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quotations. Punctuation that is not part of the quoted material should be 
outside closing quotation marks, as should footnote indicators. Longer 
quotation should be indented left without quotation marks and double 
spaced. Prose citations should be in English unless the original is of 
particular importance, unpublished or inaccessible, in which case the 
original should be follow by a translation in square brackets. 

Contractions and acronyms should have no full points (Dr, DAT), but 
abbreviations and their plurals should retain them (vol., vols., ed., eds.). 

Tables should be clearly laid out on separate pages, numbered 
consecutively, and designed to fi t the printed page. Vertical lines 
should not be used and horizontal lines should be used only at the top 
and bottom of the table and below column headings. 

Captions should be on a separate page, double spaced. Indicate in 
square brackets in the typescript, or in the margin, approximately 
where in the text tables and illustrations should fall. 

Subheadings should be typed with prefatory numbers indicating the level 
of importance, 1, 1.1, 1.1.1. No more than three levels of subheading 
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Quotations. Single inverted commas should be used except for quotations 
within quotations, which should have double inverted commas. Longer 
quotations of more than 60 words, or quotations which are of particular 
importance should be set off from the text with an extra line of space 
above and below, and typed without inverted commas. 

Spelling. The journal employs British English spelling conventions. 

Idiomatic English. We welcome and encourage submissions from 
non-native speakers of English. However, every effort should be made 
by non-native speakers of English to have their fi nal draft checked by a 
colleague who is a native speaker of English. Manuscripts may be sent 
back to the author(s) if serious language defi ciencies remain in the text.
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Contributors will receive a PDF offprint of their article when it is 
published. 
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