GAMBIT

An International
Drama Quarterly

Do you think that too much is being written about the theatre? Plays
being pushed into the background by critics and analysts? So did
we. That's why we started a new drama magazine. Intelligent
people don’t only want to know other people’s opinions, they want
to be able to judge the works for themselves. So we are offering them
plays, all in English, but drawn from all over the world, and trans-
lated if necessary.

And we do not forget that plays belong on the stage. We do all we
can to encourage productions. So far four issues have been pub-
lished, and well over 40 productions have resulted—again, all over
the world.

If you like to produce plays which most people don’t even know
exist; if you like to know what’s really going on in other countries
.. . why not subscribe to GAMBIT? It will cost you $4.50 to receive
four issues by post, commencing with the current volume, 5. Back
numbers (as available) $1.50 each. Please send your name and
address, together with your check for $4.50, to:

THE EDITOR
GAMBIT

40 Old Church Lane
London N.W. 9
England
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Robert Penn Warren
Jean Stafford

FICTION Lo,

Peter Taylor
Nadine Gordimer

)
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T. 8. Eliot
SauliBellow
Malcolm Cowley
Philip Young
W. H. Auden
Leslie Fiedler
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Robert Lowell
Randall Jarrell

John Crowe Ransom
Jack Gilbert

W. D. Snodgrass
Muriel Rukeyser

HEEEEENEEENEEEEEEEN

Marcus Klein
Josephine Herbst
James Dickey
Wayne C. Booth
Irving Malin
John Cage

ADDRESS SUBSCRIPTIONS TO BOX 73,
GAMBIER, OHIO 43022
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TDR Theatre Conference

“THE NEW ESTABLISHMENT"

Panels, Public Discussions, Informal Supper

Sunday, November 21
Carnegie International Center
345 East 46th Street, N.Y.

FROM 12 NOON UNTIL 11 P.M.
(or later...)

Panelists include:

HERBERT BLAU OLIVER REA

JOSEPH CHAIKIN GORDON ROGOFF
PAUL GRAY RICHARD SCHECHNER
DONALD KAPLAN ALAN SCHNEIDER
JOHN O’NEAL ED SHERIN

Price: $5.00
$7.50 with supper
For subscribers prepaid: $4.00

$6.50 with supper
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Two new BASIC BOOKS

A PLAY AND ITS PARTS

By GERALD WEALES

Addressed to actor, spectator, and student alike, A Play and Its Parts lucidly explores
the components of the theatrical experience. Illustrating his text with numerous
references to contemporary dramas, playwrights, and actors—from Tyrone Guth-
rie’s production of The Three Sisters to Arthur Miller’s After the Fall—Professor
Weales clearly demonstrates how and why the modern drama has become a
distinct creative form. “‘An informal yet cultivated exploration of theatrical arts in
which the author contends that one of the most useful ways of approaching drama is
to consider a play as an extension of playing. He then analyzes the importance of
action, words, gesture, sets, props, light, sound, costume, theater, and stage, using as
illustrations numerous quotations from the drama of many ages and countries, and
concludes that in a play all these elements must combine properly to make a true
work of art. An annotated list of plays is appended” —The Booklist & Subscription
Books Bulletin. $¢.50

GERALD WEALES, Associate Professor of English at the University of Pennsyl-
vania, is the author of American Drama since World War 11, Religion in Modern English
Drama, and other works. He has edited Edwardian Plays and Eleven Plays.

APPROACHING
SHAKESPEARE

By WILLIAM J. GRACE

“An addition to the few critical works on Shakespeare which can be understood and
enjoyed by the average student”~—Schoo! Library Journal. ““In this relaxed and pleas-
antly informal work.. .Professor Grace of Fordham University provides the
student and teacher with a critical introduction. . . . The author provides comments
on the artistic conventions governing tragedy and comedy and discussions of
Shakespeare’s imagery, sense of beauty, thinking on contemporary ideas, and basic
techniques. These are illustrated by copious excerpts from the plays, particularly
Hamlet, Othello, and King Lear. . . . The book reflects a fine humanistic spirit and is
written on a level which should appeal to many readers (especially high school and
college teachers)”—Library Journal. $4.95

BASIC BOOKS, Inc., Publishers
404 Park Avenue South, New York, N. Y. 10016
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@ WORLD THEATRE

14 is with pleasure that we pass on the news from the International Theatre Institute
@ (Unesco) in Paris that World Theatre will be expanded from four issues to six per year.
At the same time each issue will be larger and with added valuable news and informa-
tion about theatre activities and innovations in the 48 countries of the world that now
belong to the ITI.

profusely illustrated bi-monthly, sponsored by Unesco and the International Theatre
Institute, offers the unique opportunity of sharing in the creative experiences of the

@ An unequaled source of information and comment on theatre over the world, this

world’s foremost actors, directors, designers and producers.

Each issue is devoted to a topic of interest everywhere—to “New Materials and New
@ Techniques,” to individuals like Strindberg, Stanislavski and Shakespeare, t0 the
recent theatre of Spain. Contributors are authorities like Jean-Louis Barrault, John
Gielgud, Tyrone Guthrie, Paul Green, J. B. Priestley, Arthur Miller, Michael Red-
grave. This same custom will continue, but in addition there will be bound in two
other periodicals: “World Premiers,” a record of new productions in various countries,
with cast information and selected press reviews; and ‘“International Theatre News,"
a section which will be prepared at the last minute, giving the latest information on
international conferences and exchanges in all fields of the performing arts.

«1 have found World Theatre to be highly informative. So many of us are ignorant of
developments in other countries and this magazine seems to me to be one of the few
existing remedies.”’—Arthur Miller.

playgoers as well as to those who make the stage their profession.”’—Sir Laurence
Olivier.

These new plans for World Theatre will go into effect with Volume X1V, and the first
issue, devoted to **Realism in 1965,” will be distributed to subscribers shortly. World
Theatre has been distributed in the U.S.A. since 1952 by Theatre Arts Books, which
has no connection with the recent magazine called Theatre Arts.

The price per copy, sold singly, will remain the same, namely $1.50; and the subserip-

@ «It is comprehensive, authoritative and truly international. I recommend it to all

tion, for six issues instead of four, will be $7.50. There are still available certain issues

back to the magazine’s start. Fifteenth year of publication.
s

@ Theatre Arts Books®>75 43
333 Sixth Avenue / New York 14
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