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scholarship that explores music within the context of
other artistic and scientific discourses. Articles with
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TEMPO exists to document the international new music
scene while contributing to, and stimulating, current
debates therein. Its emphasis is on musical developments
in our own century, as well as on music that came to
prominence in the later twentieth century that has not
yet received the attention it deserves. The articles and
reviews cover the new music scene in all its complexity,
featuring discussion of compositional trends, performance
practices, listening practices, new music contexts and
reception histories. TEMPO is sympathetic both to
writing about new forms of creative practice (electronic,
interdisciplinary, performance-based) and to writing that
employs innovative methods of enquiry that differ from
the aims of traditional musicology.

For free online content visit:
http://journals.cambridge.org/tem
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Instructions for Contributors

Please direct submissions to http://mc.manuscriptcentral.com/
tcm and queries to tcm@cambridge.org. Submitted files should
include a cover sheet giving the author’s name, postal address,
telephone number and email address. To ensure anonymity
during the refereeing process, the article itself should not display
the name of the author. Upon acceptance of a submission, the
author will be asked to assign copyright (on certain conditions)
to Cambridge University Press.

Articles should normally be between 6,000 and 12,000 words
in length (main text); authors proposing longer or shorter
submissions should seek the advice of the editors.

Authors should supply in a separate file an abstract of 120-50
words and a short (one paragraph) biographical note. Submis-
sions will not be forwarded for review until an abstract has been
provided.

Submissions will be read initially by one of the two co-editors.
They may be rejected at this stage, or be sent on for review by
two independent assessors, who may or may not be members
of the Editorial Board. Submissions are considered on the
understanding that they have not been previously, and are not
currently being, considered for publication elsewhere.

Authors will normally be notified within two months as to
whether their submission has been accepted for publication.

Contributors are responsible for obtaining permission to
reproduce any material in which they do not hold copyright
and for ensuring that the appropriate acknowledgements are
included in their typescript. No article will be accepted for
publication until all relevant permissions have been obtained.

See <journals.cambridge.org/tcm> for an extended version of
the Instructions for Contributors.
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