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Brecht at the Opera
JOY H. CALICO

“A remarkably compelling and exciting book. It not
only explains why Brecht’s relationship to opera is so
vexed, it complicates the formulaic terms by which
we have come to understand that vexation—extend-
ing, deepening, and refining our sense of the place
of music in Brecht’s projects as well as Brecht's
place in the history of opera.”

—David J. Levin, author of Unsettling Opera

California Studies in 20th-Century Music
$45.00 cloth

Struggling to Define a Nation

American Music and the Twentieth Century
CHARLES HIROSHI GARRETT

“Garrett’s knowledge of his subject is deep and
refreshingly informative.... There is no question that
this will be a work of singular importance to our
understanding of issues of nationality, ethnicity, and
race as embedded fabrics in American music.”
—Michael Pisani, author of

Imagining Native America in Music

$60.00 cloth, $24.95 paper

The Danger of Music and
Other Anti-Utopian Essays

RICHARD TARUSKIN

The Danger of Music gathers some two decades of

Taruskin’s writing on the arts and politics, ranging in
approach from occasional pieces for major newspa-
pers such as the New York Times to full-scale critical

essays for leading intellectual journals.
$39.95 cloth

On Russian Music
RICHARD TARUSKIN

This volume gathers thirty-six essays on composers
ranging from Bortnyansky in the eighteenth century
to Tarnopolsky in the twenty-first, as well as all of
the famous names in between. Some of these
pieces, like the ones on Chaikovsky's alleged suicide
and on the interpretation of Shostakovich’s legacy,
have won fame in their own right as decisive contri-
butions to some of the most significant debates in
contemporary musicology.

$39.95 cloth

Beautiful Monsters

Imagining the Classic in Musical Media
MICHAEL LONG

Beautiful Monsters explores the ways in which “clas-
sical” music made its way into late twentieth-century
American mainstream culture—in pop songs, movie
scores, and print media. Beginning in the 1960s,
Long’s entertaining and illuminating book surveys

a complex cultural field and draws connections
between “classical music” and selected “monster

hits” of popular music.
California Studies in 20th-Century Music
$60.00 cloth, $24.95 paper

At bookstores or order
(800) 822-6657 or www.ucpress.edu
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research, challenge accepted historical assumptions and
adopt a broad and interdisciplinary approach which will
serve the whole eighteenth-century music community.
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New to Routledge in 2009

JOURNAL OF THE

ROYAL MUSICAL
ASSOCIATION

: Published by Routledge on behalf of
RovaL the Royal Musical Association
MusicaL

ASSO CIATION Editor: Dr Rachel Cowgill, University of Leeds, UK

The Journal of the Royal Musical Association is one
of the major international refereed journals in its field.
Its editorial policy is to publish outstanding articles in
fields ranging from historical and critical musicology to
theory and analysis, ethnomusicology and popular
music studies. The journal works to disseminate
knowledge across the discipline and communicate
specialist perspectives to a broad readership, while
maintaining the highest scholarly standards.

Other Music Journals from Routledge

www.informaworld.com/music

Routledge www.informaworld.com/jrma
Taylor & Francis Group
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Instructions for Contributors

Submissions should be sent by email attachment in the

first instance to the editor, Dr Charles Wilson, at
<tcm@cardiff.ac.uk>, or by post to Dr Charles Wilson,
twentieth-century music, Cardiff School of Music, Cardiff
University, Corbett Road, Cardiff, CF10 3EB, UK. The
preferred software (on PC or Macintosh platforms) is
Microsoft Word; authors proposing to use different software
are asked to consult with the editor, as are authors unable to
set music examples themselves. Submitted files should include
a cover sheet giving the author's name, postal address, tele-
phone number, fax number (if available), and email address.
To ensure anonymity during the refereeing process, the article
itself should not display the name of the author. If articles are
accepted for publication, authors will be asked to submit a
final version both electronically and in hard copy. The publish-
er reserves the right to typeset any article by conventional
means if the author's file proves unusable. Upon acceptance of
a submission, the author will be asked to assign copyright (on
certain conditions) to Cambridge University Press.

Articles should normally be between 6,000 and 9,000 words
in length (main text); authors proposing longer or shorter
submissions should seek the advice of the editor.

Unsolicited articles submitted by post cannot be returned
unless a stamped envelope addressed to the author is also
enclosed.

Submissions will be referred to two independent assessors,
who may or may not be members of the Editorial Board.

Submissions are considered on the understanding that they
have not been previously, and are not currently being, consid-
ered for publication elsewhere.

Authors will normally be notified within three months as to
whether a submission has been accepted for publication.

Contributors are responsible for obtaining permission to
reproduce any material for which they do not hold copyright
and for ensuring that the appropriate acknowledgements are
included in their typescript.

See <journals.cambridge.org/tcm> for an extended version
of the instructions for contributors.
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