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INSTRUCTIONS FOR CONTRIBUTORS

AIMS AND SCOPE
Organised Sound is a fully peer-reviewed scholarly journal
focusing on the rapidly developing methods and issues arising
from the use of contemporary technology in fields such as multi-
media, performance art, sound sculpture and electroacoustic
composition. It is a forum for music scholars, composers,
performers, computer specialists, mathematicians and engineers
to share the results of their research as they affect musical issues.
Young researchers will be particularly encouraged. Contributors
of accepted articles are encouraged to submit accompanying
sound examples and other multimedia material for inclusion

in the DVD that will accompany the journal annually.

SUBMISSION
Submission of a paper to Organised Sound is held to imply that
it represents an original contribution not previously published
and that it is not being considered elsewhere. Papers are reviewed
by at least two referees.

Papers can be submitted by email, or in hard copy (four
copies) to:

Leigh Landy

Organised Sound

De Montfort University
Clephan Building
Leicester LE1 9BH, UK
email: os@dmu.ac.uk

Papers should not normally exceed 7000 words and should be
preceded by an abstract of approximately 200 words.

Please contact the editor if you have audio-visual examples.

MANUSCRIPT REQUIREMENTS
Manuscripts should be submitted electronically on floppy disk or
by email to the editors as Word PC .doc files where possible. The
journal initials OS and 6 characters of the author surname should
be used as the file name, plus .doc, e.g. OSjones.doc would be a
typical file name.

Where Mac files are submitted these should be .rtf files and
similarly OSjones.rtf should be the file name.

Manuscripts should be double spaced throughout with wide
margins and pages should be numbered consecutively.

Only final material should be submitted, no draft material is
accepted. The author affiliation, full address and email address to
which proofs should be sent should start the file. The contributor
should keep a backup file.

Illustrations should be submitted as individual eps files separate
from the text and labelled similarly JonesF3.eps, etc. If there are
many, please split them over several emails as they can corrupt in
transmission. Where eps files are not available, PDF files of figures
can be sent and the publisher will print them out. If PDF files
cannot be supplied, good quality laser printouts can be submitted
and these will be scanned. No author graphics programs can be
handled. Colour files should not be submitted. The journal uses
only black and white reproductions and all colour images should
be translated to black and white before submission to check that
all features are present when colour is not used. Very large files
should be zipped. The normal reproduction of halftones for
printing is at 300 dpi and line artwork at 1200 dpi.

Sound examples should be submitted on CD or DAT at 44.1 kHz
with Absolute Time Code. The total duration should not exceed
15 minutes.

Movie examples should be submitted on CD-ROM or DAT in any
standard format. The total duration should not exceed 8 minutes.

Footnotes should be kept to a minimum. Essential notes should
be presented in a typed list at the end of the article, double-spaced.
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Any acknowledgements should appear as the first note keyed to
the article title by an asterisk (*). Note indicators in the text
should follow punctuation.

Bibliographical references should be given in parentheses in
standard author-date form in the body of the text: (Lee and Devore
1968: 236). When a work is written by three or more authors, all
names should be given in the first citation: (Fraser, Brown and
Smith 1989). In subsequent citations, the first name only should
be given with ‘et al.” added. A group of references within the text
should be date ordered, the earliest first.

A complete list of references cited, arranged alphabetically by
author’s surname, should be typed double-spaced at the end of the
article. Contributors are asked to standardise on basic conventions:

« make all journal numbers arabic

« do not use pp. before page numbers if the volume number is

also given

« make the titles of published works italic (nof bold) by
underlining or using an appropriate word processor font

« do not use inverted commas around chapter titles in edited books,
journal articles, and the titles of unpublished dissertations

« elide page numbers to the shortest pronounceable form: 567,
281-3, but 215-16

Further style details are available by following the Instructions for
Contributors link on the Journal’s website:
http://journals.cambridge.org/jid_OSO

Punctuation should follow standard British practice. Single
quotation marks should be used with double reserved for
quotations within quotations. Footnote indicators should be
outside closing punctuation.

Contractions and acronyms should have no full points (Dr, DAT),
but abbreviations and their plurals should retain them (vol., vols.,
ed., eds.).

Tables should be clearly laid out on separate pages, numbered
consecutively, and designed to fit the printed page. Vertical lines
should not be used and horizontal lines should be used only at the
top and bottom of the table and below column headings.

Captions should be on a separate page, double spaced. Indicate in
square brackets in the manuscript, or in the margin, approximately
where in the text tables and illustrations should fall.

Subheadings should be typed with prefatory numbers indicating
the level of importance, 1, 1.1, 1.1.1. No more than three levels of
subheading should normally be used.

Quotations. Single quotation marks should be used with double
reserved for quotations within quotations. Punctuation that is not
part of the quoted material should be outside closing quotation
marks. Longer quotations of more than 60 words, or quotations
which are of particular importance or the focus of your discussion,
should be indented left without quotation marks, double spaced
and have an extra line of space above and below. Prose citations
should be in English unless the original is of particular importance,
unpublished or inaccessible, in which case the original should be
followed by a translation in square brackets.

Spelling. The journal employs British English spelling conventions.

PROOFREADING

First proofs may be read and corrected by contributors provided
that they can guarantee to return the corrected proofs, by airmail
when appropriate, within four days of receipt. Contributors should
correct printers’ errors but not introduce new or different material
at this stage.

OFFPRINTS
Contributors will receive a complimentary copy of the journal and
a PDF of their paper.
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HISTORY OF THE FUTURE OF MUSIC

A History of Film Music
MervYN COOKE

From silent cinema to the modern Hollywood block-
buster, this volume provides a comprehensive and en-
gaging overview of the major trends in the history of
film music. In addition to the central focus on narrative
cinema, separate sections are also devoted to music in
documentary and animated films, film musicals and the
uses of popular and classical music in the cinema. The
author analyzes the varying technological and aesthetic :
issues that have shaped the history of film music, and HISTORY OF
concludes with an account of the modern film com- FILM MUSIC
poser’s working practices. MERVYN COOKE

$120.00: Hardback: 978-0-521-81173-6: 584 pp.
$24.99: Paperback: 978-0-521-01048-1

An Introduction to Music Studies
Epitep BY J. P. E. HARPER-ScOTT, JiIM SAMSON

Why study music? How much practical use is it in the [T

EDITED BY

modern world? This introduction proves how studying |z LS
music is of great value both in its own terms and also in RIS o
the post-university careers marketplace. The book ex- AN INTRODUCTION
plains the basic concepts and issues involved in the aca-
demic study of music, draws attention to vital connec-
tions across the field and encourages critical thinking
over a broad range of music-related issues. Covers all
main aspects of music studies, including compostion,

theory, world music and music technology.

$75.00: Hardback: 978-0-521-84293-8: 312 pp.
$24.99: Paperback: 978-0-521-60380-5
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