
“This is not light reading, but it is an 
exhaustive look at the way rock music 
has shaped public attitudes while 
reflecting the changes in American 
society since the 1950s. Dr. Pielke has 
produced a worthy addition to books 
about the bands and singers who left 
their mark on these times.” 
  ~ Alan C. Picks of the Month 
 

 
“Challenging it may be, and even 
disturbing, but ultimately the author 
has guided me to a deeper reverence 
for the subject than I had before. I 
realise now that this music can speak 
for itself, and will continue to do so 
regardless of who is listening or when. 
That’s what makes it so dangerous. 
Thank you, Professor Pielke—it has 
been, in every sense, a liberation.” 
  ~ Gareth L Uncustomary Book Review 
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Pretty Good for a Girl
Women in Bluegrass

MURPHY HICKS HENRY

Accessibly written and organized by 
decade, the book begins with Sally 
Ann Forrester, who played accordion 
and sang with Bill Monroe’s Blue 
Grass Boys from 1943 to 1946, and 
continues into the present with art-
ists such as Alison Krauss, Rhonda 
Vincent, and the Dixie Chicks. 
66 b & w photos. *Hardcover $90.00; 
Paperback $29.95  |  Music in American Life

Charles Ives in the Mirror
American Histories of an Iconic Composer

DAVID C. PAUL

The sweeping survey of intellectual 
and musical history tells how Charles 
Ives’ (1874-1954) music moved from 
the far outer fringes to the central 
core of American musical culture. 
10 b & w photos. Hardcover $45.00; ebook
Music in American Life

Publication of this book was supported by AMS 
75 PAYS Endowment of the American Musico-
logical Society, funded in part by the National 
Endowment for the Humanities and the Andrew 
W. Mellon Foundation, and by a grant from the 
Henry and Edna Binkele Classical Music Fund.

Southern Soul-Blues
DAVID WHITEIS

Examines the history and develop-
ment of Southern Soul from its 
modern roots in the blues and Deep 
Soul of the 1960s and 1970s, and 
highlights active artists, the venues 
in which they perform, and the 
community-based cultural and social 
contexts in which they are active.
35 b & w photos. *Hardcover $90.00; 
Paperback $24.95; ebook
Music in American Life

*Unjacketed.  |  ebook: Check with your preferred ebook store for ebook availability.

NEW IN PAPERBACK

Alec Wilder
PHILIP LAMBERT

This biography and critical investiga-
tion of Alec Wilder’s music chronicles 
Wilder’s work from his time as a stu-
dent at the Eastman School of Music 
through his turn toward concert music 
from the 1950s onward, and explains 
the unique blend of cultivated and 
vernacular traditions in his singular 
musical language.
11 b & w photos, 18 music examples, 
discography. *Hardcover $80.00; Paperback 
$22.00; ebook  |  American Composers

Yellow Power, Yellow Soul
The Radical Art of Fred Ho

Edited by ROGER N. BUCKLEY and 
TAMARA ROBERTS

Relates Ho to his many collaborations 
with other artists, his musical and 
theatrical work, and his political 
theory and activism.
15 b & w photos, discography. 
*Hardcover $85.00; Paperback $28.00; ebook 

Air Castle of the South
WSM and the Making of Music City

CRAIG HAVIGHURST

“A fascinating and compelling work.” 
—No Depression
320 pp. 6 x 9. 23 b & w photos. Paperback 
$27.95; ebook  |  Music in American Life

Diffi cult Rhythm
Music and the Word in E. M. Forster

MICHELLE FILLION

“A very comprehensive . . . assessment 
of the role of music in E. M. Forster’s 
life and work.”—Music and Letters
224 pp. 6 x 9. 7 b & w photos, 18 music 
examples, 4 tables. Paperback $28.00
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