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Announcement

Music, Education and Gender Conference
July 4th - 6th 1997

Bath College of Higher Education

The organisers are seeking papers on gender and/or sexuality in relation to music
education. The terms of the debate are to be interpreted broadly, including issues
relating to girls and boys, women and men involved in learning or teaching any kind
of music - classical, jazz, popular, traditional, music of any era and any part of the
world. The educational setting may be formal or informal, individual or group, from
nursery to university, inside or outside any institutional context.

Central questions will include how gender and/or sexuality feature in music
educational practices and how they are constructed, perpetuated or challenged
through music education. Interpretations of these questions and relevant alternative
perspectives will also be welcomed.

Papers should be approximately 20 minutes long.

Abstracts of c. 200 words should be sent by January 13th 1997 to:

Dr Lucy Green
Institute of Education
University of London
Bedford Way
London WC1H OAL, UK.
Tel. 0171 612 6740. Fax. 0171 612 6741

Further conference details from:

Jo Glover
Bath College of Higher Education
Newton St Loe
Bath BA2 9BN, UK.
Tel. 01225 873701. Fax. 01225 874438
e-mail jglover@bathhe.ac.uk
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NOTES FOR CONTRIBUTORS

The prime aims of the Journal are that articles should be of interest to teachers of music and show evidence of
careful and critical enquiry.

Contributions and correspondence should be sent to one of the Editors:
either Professor John Paynter or

Department of Music
University of York
Heslington
YORK YOI 5DD

Professor Keith Swanwick
Department of Music
University of London
Institute of Education
20, Bedford Way
LONDON WCIH OAL

Material for review and review copy should be sent to the Review Editor:

Dr William Salaman, 79 Northcrofts, Nantwich, Cheshire, CW5 5SQ

SUBMITTED
ARTICLES AND
REVIEWS

Length normally between 2,000 and 10,000 words.

Format when an article has been accepted for publication, the author is
strongly encouraged to send a copy of the final version on computer
disk (Apple Macintosh or IBM compatible p.c.) together with the
hard copy typescript, giving details of the wordprocessing software
used (Microsoft Word, Word or Word Perfect). However, the
publisher reserves the right to typeset material by conventional
means if an author's disk proves unsatisfactory. Manuscript to be
typed in double-spacing on A4 or equivalent, one side only, with
generous margins and consecutively numbered pages. Author's
name should be given on a separate sheet (see Biographical note
below) to facilitate the anonymous refereeing process.

Abstract about 100 words; summarizing the contents of the article; should be
typed immediately below the title and above the main text. A note
giving details of any acknowledgement should also be included.

Biographical of c. 75 words giving author's name, postal address, affiliation,
note principal publications, etc. should be submitted on a separate cover

sheet.
Copies 2 copies of articles and one of reviews should be submitted and one

retained for proof-reading.
Language writing should be clear, and jargon free; subheadings are helpful in

long articles.
Stereotyping all forms of racial and gender stereotyping should be avoided.
Abbreviations, should be given in full at their first mention, bearing in mind that
acronyms the readership of the journal is an international one, thus

Postgraduate Certificate in Education (PGCE).

It is hoped that writers will take the opportunity to present musical examples on tape. Usually a cassette tape
is produced once a year, normally following the third issue of the Journal. It will have a maximum duration of
ninety-two minutes and may refer to articles in each of the issues.

SUBMITTED Type cassette or open-reel.
TAPES Quality the highest possible to facilitate transfer.

Content in final edited form.
Examples should not be numbered on the tape; a written numbered list of

items, with timings, should be provided.

ACCEPTED Proofs writers have the opportunity, with a given deadline, of correcting
ARTICLES essential factual errors and any printer's errors.
AND REVIEWS Copyright writers are responsible for obtaining necessary permissions to quote

copyright material; writers will be requested to assign their
copyright to Cambridge University Press.

Offprints 25 free offprints are supplied to writers of published articles, these
shared between joint authors; further offprints may be purchased if
ordered at proof stage.
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QUOTATIONS AND REFERENCES

i in the test by author and by date in brackets, e.g. '(Holmes, 1981)', and list all references
alphabetically by nimame on a separate sheet at the end:

lot* articles) isi otbec HOTM only
mr aviicws)

rvDe in QjoUDse* surname^ initials surnames) imtiais auB̂ bOai s name B̂UDAber
sparing on A4 Duplication gate puDiicanon date puoucanon date consecutively
or equivalent (in brackets) (in bracken) (in brackets) number in

tide (underlined) full tide (pot tide (in quotes) superscript

publication journal title editor's name sheet at end
publisher (underlined) book title

voiume number (underlined)
issue number place of
page numbers) publication

publisher

riease note. c o s wiinout pome
ox for joint autnorB anfl ŵ publishers names

FOR EXAMPLE Alvin, J. (1975) Musk Thtrafy. London: John Clare.
Boyd Willard L. (1984) 'Music: basic education'. In Donald A. Shetler (Ed), Tht Fvtur*

of Musieal Education in Amtriea, vol. 3, pp. 321-7. Rochester, NY: Eastman School of
Musk Press.

Holmes, M . (1981) The secondary school m contemporary western society: constramtSj
imperatives, and prospects. CumaAm Inqimy, 15,1 ,7-36.

Howe, I. (1983) 'A plea for pluralism*. In Beatrice ft Ronald Grow (Eds), Tht Gnat
School Dtbau, pp. 361-2. New York: Simon & Schuster.

Scherer, K. R. & Ekman, P. (Eds) (1984) Approach* to Emotion. Hillsdale, NJ: Erlbaum
& Associates.

ILLUSTRATIONS

list and number consecutively u use well-«a>MnMrd black «ud me Indian ink and strong paper,
a Mftuatc sheet white print*, pa&a&Af whits card, or good quality
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writer's name and figure
number on die back m pencil

O Cambridge University Press 1996

The Edinbuffh BuHding, Cambridge CB3 2Rir, United Kingdoro
46 West ?otb Seeet, New York, N¥ IOOII-4?KI, USA
10 Swmford Road, Oakleigh, MfJboumc 3166, Australia

https://doi.org/10.1017/S0265051700003193 Published online by Cambridge University Press

https://doi.org/10.1017/S0265051700003193


BRITISH JOURNAL OF
MUSIC EDUCATION

Volume 13 Number 3, November 1996

CONTENTS

The Contributors 179

Editorial 181

Angela Major: Refraining curriculum design 183

Jenny Hughes: 'How strange the change from major to minor': musical
discourse and musical development 195

Makoto Nomura: Follow children's music!...the fundamental idea 203

Philip Priest: General Practitioners in Music: Monitoring Musicianship
Skills Among Intending Secondary Teachers 225

Chris Harrison and Linda Pound: Talking music: empowering children as
musical communicators 233

Christopher Pilsbury and Philomena Alston: Too fine a net to catch the fish?
An investigation of the assessment of composition in GCSE Music 243

Julia Winterson: So what's new? A survey of the education policies of
orchestras and opera companies 259

Notes on the contents of the cassette tape 271

BOOK REVIEWS

Printed in the United Kingdom by the University Press, Cambridge

CAMBRIDGE
UNIVERSITY PRESS

0265-0517(199611)13:3;1-E

https://doi.org/10.1017/S0265051700003193 Published online by Cambridge University Press

https://doi.org/10.1017/S0265051700003193

