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reviewer, for example, remembers the short stories of Laza Lazarević fondly without 
ever having been aware that different narratives of local masculinity existed alongside 
his. Tomić names several short stories authored by women that answer Lazarević’s 
abusive father figure with warmer male characters and another, true story about a dis-
abled war veteran who finds love, unlike Lazarević’s tragic soldier, who merely elicits 
pity. When it comes to authoring memoirs, on the other hand, as elaborated in Part 
III of the book, men tended to idealize family life, while women wrote more honestly 
about some of the ordeals their mothers endured at the hands of their fathers. These 
dissenting voices create a more complete picture of Serbian literary history and their 
inclusion, as Tomić envisions it throughout her analysis, “can broaden empathy and 
spread solidarity” (232) as well as “strengthen democratic values in the future” (193).

Another compelling feature of this book is how its women, both the author herself 
and the writers she investigates, draw upon a larger, international network of women. 
Draga Gavrilović, for example, not content to be limited to the role of teacher, modeled 
the misleće ženskinje (women who think) she created in her fiction on American and 
European women who had a broader spectrum of professions available to them. She even 
provided her fictional characters with international backing, as in her story San (Dream), 
in which an American female author confronts a Serbian male author. The more experi-
enced Jelena Dimitrijević, wrote enthusiastically about suffrage in her travelogue about 
the United States and concomitantly observed that the vote had not improved women’s 
lot substantially. Tomić herself relies on Celia Hawkesworth’s similarly named Voices in 
the Shadows (CEU Press, 2000) while pointing out that “the very first book on [Serbian 
and Bosnian] women writers was written by a foreigner” (9) and that it was not trans-
lated into Serbian until 2017. Tomić’s call for expanding the canon echoes other voices 
from the region and one can only hope that her Hidden History, which also enjoys an 
international backing through its US publishing house, will inspire further research and 
an even stronger push towards completing the picture of our literary past.

Tatiana Kuzmic
Harvard University
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Poland, as Geneviève Zubrzycki explains in the opening paragraph to her new book, 
finds itself divided over what kind of national community it wishes to be. Does it want 
to be a Catholic, traditional country closed to others, or does it want to be a secular, 
progressive country open to others? If this question obviously relates to the present 
and future, it also refers to the past because in Poland, as in many other nation states, 
battles over national identity tend to revolve around battles over the past, as Zubrzycki 
astutely shows not only in Resurrecting the Jew but also in The Crosses of Auschwitz: 
Nationalism and Religion in Post-Communist Poland (Chicago, 2006). While in Crosses 
of Auschwitz Zubrzycki analyzes the Catholic, traditional, and closed understanding 
of the nation in the context of Polish debates about Holocaust memory at Auschwitz, 
in Resurrecting the Jew she analyzes the secular, progressive, and open view of the 
nation in the context of recent efforts among mostly non-Jewish Poles to remember 
Poland’s rich history of Jewish life. Hence, Resurrecting the Jew should be read along-
side Crosses of Auschwitz as constituting a pioneering two-volume exploration of 
Polish nationalism after the collapse of Soviet communism.
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Resurrecting the Jew is divided into seven chapters. The first chapter introduces the 
emergence of “Poland’s Jewish turn” in the post-communist era (8); the second chap-
ter examines the commemoration of Jewish absence in the urban landscape; the third 
chapter offers an overview of nostalgic, romantic longings for Jews; the fourth chapter 
discusses the Polin Museum of the History of Polish Jews; the fifth chapter identifies 
different kinds of engagement with the Polish Jewish past, including such registers as 
“crude cultural appropriation,” “casual engagement,” “romantic engagement,” “crit-
ical-introspective engagement,” and “political engagement” (157); the sixth chapter 
looks at the revitalization of Jewish life in Poland since 1989; and the seventh chapter 
summarizes the book’s main conclusions, suggesting that Poland’s Jewish turn has 
“lessons and implications well beyond Poland” (197). As to the latter, Zubrzycki poses 
a question of considerable breadth at the end of her book: “How do we represent that 
which remains lost? How do we reincorporate that which is no longer?” (200).

This is a large and important question, one which I would like to reflect on briefly 
by considering one of the most ambitious examples that Zubrzycki discusses, the Polin 
Museum. Polin aims to narrate 1,000 years of Jewish life in Polish-speaking Europe. 
As a commemorative museum, it strives to remember the dead by presenting aspects 
of Jewish cultural, economic, religious, and intellectual life. Though this commemo-
rative imperative to remember the dead reflects a seemingly axiomatic response to 
death in contemporary Europe, if not in western history more broadly, it is ultimately, 
as Zubrzycki’s concluding questions intimate, a fragile response, or, in more ancient 
Greek terms, a tragic response; tragic in the sense that remembrance cannot heal the 
painful wounds of loss and death, no matter how beautiful or poignant a particular 
act of remembrance might be.

A beautiful building houses the Polin Museum, and its exhibition reflects beautiful 
work by many dedicated scholars. Yet, when reflecting on the museum after reading 
Zubrzycki’s brilliant chapter about it, I could not help but think about the fragility of 
memory, about the fragility of history; I could not help but ask: can memory, can history, 
respond adequately to loss? For what is an adequate response to death in the first place?

These are large and important questions indeed but perhaps ones that can easily 
be avoided amid all the battles about history in Poland and elsewhere, including here 
in the United States. I might even hazard to say that such debates attract and hold 
our attention partly because they turn us away from recognizing and confronting the 
fragility of memory as a response to death: perhaps we prefer to argue about what 
should be remembered and how it should be remembered rather than think about the 
limits of memory since, after all, memory can achieve its goal of overcoming death, of 
resurrecting the dead, to borrow from Zubrzycki’s title, only in a metaphorical sense. 
By prompting such thoughts and questions, Zubrzycki has written an excellent and 
thoughtful book that deserves to read by a wide range of scholars and students in 
sociology, history, and European studies.

Michael Meng
Clemson University
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It took at least a decade after the end of the Bosnian War for scholars and researchers 
to begin to look at the situation of diaspora Bosnians in the United States. While such 
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