
B o o k s f r o m 

New in Paper 

THE WANING OF THE 
RENAISSANCE, 1550-1640 
William |. Bouwsma 

"An elegant and j 
learned survey.... J 
It is a marvelous 
portrait, deserving j 
to be set beside those 
of the earlier masters 
Burckhardt and 
Huizinga." 
—Donald R.Kelley, Isis 

"A rewarding and challenging book by 
a master scholar." 
—Ronald G.Witt, Renaissance Quarterly 
Chosen as a Best Book of 2001 by Atlantic Monthly 
Yale Intellectual History of the West Series 
20 illus. $16.95 paperback 

MAMMON'S MUSIC 
Literature and Economics in 
the Age of Milton 
Blair Hoxby 

"An excellent 
book— 

imaginative in 
conception, original 
in analysis, and 
often brilliant in 
interpretation. 
Hoxby makes a 
major contribution 
to our understand­
ing not just of John Milton's writings but of 
irfiportant features of seventeenth-century 
English history and culture."—David Sacks 

This book explores what the commercial 
revolution of the seventeenth century meant 
to the greatest poet of the era, John Milton, 
and the broader literary tradition in which 
he worked. 36 illus. $40.00 

SHAKESPEARE'S TRAGIC 
SKEPTICISM 
Millicent Bell 

"There is much to 
commend in this 
book. Millicent Bell's 
style is always clear 
and vivid; I cannot 
think of another 
work comparable to 
this one." 
—Helen Vendler 

"Bell's lucid analysis of the major tragedies 
gives depth and intelligent insight to the 
study of philosophical thought in the 
work of a great dramatist." 
—David Bevington $26.00 

RENAISSANCE RIVALS 
Michelangelo, Leonardo, Raphael, Titian 
Rona Goffen 

"Who would have thought that the serene 
masterpieces of the High Renaissance owed 
so much of their vitality to backstage brawl­
ing? Only Rona Goffen knows enough to 
trace these labyrinthine rivalries. In her 
book the artists take on cinematic vitality, 
making us see the artifacts produced by 
such creative brawlers in entirely new ways. 
They are knockouts. So is her book." 
—Garry Wills 
120 b/w + 80 color illus. $39.95 

Yale University Press (§E) yaiebooks.com 
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NEW FROM PALGRAVE 
M A N H O O D A N D THE DUEL 
Masculinity in Early Modern Drama and Culture 
Jennifer A. Low 
As cultural practice, the early modern duel both 
indicated and shaped the gender assumptions of 
wealthy young men. As Jennifer Low illustrates by 
examining the aggression inherent in single combat, 
masculinity could be understood in spatial terms, 
social terms, or developmental terms. 
Early Modem Cultural Studies 
256 pp. / 1-4039-6130-1 / $59.95 cl. 

SHAKESPEARE AND THE QUESTION 
OF CULTURE 
Early Modern Literature and the Cultural Turn 
Douglas Bruster 
This book addresses the central issue of "culture" in 
early modern studies through both literary history 
and disciplinary critique. 
Early Modern Cultural Studies 
304 pp. / 0-312-29438-7 / $59.95 cl. 

BURNING WOMEN 
Widows. Witches, and Early Modern European 
Travelers in India 
Pompa Banerjee 
in early modern Europe, the circulation of visual 
and verbal transmissions of Hindu widow-burning 
intersected in fascinating ways with the burnings of 
women as witches and criminal wives in Europe. This 
book takes into account the cross-cultural potential 
of these early engagements. 
Early Modern Cultural Studies 
288 pp. / 1-4039-6018-6 / $59.95 cl. 

POSTCOLONIAL MOVES 
Medieval through Modern 
Edited by Patricia Clare Ingham and 
Michel le R.Warren 
This book offers a series of original essays that explore 
with specificity the methodological, textual, cultural, 
and historiographic moves required for postcolonial 
engagements with premodern times. 
336 pp. / 1-4039-6073-9 / $55.00 cl. 

ENGLAND'S INTERNAL COLONIES 
Class, Capital, and the 
Literature of Early Modern 
English Colonialism 
Mark N e U l o f f 
This book examines the role 
of class, labor, and internal 
colonialism in early English 
colonialism. 
May 2003 / 256 pp. 
1-4039-6183-2/$59.95 cl. 

NATION, STATE, AND EMPIRE IN 
ENGLISH RENAISSANCE LITERATURE 
Shakespeare to Milton 
Wi l l y Maley 
This book maps out the shaping power of English 
Renaissance literature in creating and contesting 
national and colonial identities through the work 
of major authors including Shakespeare, Spenser, 
and Milton. 
228 pp. / 0-333-64077-2 / $62.00 cl. 

AN INTRODUCTION TO > 

SHAKESPEARE'S LATE PLAYS 
Joe N u t t 
This book provides students with detailed analyses 
of all four of the late plays: Pericles, The Winter's Tale, 
Cymbeline and The Tempest, showing them how to 
approach Shakespeare's verse and consider its 
dramatic potential. 
177 pp. / 0-333-91462-7 / $55.00 cl. 
0-333-91463-5 / $17.95 pb. 

SHAKESPEARE: SEVEN TRAGEDIES 
REVISITED 
The Dramatist's Manipulation of Response 
Second Edition 
Ernst Honigmann 
This classic text, reprinted several times since its first 
publication in 1976, has been extensively revised in this 
new edition and includes new chapters on Henry V, As 
You Like It, and on the study of the audience and the 
study of response. 
288 pp. / 0-333-99582-1 / $21.95 pb. 

COLUMBUS, SHAKESPEARE, AND 
THE INTERPRETATION OF THE 
NEW WORLD 
Jonathan Har t 
This book explores a range of images and texts that 
shed light on the complexity of the European reception 
and interpretation of the New World. It brings the 
comparative study of the cultural past of the 
Americas and the Atlantic world into focus as it 
relates to the present. 
248 pp. / 0-312-29615-0 / $59.95 cl. 

AN noon I Shakespeare's 

palgrave 
iil!an 

MARTIN'S PRESS 
d London, l.B.Tauris, 
.s, ,.«>J Zed Books 
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Women in the Discourse 
of Early Modern Spain 
Edited by Joan F. Cammarata 
"Covering various critical 
approaches to the study of 
feminine discourse, this collection 
helps the reader understand 
important issues in the field of 
women writers of Early Modern 
Spain and includes in one volume 
both the masculine and the 
feminine point of view of women 
writers and women characters in 
the Golden Age literature of 
Spain."—Maria Castro de Moux, 
U.S. Naval Academy 
March. Cloth, $59.95 

%}W0B$$W. 

The Wakefield Master's 
Dramatic Art 
A Drama of 
Spiritual Understanding 
Liam O. Purdon 
"Liam Purdon uses philosophical, 
historical, and poetical sources 
brilliantly to place the Wakefield 
Master in the right literary 
pantheon—the ranks of English 
dramatical geniuses leading up to 
Marlowe and Shakespeare."— 
James J. Paxson, University of 
Florida 
April. Cloth, $55.00 

Order through full-service 
booksellers, our website at 
www.upf.com, or with VISA, 
American Express, or M/C toll 
free: 1-800-226-3822 

UNIVERSITY PRESS OF 

Gainesville • Tallahassee • Tampa • Boca Ralon • 
Pensaeola • Orlando • Miami • Jacksonville • Fort Myers 
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Teaching a course on the Early Modern Period? 

The Longman Anthology of British 
Literature, lie is the way to go. 

O o o - O 

T
1he most comprehensive and thoughtfully arranged text in its field, The Longman 
Anthology of British Literature, now in its second edition, builds on the pioneering 

features of its predecessor. Offering a rich selection of compelling British authors 
throughout the ages, the Longman anthology, edited by David Damrosch et al., continues,. | 
to lead the way in responding to new developments in British literary studies. 

Volume IB: 
The Early Modern Period 

© 2003 • 1,504 pages • Paper 
ISBN 0-321-10578-8 

Period Editors: 
Constance Jordan & Clare Carroll 

Volume One: 
Middle Ages to The Restoration 

and the 18th Century 
© 2003 • 3,072 pages • Paper 

ISBN 0-321-09388-7 

The Longman Anthology of 
British Literature Audio CD 

Volume 1B: The Early Modem Period + Audio CD Volume One 
Value Pack ISBN 0-321-174550 

Othello 
A Longman Cultural Edition 
Clare Carroll, Editor 
© 2003 • 304 pages • Paper • ISBN 0-321-09699-1 

Four easy ways to order examination copies— 
• Visit us on the Web at www.ablongman.com 
• E-mail your request to exam.copies@ablongman.com 
• Fax your request to (617) 848-7490 
• Contact your local sales representative 

Your first choice in British literature. 
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An indispensable resource 

THE BEDFORD 
COMPANION TO 
SHAKESPEARE 
An Introduction 
with Documents 
Second Edition 
Russ McDonald 
University of North 
Carolina at Greensboro 

2001/paper/400 pages 

Providing a unique combination 
of well-written, up-to-date 
background information and 
intriguing selections from 
primary documents, The Bedford 
Companion to Shakespeare 
introduces students to the 
topics most important to the 
study of Shakespeare in their 
full historical and cultural con­
text — now with a chapter on 
Shakespeare in performance. 

THE BEDFORD SHAKESPEARE SERIES 
Series Editor: Jean E. Howard, Columbia University 

Designed to give students firsthand knowledge of the cultural and historical con­
texts out of which Shakespeare's work emerges, each volume in this series provides 
an authoritative edition of a play accompanied by a collection of thematically 
arranged documents (lightly modernized) and facsimiles of early modern documents, 
including play texts, maps, and woodcuts. With introductions, headnotes, glosses, a 
bibliography, and a topical index. 

Other series titles include: 

TWELFTH NIGHT 
Edited by Bruce R. Smith, Georgetown University 

THE TAMING OF 
THE SHREW 
Edited by Frances E. Dolan, Miami University 

WILLIAM SHAKESPEARE 
ROMEO AND JULIET 

T$xts and Contexts 

Edited by 
Dympna Callaghan 

Syracuse University 

2003/paper/512 pages 
Available now! 

MACBETH 
Edited by Wi l l iam C. Carroll, Boston University 

A MIDSUMMER NIGHT'S DREAM 
Edited by Gail Kern Paster 
George Washington University 
Skiles Howard, Rutgers University at New Brunswick 

THE MERCHANT OF VENICE 
Edited by M. Lindsay Kaplan 
Georgetown University 

For 
Examination 

Copies 

visit: bedfordstmartins.com 

e-mail: sales_support@bfwpub.com 

B E D F O R D 
ST. MARTIN'S 
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Erotica Vetera NOUVEAUTE 
a la recherche d'un langage perdu 

DICTIONNAIRE 
EROTIQUE 

Ancien Francais, Moyen Francois, Renaissance 

par 

ROSE M. BIDLER 

ISBN 0-919089-52-6 pp.658 format 8 1/2" x 11" ($300.00) 
Hard cover/ couverture rigide; Launching price/Lancement: $ 220.00 

(Fax: 514-937-9875) 

NOUVEAUTE 
INEDITA&RARA 16 

CATHERINE D'AMBOISE 

POESIES 

(manuscrit Paris, BnF, fr.2282) 

par 

CATHERINE M. MULLER 

ISBN 0-919089-63-1 pp.122 $37.40 

editions CERES, C.P.1657, Succ. B, 1250 University, Montreal, Quebec 
H3B 3L3, Canada (fax: 514-937-9875; www.editionsceres.ca) 
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Consider. 
The Satanic Epic 

•• ; t . 

Neil 

1 
• '« 

Forsyth 

The Satanic Epic 
Neil Forsyth 
The Satan of Paradise Lost has fascinated genera­
tions of readers. This book attempts to explain how 
and why Milton's Satan is so seductive. Neil 
Forsyth ranges over diverse topics—from the ori­
gins of evil and the relevance of witchcraft to the 
status of the poetic narrator, the epic tradition, the 
nature of love between the sexes, and seventeenth-
century astronomy. He considers each of these as 
Milton introduces them: as Satanic subjects. 

Forsyth captures an attractive and heroic Satan and 
a Milton whose heretical energies are embodied in 
a Satanic character with a life of his own. 
Paper $29.95 ISBN 0-691-11339-4 

Cloth $65.00 ISBN 0-691-09996-0 

Michelangelo's Florence 
Pieta 
Jack Wasserman 

This is the most thorough and revealing study of 
one of Michelangelo's most beautiful, dramatic, 
and debated works of art: the Florence Pieta. 

For the first time ever, a computer-generated vir­
tual model is used to study a major work of art 
by revealing previously unimaginable detail and 
perspectives. Numerous illustrations reveal the 
Pieta in rich detail and an accompanying CD-
ROM provides access to the digital imagery 
whtte expanding the book's technical and scien­
tific content. 

272 pages. CD-ROM included. 50 duotones. 56 halftones. 4 color illustrations. 9 1/2 x 12. 

Cloth $75.00 ISBN 0-691-01621-6 

©UG) Princeton University Press 
800-777-4726 • WWW.PUP.PRINCETON.EDU 
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HAMLET: POEM UNLIMITED 
HAROLD BLOOM 
"The indispensable critic on the indispensable writer." — The New York 
Review of Books. In Hamlet: Poem Unlimited, our foremost Shakespeare 
critic attempts to uncover the mystery of both Prince Hamlet and the play 
itself, how both the prince and the drama are able to break through conven­
tions of theatrical mimesis and the representation of character, making us 
question the very nature of theatrical illusion. Rivertiead 192pp. 1-57322-233-x $19.95 

SHAKESPEARE'S WORDS 
A GLOSSARY AND LANGUAGE COMPANION 

DAVID CRYSTAL & BEN CRYSTAL 
Preface by Stanley Wells. "Outstandingly designed....An excellent compan­
ion to Shakespeare for the student and general reader." — The Times Literary 
Supplement. "The most comprehensive guide to Shakespeare's astonishing 
linguistic inventiveness that has ever been compiled."—Prof. Jonathan Bate. 
"A fascinating guide to Shakespeare's language, an indispensable treasure 
chest for anyone who...is curious about the meaning, use and derivation of 
the language."—Sir Richard Eyre. Penguin 676 pp. 0-14-029117-2 $18.00 
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Shining Eyes, Cruel Fortune 
The Lives and Loves of Italian 
Renaissance Women Poets 
Irma B. Jaffe with Gernando Colombardo 

Introduction byAldo Scaglione 

"Shining Eyes, 
Cruel Fortune will 
bring readers to an 
undreamtof world of 
intellectual interplay 
and passionate intensity, 
set against a backdrop 
of war, intrigue, 
and betrayal." 
—Michael Palma 

"A moving, inspiring 
work."—Thomas Pavel 

"...the best of its kind." 
—Paolo Cherchi 

Shining Eyes, 
Cruel Fortune 

4 liwcsol 
! i-vri. -Women Piici, 

An innovative book that presents twelve extraordinary women who 
lived passionately and recorded in poetry their lives during the 
Italian High Renaissance. From Vittoria Colonna to Veronica Franca, 
Jaffe explores their art and their lives. With 239 poems, in Italian 
and in translation, the book also provides a rich critical and historical 
context. A CD-ROM, included with the book, presents 68 poems 
recorded in Italian. 

FORDHAM UNIVERSITY PRESS 
University Box L, Bronx, NY 10458-5172 
800-247-6553 4 www.fordhampress.com 

448 pp. • Must/with CD-ROM 
ISBN: 0-8232-2180-6/$50.00 cloth 

ISBN: 0-8232-2181-4/$25.00 paper 
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The clearest, most accurate, most readable 
translation in decades with unsurpassable 

scholarship in its introduction and extensive notes. 

PURGATORIO 
Dante Alighieri 
Translated by Robert Hollander 
and Jean Hollander 

Doubleday • Hardcover* 0-385-49699-0 
656 pp. • $35.0Q/$53.00 Can. • © 2003 
Available February 2003 

' 1 translated by renowned Dante 
X scholar and Princeton professor, 

Robert Hollander, and his wife, poet 
Jean Hollander, Purgatorio combines the 
virtues of maximum readability with comp 
Italian version—and to Dante's intention ai 
second installment in Dante's Divine Come 
thirty-three cantos the poet's progress, still i 
up the mountain of purgatory, where souls 
sins on earth before tiiey enter heaven. As t 
has terraces, one above die other, each repn 
deadly sins. In each, an appropriate type of 
the spirit ascending the mountain must clei 
which it was guilty. 

The introduction and commentaries by F 
accompany each canto offer superb guidan< 
comprehension and interpretation. Also inc 
tions, list of commentators, notes, bibliogrs 
index. 

Praise for the Hollander's translation 

• X •• • 2S£H • 

ete fidelity to the original 
id subtle nuances. The 
•dy, Purgatorio, relates in 
,vith Virgil as his guide, 
must wait to expiate their 
ell has circles, Purgatory 
isenting one of the seven 
penance is practiced, and 
inse itself of each sin of 

tobert Hollander that 
:e in essential matters of 
ludes table of abbrevia-
iphical information and 

of "The Inferno 

"For the student of Dante, this book is not only an indispensable 
guide, it is also an intellectual feast." 

—Bernard Knox, classics scholar and author 

RA.XDOMHCHJSE.IiVC. 

Available through your bookseller 
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Getting to Know a Remittance Matter 

The Culture of San Sepolcro during the 
Youth of Piero della Francesca 

James R. Banker 

With their distinctive three-dimensional space and unemotional 
figures, the paintings of Piero della Francesca have always intrigued. 
But the artist himself remained a mystery. Here, the author brings 

to light previously undiscovered documents to make possible a 
social biography of Piero della Francesca that accounts for his 

early formation. 

Cloth $62.50 

From a Medieval World, [ e i M for Today. 
Florentine Essays 

Selected Writ ings of Marvin B. Becker 

Marv in B. Becker 

James Banker and Carol Lansing, Edi tors 

A rich study of Florentine society's tumultuous 
past by respected Renaissance scholar Marvin 
Becker, who saw in Florence's emergence from 
its medieval milieu valuable information for 
modern political cultures. Becker's papers, in 
their originality, their richness of documentation 
and their suggestiveness, are still relevant for 
current scholarship. 

Cloth $60.00 

Flie Univenity of Michigan jj 
www.press.umich.edu 

' 800-621-2736 
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Renaissance Quarterly 
Published by 

The Renaissance Society of America, Inc. 
The Graduate Center, Room 5400 
The City University of New York 

365 Fifth Avenue, New York, NY 10016-4309 
e-mail: rsa@rsa.org 

website: www.rsa.org 

General Advertising Rates per Issue 

SIZE RATE 

Full Page $300 
Half Page $250 
Inside Back Cover $350 

Net. No agency commissions allowed. Preparation charges for copy to 
be set: $75 full page, $50 half page. Printing is by offset lithography, 
with 133-line screen for halftones. 

Mechanical Requirements 

a. Units of space: full page 4.425 x 7.75 inches, half page 4.425 x 3.625 
inches. These measurements include borders. 
b. Proofs will be sent as directed. Tear sheets will be sent with invoices. 
c. Copy, layout, and glossies should be sent to Administrative Coordi­
nator at the address given above. 

Deadlines 

ISSUE INSERTION ORDER ARTWORK SHIP DATE 

Spring November 1 December 15 February 15 
Summer February 1 March 1 May 1 
Autumn June 1 July 1 September 1 
Winter September 1 October 1 December 1 

Circulation 

Renaissance Quarterly, the official journal of the Renaissance Society of 
America, which was founded in 1954, is distributed to members and 
subscribing libraries in the United States, Canada, and abroad. The 
publication reaches virtually all Renaissance specialists in literature and 
language, history, philosophy, music, and fine arts. Current circulation: 
3700, including 1100 libraries. Our membership list is available for 
rental at the cost of $.15 per name. 
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Renaissance Society of America Reprint Texts 
(RSART) 

DESIGNED T O KEEP IN PRINT VALUABLE WORKS 

FOR YOUR COLLEGE CLASSROOM AND FOR YOUR BOOKSHELF 

1. The Treatise of Lorenzo Valla on the Donation ofConstantine, text 
and translation by Christopher B. Coleman. $21.95 

2. The Italian Renaissance, edited by Werner L. Gundersheimer. 
$15.95 

3. Religion and Economic Action, by Kurt Samuelsson, translated 
from the Swedish by E. Geoffrey French, edited and with an 
introduction by D.C. Coleman. $14.95 

4. The Ash Wednesday Supper (La Cena de la ceneri), by Giordano 
Bruno, edited and translated by Edward A. Gosselin and 
Lawrence S. Lerner. $22.95 

5. Vittorino da Feltre and Other Humanist Educators, by William 
Harrison Woodward, with a forward by Eugene E Rice Jr. 
$17.95 

6. Habits of Thought in the English Renaissance, by Debora Kuller 
Shuger. $19.95 

7. The Vespasiano Memoirs, by Vespasiano da Bisticci, translated by 
William George and Emily Waters, with an introduction by 
Myron P. Gilmore. $22.50 

8. The Society of the Renaissance Florence, edited by Gene Brucker. 
$19.95 

9. On Assistance to the Poor, by Juan Luis Vives, translated with an 
introduction and commentary by Alice Tobriner, SNJM. 
$12.95 

10. Dolce's Aretino and Venetian Art Theory of the Cinquecento, by 
Mark W Roskill. $27.95 

11. Mores Utopia, by Dominic Baker-Smith. $21.95 

12. Venice: A Documentary History, 1450 — 1630, edited by David 
Chambers and Brian Pullan. $29.95 

13. Jews in the Canary Islands, translated from the Spanish and 
edited with an introduction and notes by Lucien Wolf. $24.95 
(paperback)/$65.00 (hardcover) 

FOR FURTHER INFORMATION CONTACT 

The University of Toronto Press 
1-800-565-9523 

U T P B O O K S @ U T P R E S S . U T O R O N T O . C A 
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T H E PHYLLIS GOODHART 

GORDAN BOOK PRIZE 

2002-2003 

The Renaissance Society of America awards an annual book prize 
of $1,000 in memory of the late Phyllis Goodhart Gordan, a strong**" 
supporter of the RSA from its earliest days. The purpose of the 
prize is to recognize significant accomplishments in Renaissance 
Studies by members of the RSA and to encourage Renaissance 
scholarship, both of which have been goals of the RSA since its 
founding in 1954. 

The Gordan Prize for the year July 2002 — June 2003 will be 
awarded to the author of the best book in Renaissance Studies 
published between July 1, 2002 and June 30, 2003. The winner 
will be announced at the Annual Meeting in 2004. To be eligible a 
book must be written by a current members of the RSA; it must 
be written in English; and it must be in one of the disciplines 
recognized by the RSA. Please refer to the dues renewal/enrollment 
form for the list of disciplines. The prize will be awarded for a book 
dealing with a topic within the chronological period 1300-1700. 
The following are examples of viable topics for the prize: neo-Latin 
literary author, theme, or text; humanism in any of its forms; 
printing; a city-state and/or its institutions; an art or artist. These 
topics are not meant to exclude other possibilities. Bibliographical 
works and scholarly aids are eligible for the Gordan Prize, but 
editions of texts or translations into English will not be considered. 
Books will be judged on the following criteria: 1) contribution to 
Renaissance Studies; 2) originality in insight and research; 3) clarity 
and eloquence; 4) thoroughness and accuracy in documentation. 

Four copies of each work must be received in the RSA office 
postmarked by or on July 15, 2003. Each entry should be labeled 
"Gordan Book Prize." Renaissance Society of America, The 
Graduate School and University Center, The City University of 
New York, 365 Fifth Avenue, Room 5400, New York, NY 
10016-4309 
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Phyllis Goodhart Gordan 
Book Prize 

2003 

BENJAMIN SCHMIDT 
University of Washington 

Innocence Abroad: The Dutch Imagination 
and the New World, 1570-1670 

Cambridge University Press 

Included in the Spring 2003 RQ Review Essay: 

"Creating the Early Atlantic World" 
by JAMES E. SANDERS 

PREVIOUS WINNERS 

1996 Jeffrey Chipps Smith 1999 John Headley 
1997 James M. Saslow 2000 Patrick Macey 
1998 Patricia Fortini Brown 2001 Ronald G. Witt 

2002 Alexander Nagel 

https://doi.org/10.2307/1262312 Published online by Cambridge University Press

https://doi.org/10.2307/1262312


Announcing Research Grants 

for the Year 2003 

for Renaissance Society of America Members 

The Renaissance Society of America will award ten grants for a total amount 
of $20,000 in the year 2003. The grants will be available to applicants in 
all fields. 

There are two series of grants: 

(1) RSA RESEARCH GRANTS (9) — The Renaissance Society of America will 
award up to nine RSA Research Grants in amounts ranging from $ 1,000 to 
$3,000, with the average amount expected to be about $2,000, for a total 
amount of $18,000. Three grants will be awarded in each of the three 
categories of Non-doctoral Scholar, Younger Scholar, and Senior Scholar. 
These Research Grants are available to applicants in all disciplines and topics 
dealing with the Renaissance. 

(2) RSA-ISTITUTO NAZIONALE GRANT FOR FLORENCE — The RSA has 
entered into an agreement with the Istituto Nazionale di Studi sul 
Rinascimento in Florence to award one research grant for research in 
Florence. The purpose of the grant is to enable a scholar to use the archival, 
manuscript, and printed book collections of Florence and/or study the works 
of art of Florence and the surrounding area. RSA will award the recipient 
$2,000 toward travel and other costs. The Istituto will provide lodging in a 
pensione in Florence for up to four weeks and access to its collections. For 
2003 the grant will be available to applicants in all three categories. 

There will be a single competition for the ten awards. Applicants for the 
RSA-Istituto award should indicate that they wish to be considered for this 
award. They will also be considered for RSA Research Grants. No applicant 
will receive more than one award. Please note that all applicants must be 
members of the Renaissance Society of America for the required number of 
years (see below). The following rules apply for all awards. 

Research Grants will be awarded in three categories according to the career 
stage and employment circumstances of the applicants. Applicants will 
compete for grants within ONE category only. 

NON-DOCTORAL: These awards will support doctoral candidates, pre-
university teachers, and other applicants lacking doctorates. 
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YOUNGER SCHOLAR: These awards will support assistant professors; associate 

professors in the first two years of appo in tment at that rank; temporary, 

adjunct, and/or part-time professors; and independent scholars holding the 

Ph. D. Younger scholars will normally hold the Ph.D. 

SENIOR SCHOLAR: These awards will support associate professors with more 

than two years at that rank, full professors, and retired professors. 

The primary purpose of the Research Grants is to enable scholars to study 

research materials, such as archival documents , manuscripts , rare printed 

edit ions, works of art, and major collections of pr imary and secondary 

sources essential to the applicant's research but unavailable locally or nearby. 

A Research G r a n t will typically enable a scholar to travel to research 

materials in continental Europe, England, and/or depositories in the United 

States and Canada. 

Research projects in all subjects and language areas wi th in Renaissance 

Studies are eligible for support. Graduate students must be members of the 

RSA for at least one year at the time of application. All other applicants must 

be members of the RSA for at least three years at the time of application. 

The Executive Board will appoint a jury drawn from different disciplines 

within Renaissance Studies. The criteria for judgment will be the scholarly 

excellence of the project and applicant , and the demons t ra ted need for 

access to research materials. The jury reserves the right to award fewer or 

more grants in one category, but only if there are insufficient applications of 

merit in another category. The deadline for applications will be 1 January 

2003. Awards will be announced as soon as possible after 1 January 2003 . 

Application for a grant CAN ONLY be made online at the RSA website: 

WWW.RSA.ORG 
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Renaissance Quarterly 
Style Sheet 

(Revised September 2002) 

ARTICLES 

l. INITIAL M A N U S C R I P T SUBMISSION 

Three paper copies of the manuscript and the abstract (100 words or less) are 

required. Please do not send an electronic copy at this point. O n a separate 

sheet, include: 
author's name, email address, home and institutional addresses, and 
phone and fax numbers. The author's name should not appear on the 
title page or elsewhere in the manuscript/abstract to ensure blind 
readings from referees. 

Referees expect to read manuscripts that conform to the RQ Style Sheet. 

Manuscripts should be D O U B L E SPACED, including abstract, text, quo­

tations, endnotes ( N O T footnotes), and bibliography. A bibliography of 

printed sources is required. For initial submission, photocopies of illustrations 

rather than originals are preferable. 

2 . S U B M I S S I O N O F A C C E P T E D M A N U S C R I P T S 

T h e Articles Editor will contact authors of accepted manuscripts about 

content, format, and style issues. After completing revisions, the author sends 

to the RSA office ( The Renaissance Society of America, Inc., The Graduate 

School and University Center, The City University of New York, 365 Fifth 

Avenue, Room 5400, New York, NY 10016-4309) one paper copy and one 

electronic copy as an email attachment (rsa@rsa.org) to serve as the basis for 

copyedit ing. Authors lacking email may send a paper copy and an IBM 

compatible high-density 1.44mb diskette. The diskette should be labeled with 

the author's name, article title, and the word processing program/version. On 

the paper copy, the author's name should appear on a separate line after the 

title, with the author's institutional affiliation or geographic location placed 

at the end of the text. Illustrations are submitted with the revised manuscript; 

they should be unmounted glossy prints. Copies of the publishing permissions 

as well as captions are required. Samples of caption format are in 3.F below. 
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3. STYLE 

RQ uses the Chicago Manual of Style, 14th edition {CMS), with modifications 
as noted. For example, the plural possessive of names ending in s is always s 
(Demosthenes', Erasmus'), a simplification of CMS recommendations. Spell­
ing should be American. Please avoid the use of "I," "me," and "my" in the 
text of articles. Throughout, avoid gender-specific language and chronolog­
ically vague terms like "early modern." As an aid to reader comprehension, pro­
vide life dates for historical figures and publication dates for works discussed. 

A. NUMBERS AND DATES 

The numbers one through ninety-nine are spelled out in the text, except in 
dates, page numbers, and parts of books: "one chapter deals with" vs. "chapter 
1 deals with." Roman numerals should be converted to arabic, except for 
introductory materials, legal citations, personal titles, or original page numbers. 
Inclusive page numbers are written as follows: 66-67; 100-09; 115-508. 

Dates are written European style: 1 January 1400. Numbers that identify 
centuries are spelled out. A century name is hyphenated when used as an adjec­
tive (sixteenth-century art). Italian century names are capitalized (Quattro­
cento). Inclusive dates are written as follows: 1560-74. 

B.ITALICS 

Italics are used for foreign words/phrases not directly quoted and for English 
words when they are discussed as words. Italics are NOT used for foreign 
place names (Mont St. Michel), foreign proper names (Francois), or direct 
quotations from foreign languages. 

C. Q U O T A T I O N S IN GENERAL 

Long quotations: More than ten typed lines of prose or three lines of verse are 
set off in a block and double spaced. As needed, briefly cite within parenthe­
ses the source, the page, or line numbers quoted. 

Have men beheld the Graces dance, 
Or seen the upper orbs to move? 
So did these turn, return, advance, 
Drawn back by doubt, put on by love. 

(265-68) 

Short quotations "are placed between quotation marks in the text" (Source, 
page). Lines of poetry also need slashes (/) between lines and double slashes 
(//) between stanzas. 

Ellipsis: use within the body of a quote to indicate omission (. . . or . . . . 
if the omission includes a period). Avoid beginning and closing ellipsis. 
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D. QUOTATIONS FROM FOREIGN LANGUAGES 

A word or short passage is immediately followed by a translation in paren­
theses the first time it appears; for example, coram papa (in the presence of the 
pope), or "fare quattro fiche" (to make four figs). Do not italicize or place 
quotation marks around the translation. 

Longer passages are translated in the text and the original given in the 
notes. Very long passages will be converted to appendices. In the notes, quo­
tations in non-Roman alphabets should not be transliterated. Latin aBbrevi-
ations and contractions should be spelled out and modern conventions 
followed for u/v, w/w, etc. Use modern punctuation and capitalize proper 
names. 

E. C I T A T I O N S 

Acknowledgments are indicated by an asterisk after the article's title. Dou­
ble-spaced numbered endnotes should start in the text. As an alternative to 
endnotes, short in-text citations may be used (Jones, 27; Jones, 1969, 27; or 
Jones, 1969b, 27, as needed). 

Examples of endnotes: 

1. King, 98-144. 

2. Ibid., 79. (same publication cited immediately above, different page) 
3. R.L. Stevenson, 81. (more than one Stevenson in the bibliography) 

4. Kristeller, 2:73. (a multi-volume work) 
5. Kristeller, 1952, 37. (more than one work by the author cited in 
the article) 

6. Monfasani, 1980a, 51. (more than one work published the same yeat) 

To clarify a complex work, explain its divisions the first time it is cited. For 
works divided into sections, separate the elements by periods. For example, 
3.3.12-24 could indicate act 3, scene 3, lines 12-24; or book 3, canto 3, lines 
12-24. A multi-volume work needs a colon; for example, 1:2.7, 101-02, 
could indicate volume 1, book 2, chapter 7, pages 101-92. Both "verso" and 
"recto" are used when printed works and manuscripts are so numbered; for 
example: 18v; 18r-v; 18r-19v; or, fol. 18v, etc. 

Abbreviate as follows: chap, for chapter; bk. for book; pt. for part; vol. 
for volume; n., nn., for note, notes. Do not use: idem, op. cit., loc. cit., cf, 
f. and ffi; instead, supply pages or other information as needed. 
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F. C A P T I O N S 

Examples of caption format: 

FIGURE 1: Facade of convent church of Santa Maria delle Vergini in 
Venice. Venice, Biblioteca del Museo Correr, cod. Correr 317, fol. lOr. 

FIGURE 2: Title page of first edition of Pietro Pomponazzi, Tractatus de 
immortalitate animae. Bologna, 1516. Annenberg Rare Book and 
Manuscript Library, University of Pennsylvania. 

FIGURE3: Girolami Tower, Florence, 12th century. Alinari/Art Resource, 
New York. 

FIGURE 4. Sandro Botticelli. Mystic Nativity, 1501. London, The 
National Gallery. 

G. B I B L I O G R A P H Y 

The bibliography includes all printed works and manuscripts cited in the 

article organized alphabetically in a single list. Authors making substantial 

use of manuscripts may list them separately; see, for example, Carlson, RQ 

55:3, 901-03. While archival records are not normally included in a bibliog­

raphy, the first note in the text to an archival document can list frequently 

cited repositories, series, and their abbreviations. In addition to the examples 

below, authors should consult CMS 16.1-29, 637-99. RQ differs in omitting 

the names of publishers, except when authors prefer to include them for early 

imprints. Complex figures with a distinct bibliographic tradition, such as 

Erasmus, may also merit presentation that varies from CMS. 

List mult iple works by an author chronologically. T h e second and 

subsequent works begin with a line five spaces long followed by a period. 

Clarify identical American place names by using US postal style for states: 

Durham, N C or N H . Clarify identical European/American place names: 

Cambridge (England, no identifying location) but Cambridge, MA, for the 

US city. Give foreign place names in English; Venice, not Venezia. List no 

more than two places of publication. 

Examples of bibliographic entries: 

Basic author entry; note that the second author's name is not inverted. 

Macmillian, Scott and Sally-Beth Maclean. 1998. The Queens Men 
and their Plays. Cambridge and New York. 

Basic title entry; note that Ed. (or Trans, or Comp.) follows a period, 
begins with a capital. 

Acts of the Privy Council. 1890-1907. Ed. J. R. Dasent. 32 vols. 
London. 
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Basic editor entry: note that the editors' contribution is substantial. 

De Bujanda, J. M. et al., eds. 1984. Index de l'inquisition espagnole 
1551, 1554, 1559. In Index des libres interdits, 6. Geneva. 

Multi-author work with editor, often a collection of related articles; note 
that entry is by title. 

Preachers of the Italian Ghetto. 1992. Ed. David B. Ruderman. 
Berkeley. 

A single selection from an edited book. 

Owens, Jesse Ann. 1995. "Was there a Renaissance in Music?" in 
Language and Images of Renaissance Italy, ed. Alison Brown, 111-26. 
Oxford. 

Multiple selections from an edited book. The edited book gets its own 
entry; each selection's author, title, and pagination is given in full, but the 
monographic information is brief. The examples are presented alphabet­
ically, as they would appear in a bibliography. 

Davis, Robert C. 1998. "The Geography of Gender in the Renais­
sance." In Gender and Society, 19-38. 

Gender and Society in Renaissance Italy. 1998. Ed. Judith C. Brown 
and Robert C. Davis. London and New York. 

Kuehn, Thomas. 1998. "Person and Gender in the Laws." In Gender 
and Society, 87-106. 

Edition/series. 

Shakespeare, William. 2000. The Merry Wives of Windsor. 
Ed. Giorgio Melchiori. (The Arden Shakespeare, 3rd ser.) Walton-
on-Thames. 

Reprint/facsimile. 

Tomasini, Jacopo Filippo. 1986. Gymnasium Patavinum. 1654. 
Reprint, Sala Bolognese. 

Multi-volume work. 

Brecht, Martin. 1985-93. Martin Luther. Trans. James L. Schaaf. 
3 vols. Philadelphia (vol. 1) and Minneapolis (vols. 2, 3). 

Journal article. 

Steinberg, Leo. 1973. "Leonardo's Last Supper." Art Quarterly 
36:297-410. 

Garin, Eugenio. 1967. "Dante nel Rinascimento." Rinascimento 7. 
n.s.:3-28. 

Book review. 

Prescott, Anne Lake. 1986. Rev. of Vulgar Rabelais by Carol Clark 
and Rabelais in Glasgow, ed. James A. Coleman and Christine M. 
Schollen-Jimack. Renaissance Quarterly 39:552-55. 
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REVIEWS 

STYLE RULES FOR REVIEWS 

In general, reviewers should follow the style guide for articles. At the top of 
the review, the reviewer should type the bibliographical information double-
spaced as follows: 

William Shakespeare. The Merry Wives of Windsor. 
Ed. David Crane. (The New Cambridge Shakespeare.) Cambridge and 
New York: Cambridge University Press, 1997. xi + 163 pp. + 2 color pis. 
$39.95 (cl), $10.95 (pbk). ISBN: 0-521-22155-2 (cl), 0-521-29370-7 
(pbk). 

Italics are preferable to underlining. 

Quotations within the text from the book under review should be followed 
by a page number in parentheses: "The history of the text" (132). References 
to other works should be made by parenthetical citations: "The history of the 
text" (Thomas Writer, The Book Cited [1997]). Renaissance Quarterly does 
not print footnotes to reviews. 

At the end of the review, the reviewer's name and institution should 
appear as follows: 

Joan Doe 
University of Nowhere 

Reviewers should send their reviews as email attachments to rsa@rsa.org. If 
that option is not available, a reviewer may send a paper copy with an IBM 
compatible high-density 1.44mb diskette. The diskette should be labeled 
with the reviewer's name, book title, word processing program (including 
version), and date. 

S T Y L E R U L E S F O R R E V I E W ESSAYS 

A review essay should be titled as if it were an article. The title should then 
be followed by the bibliographical information for the books under review, 
using<he citation system for reviews. The books should be listed in 
alphabetical order by author, not in the order in which books are dealt with 
in the review. Quotations should be cited using in-text parenthetical style. 
Endnotes are not encouraged, but if they are necessary, the guidelines under 
the style guide for articles should be used, except that they should contain full 
bibliographical information. We do not print bibliographies in review essays. 
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New contact information for 

THE RENAISSANCE SOCIETY OF AMERICA 

as ofl March 2002 

ADDRESS 

Renaissance Society of America 
The Graduate School and University Center 

The City University of New York 
365 Fifth Avenue, Room 5400 

New York, NY 10016-4309 

PHONE 

212 817 2130 

FAX 

212 817 1544 

EMAIL 

rsa@rsa.org 

WEBSITE 

www.rsa.org 
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CALL FOR PAPERS: 

N E W YORK CITY 2004 

The Fiftieth-Anniversary Meeting of 
The Renaissance Society of America 

March 25 through 
March 27, 2004 

Josephine Waters Bennett Lecturer: 

Benjamin C.I. Ravid, Brandeis University 

T h e p rog ram c o m m i t t e e invi tes abs t rac t s for 
individual papers as well as proposals for panels. The 
chair of a panel cannot be a presenter in that panel. 
Submit individual papers and panels via the website: 
www.rsa.org 

Deadline for Submissions: 

15 May 2003 
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