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213 Max Paddison and Irène Deliège, eds, Contemporary Music: Theoretical and Philosophical Perspectives

Murray Dineen

221 Mary Bauermeister, Ich hänge im Triolengitter: mein Leben mit Karlheinz Stockhausen
Paul V. Miller

227 Amy Bauer, Ligeti’s Laments: Nostalgia, Exoticism, and the Absolute
Jennifer Iverson

234 Erik Levi, Mozart and the Nazis: How the Third Reich Abused a Cultural Icon
Johanna Frances Yunker

| ihttps://doi.org/10.1017/S1478572212000151 Published online by Cambridge University Press

https://doi.org/10.1017/S1478572212000151



