.

192 pages illustrated 7.95

BEAUTY AND THE BEAST
Robert Morris Hammond, Editor

This is the first textual publication of “Beauty and the Beast”,
derived from the only known extant copy of the shooting script.
An extensive introduction records the discrepancies between the
various versions and prints of the film and the original script.
The text is presented in bi-lingual (French-English) format.

428 pages 64 illustrations 14.95

AVAILABLE DIRECTLY FROM:

F1New York University Press

WASHINGTON SQUARE EW YORK 10003
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UNITED STATES INTERNATIONAL UNIVERSITY

SChOUl Oi THEATRE DIVISION
e B.F.A. —
Four-year program. Majors in Acting,
performlng Directing, Design and Technical
Production and Musical Theatre,

General Education. Financial Aid

nrts GORDON HILKER, Available.
Director

M.FA. —
The objective of the School of Two-year degree program for advanced

Performing Arts is to develop the actors, directors, designers, and

educated performer. The program musical theatre performers.

offers, simultaneously, sound basic

general education and intensive THEATRE COURSES

professional training so that the Acting, Makeup, Speech, Stage Move-

potential artist will survive in the ment, Pantomime, Fencing, Directing,

demanding fields of Theatre, Dance Design, Stagecraft, Lighting, Costum-

and Music. ing, Dramatic Literature and History
of the Stage.

THEATRE RELATED COURSES
Fundamentals of Music, Voice, Dance
for Actors.

For additional information concerning
Theatre and information about Music and
Dance, write:

ADMISSIONS OFFICE

UNITED STATES INTERNATIONAL UNIVERSITY

P. 0. BOX 2909
SAN DIEGO, CALIFORNIA 92112
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SO YOU'RE CONFUSED
ABOUT YOUR ATA MEMBERSHIP?

It's cerfdinly more complicated than it used to be.

Now that the Divisions are setting their own membership dues,
publishing their own journals and providing their own benefits,
the old price structure has changed Membership in more than one
division requires dues payment in more than one division. Each
divisional membership includes membership in the American
Theatre Association, which you pay only once.

AMERICAN COMMUNITY THEATRE ASSOCIATION includes:

Onstage, ACTA newsletter, projects, Community Theatre Festival, Floating Con-
ference, International Amateur Theatre Festival, Placement service privileges,
technical and consultative services, ATA membership and convention privileges.

Individual $20.00 Student $10.00 Family $35.00 Organization $50.00

CHILDREN‘S THEATRE ASSOCIATION includes:

Children's Theatre Review, projects, International Children's Theatre Association,
Placement service privileges, technical and consuliative services, ATA membershtp
and convention privileges.

individual $17.50 Student $10.00 Fumlly $35.00 Orgummhon‘$50.00

SECONDARY SCHOOL THEATRE ASSOCIATION includes:

Secondal"y School Theaire, projects, Placement service privileges, technical and
consultative services, ATA membership and convention privileges.

Individual $17.50 Student $10.00 Family $35.00 Organization $50.00

UNIVERSITY & COLLEGE THEATRE ASSOCIATION includes:

Educational Theatre Journal, UCTA newsletter, projects, College Theatre Festival,
Placement service privileges, technical and consultative services, ATA membership
and convention pivileges.

Individual $20.00 Student $10.00 Family $35.00 .  Organization $50.00

AMERICAN THEATRE ASSOCIATION membership is designed for those with

only a generai interest in non-commercial theatre and Ecrries voting membership

for national officers, Theatre News, annual Directory and convention privileges.

Individual $10.00 Family $12.50 Organization $30.00
Sustaining Organization $100.00 '

Multiple division membership in eoch category is available at the difference between the division
dues and the corresponding dues in ATA. Multiple division membership for students is $5.00 for
each additional division.
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something exclusive to CEN'TURY'STF%AND

From its new California headquarters and plant, Century Strand continues to lead the way.
What else. When it comes to lighting and controls, Century Strand has all that's needed: scientific research and devel-

opment — advanced technologies —total expertise — full manufacturing capabilities — complete service . .. and

world-renowned creative engineering.
Today, as in the past, it is an added touch of genius that makes Century Strand unique in the lighting mdustry asa
leading originator.

Consult, Specify Century Strand
Lighting and ‘Control Systems for Theatre,
Television, Motion Picture, and Architecture
3411 West El Segundo Blvd., Hawthorne, Calif. 90250

CENTURY STRAND INc.. 3 Entin Road, Clifton, N. J. 07014
STRAND CENTURY LIMITED s viscout foas, Martton, ontario, Ganada
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Whenin |
London

visit

FrENCH’S

B THEATRE
OOKSHOL™

We StOCk A” PUbllShed Plays Concentrations in BACHELOR OF FINE ARTS
& Books on the Theatre Actmp MASTER OF ARTS
. the En Ilsh Lan ua e Directing MASTER OF FINE ARTS
'n g g g Techacal Theatee Financial Assistance
zy:..:{:',:.:“:a::v L»gm:::m Costuming ::mi?:.i,:;:;;wmm.
Ask to be put on Acadumics Senaip - $500.2000
our Free Mailing List e
David Hellwail, Head
26 South ampton Street ;m Pvu(Flcum. Oepartment of Dramatic Acts
heatre, Film, 10, niversity of Connecticu
Strand London WC2E 7JE Tommon, D Srore. Commettons 06268

(Telephone 01-836 7513
Day & Night Answering Service)j

| -

CI0)

“1 know of no contemporary playwright like
Rochelle Owens.” Harold Clurman

Norris Houghton

has written ? marvelous new
book—his first in years—
about what has been hap- _ ROCHELLE OWENS

pening and why in modern

RlayS. ttheater and staging. Futz and What Came After
must.

Random House (paper: 2.45)

' wnlw Futz(Obieawardfor  Available for

d:Sﬁ"gf‘tESh‘;d production
playwriting .
Beclch (full-length) through:
m An introduction to The String Game Samuel French, Inc.
. Istanboul 25 West 45th Street
E Twentieth Century m Homo New York City 10036
Drama —
by NORRIS HOUGHTON “Futz is one of the most original and uninhibited
Founder of the Phoenix Theatre o pieces of dramatic poetry ever written.”

Henry Hewes, Saturday Review

“’A rare and daring dramatic imagination.”
Clive Barnes, New York Times
All bookstores $6.95 TR

WEYBRIGHT AND TALLEY

New York 10017

“Beclch is one of the most provocative and genius-
tormented plays of the decade.”
- Ross Wetzsteon, Village Voice
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The Dramatic World of Harold Pinter

Its Basis in Ritual

By Katherine H. Burkman. A critical examination of the compelling art
of a major madern dramatist, whose plays evolve in an atmosphere of
mystery in which the surfaces of life are realistically detailed but the
underlying patterns partake of those profound rhythms of sacrificial
destruction and renewal that have always informed the best of drama.

$8.00

Bernard Shaw and the Aesthetes

By Elsie B. Adams. This examination of the plays of George Bernard
Shaw as the product of a unique artistic temperament at work in an
intellectual climate that was shaped, to no inconsiderable -extent, by
the aesthetic movement of the nineteenth century, places the dramatist
more precisely within his own time and serves to define more exactly
that special sensibility that shaped his own. $8.00

Shakespeare’s History Plays
The Family and the State

By Robert B. Pierce. An analysis of Shakespeare’s constant elaboration,
in the history plays of the 1590s, of the ancient concept of the family
as a microcosm of the state — a correspondence that he developed into
an ever more subtle and effective dramatic technique and in which he
discovered a public basis for his art. $8.75

The Reminiscences of Alexander Dyce

Edited, with a Biography, by Richard J. Schrader. The first publication
of the memoirs of the distinguished and gregarioussman of letters who
crossed paths with nearly everyone of consequence in the political,
literary, and artistic life of England during the first half of the nineteenth
century, and whose vivid reports on persons met, plays seen, and parties
ottended constitute a rich and entertaining account of o fascinating oge,
rendered by a man of humane wit, rare insight, and remarkable taste
and sensitivity, $11.00

OHIO STATE UNIVERSITY PRESS

‘ ' 2070 Neil Avenue
8  Columbus 43210
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theatre at emerson

These degrees in theatre are offered by the
Department of Dramatic Arts and the Department of
Theatre Education: Bachelor of Arts, Bachelor of
Science in Speech, Master of Arts, Master of
Science in Speech.

Concentrations in acting and directing; history and
criticism: scene and costume design; technical
theatre; secondary school drama; dramatic
literature; children’s theatre; community theatre;
drama therapy; musical theatre.

Write to the Director of Admissions at the
address below.

emewson

COLLEGE 148 BEACON STREET BOSTON MASS 02116
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CATAWBA COLLEGE

THEATRE PRODUCTION — The Heart of a Broad Liberal Arts
Education: 8 Major Productions in College and Community
Theatre: New Plays produced on The Contemporary Series

UNDERGRADUATE PROGRAMS IN: Acting and Directing,
Speech and Debate, Speech Correction, Speech Education

A Limited Number of Scholarshipe Available
Write: GERALD HONAKER, Chairman
DRAMA AND SPEECH DEPARTMENT
CATAWBA COLLEGE B—
SALISBURY, N C. 28144

I

Dance

at The Museum
of Modern Art

A

11 West 53 Street, New York 956-7070
Mon-Sat 11-6; Thurs 11-9; Sun 12-6
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When you’re considering Kliegl’s Q-File
memory control system, ask an expert.
Anywhere in the world.

Sir Robert Harcourt Seymour
Expert

United Kingdom

“I do think the Q-file
does some awfully clever
tricks. Why else would
the B.B.C. have bought
so bloody many of them?
Take that fade-within-
fade business, where just
asingle bloke on the con-

M. Henri Navarre
Expert
France

“Le Q-File c’est magnifique! Il parle francais
et anglais pour la Canadian
Broadcasting qui vient d’en

acheten une. Et pour pouvoir

mettre tous les circuits au
meme aiveau en appuyant sur
un seul bouton semble

miraculeax.
sole runs up to four fades,
up and down, at different ) .
rates, all at the same time. Herr Beleuchtungsmeister
Worth the price of the SR
P g Germany

machine alone. Even » ;
tndolins® “Das Q-File system ist sehr

. logisch, praezise and flexibel.
N Wil Wir habea eine Q-File hier
Liger Wiison welche ausgezeichnet gear-
Srrsa?&ualgixm beitet hat, seitdem sie instal-

liert wurde. Ich hoffe das sie

“There is no way for those weiter arbeitem wird—sonst...

other memory systems to
even be in the same ball
park with Q-File, man. |
mean can they zip up 104
cues in two minutes, or pick
up individual cues and pile
‘em on or subtract them,
one after the other, auto-
matically, in memory. Can
they do that, huh? So if
you're gonna do it, man, get
ittogether with Q-File."

Generalisimo Augusto Mendoza
Buling Expert
South America

"“Es la exquisita elegancia de
Q-File la que nos conduce al
éxtasis supremo. No tiene
intinidad do potenciometros que confundan o
obstruyan. Solo preciosos botones y fabulosos
controles maestros. jSimplemente fantastico!

Q-FILE, THE MOST RELIABLE LIGHTING CONTROL
MEMORY SYSTEM IN THE WORLD, IS NOW OPERATING
SUCCESSFULLY IN 32 DIFFERENT LOCATIONS.

’ 1 . ’
KLIEGL BROS., INC., 32-32 48th Avenue, Long Island City, New York 11101 (212) 786-7474
KLIEGL BROS., WESTERN CORP., 13400 Saticoy 12, North Hollywood, Calif. 91605 (213) 764-9990
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(/28 New York University
School of the Arts Theatre Program

Theatre Program

PROFESSIONAL
TRAINING

a

Peter Kass, Director

Lloyd G. Richards, Chairman, Acting
Jean Erdman, Chairman, Dance
Lloyd Burlingame, Chairman, Design
Mel Shapiro, Chairman, Directing

Through a select sequence of courses in the interrelated
disciplines of acting, design, dance, movement, directing, circus,
games, voice, and speech, itis our purpose to develop individual
artists and craftsmen of the highest excellence.

The Theatre Program provides the student with direct and
personal contact in class and in production with artists currently
working in the professional theatre.

Theatre Program Faculty:

Arnold Abramson Ben Edwards Paul Ramsier
Gladys Bailin Karl Eigsti Lloyd Richards
Rowena Balos Jean Erdman Me! Shapiro
lrmgard Bartenieff Helen Goodwin QOmar Shapli
Andre Bernard Kelly Holt Qliver Smith
Hovey Burgess Peter Kass Eion Sprott
Lloyd Burlingame Richard Levy Fred Voelpel
Nenette Charisse Kristin Linklater Carl Weber
Nora Dunfee Peter Phillips Mark Zeller

Guests 1971-1972: Rudolph Bing, Moshe Feldenkrais, Jerzy Grotowski,
Augusto Boal, Derek Wolcott, Richard Cieslak

B.F.A.—M.F.A.—Certificate

For information, write: Mr. R. Lee Mauk, Chairman of Admissions
New York University School of the Arts
73 Press Building
Washington Square
New York, N.Y. 10003
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A

New York University
School of the Arts

Opportunities for
Graduate Study

CINEMA STUDIES l DRAMA DEPARTMENT

A.M. acomprehensive series of courses in theory, A.M.
criticism, and history

33 credits (no thesis or project)

6 credits may be taken in a related field outside
the department

Ph.D. special studies in theory, criticism, and hlstory Ph.D.

Ted Perry, Chairman Michael Kirby, Chairman
Mojmir Drvota Richard P. Hayes
William K. Everson Theodore Hoffman
Lewis Jacobs . Brooks B. McNamara
Annette Michelson Richard Schechner

William Simon

Julian OIf
Donald E. Staples Benito Ortolani
Jonas Mekas (summer lecturer) (visiting lecturers, spring term)

Gerald O’Grady (summer lecturer)

For information, write to:

Chairman Chairman
Department of Cinema Studies Department of Drama
School of the Arts School of the Arts
New York University New York University
144 Bleecker Street J111 Second Avenue
New York, N.Y. 10012 New York, N.Y. 10003

Opportunities for
Undergraduate Study

B.F.A.infilm history, theory, and criticism

For information, write to Chairman, Dep’arlmenl of Cinema Studies.
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Summer Session

New York University
School of the Arts

David J. Oppenheim, Dean

Extensive offerings in Film and Television Production,
Cinema Studies, Dramatic Literature, Dance, Acting,
Directing, and Design for Performance.

Special Programs—Theatre

Andre Gregory and THE MANHATTAN PROJECT company will conduct
a Workshop for Actors and Directors, June 12-July 21. Classes will be
offered by Mr. Gregory and members of the company. In addition to formal
classes, participants engage in the daily training regimen of the com-
pany, attend company rehearsals, and take part in discussions of the
work. Enroliment is limited to 15 actors and 10 directors. Dormitory space
is available at reduced rates.

Lloyd chhards, Omar Shapli, Hovey Burgess, and Mark Zeller conduct
a Workshop in Actor Training, June 12-July 21. Classes will be held in
New York for the first three weeks. Then the Workshop will move to
Connecticut where classes will be held in conjunction with the Play-
wright’'s Conference at the Eugene O’Neill Theatre Center. Enrollment is

limited to 20 full-time participants. Dormitory space is available at reduced
rates.

Oliver Smith, Karl Eigsti, and Ben Edwards will conauct a Workshop in
Design for Performance, June 12-July 21. Mr. Smith will concentrate on
opera, ballet, musical comedy, and dramatic works in the proscenium;
Mr. Eigsti on design for the open stage; Mr. Edwards on film. Enroliment
is limited to 15 designers with experience. Dormitory space is available at
reduced rates.

For information, contact:
J. Michael Miller, Associate Dean

New York University
778 School of the Arts
T 111 Second Avenue
New York, N.Y. 10003
(212) 598-7678
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Special Offer:
Back Issues

Order directly from: The Drama Review
New York University
73 Press Building
Washington Square
New York, N.Y. 10003
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“Scrimmers.
The Ultimate in Portable Lighting

e

Areyou PLAGUED BY

ANTIQUATED, UNRELIABLE, HEAVY DIMMERS
FED UP WITH FUSES? -

JUST PLAIN DISGUSTED?

Let the Scrimmers solve your problems..

SHORT CIRCUIT PROOF

'RUGGED * RELIABLE "‘,ALL SOLID STATE ¢ EXTREMELY VERSATILE
COMPLETELY FILTERED ® EXPANDABLE & ILLUMINATED
CONTROLS ¢ ACCESSORIES INCLUDE: AUTO-FADER;_ -
VARI-SPEED DIMMER, REMOTE MINI-CONTROL.

GUARANTEED

The ULTIMATE in PORTABLE DIMMER CONTROL SYSTEMS.

lllustrated above—An eighteen circuit control cohsole with two scene presets,
proportional masters, dipless cross-fader, two power packs, (one twelve circuits of
2KW each and one six circuits of 6KW each).

". Conservatively rated.

: Electronic Diversified, Inc.
0625 SOUTHWEST FLORIDA STREET
‘ PORTLAND, OREGON 97219

TELEPHONE (503) 246-8286
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