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University of York University of London
Heslington Institute of Education

YORK vor1 5pD

Bedford Way
LONDON wCIH OAL

Material for review and review copy should be sent to the Review Editor:

Andrew Peggie, 4 Colchester Avenue, Manor Park, London, E12 SLE
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giving details of any acknowledgements should also be included.
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Offprints

cassette or open-reel.

the highest possible to facilitate transfer.

in final edited form.

should not be numbered on the tape; a written numbered list of
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writers have the opportunity, with a given deadline, of correcting
essential factual errors and any printer’s errors.

writers are responsible for obtaining necessary permissions to quote
copyright material ; writers will be requested to assign their
copyright to Cambridge University Press.

25 free offprints are supplied to writers of published articles, these
shared between joint authors; further offprints may be purchased if
ordered at proof stage.
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