The Drama Review

BACK ISSUE CLASSICS!

Issues that have been unusually popular since they were first published and have
become some of our all-time bestsellers!

T54: Directing Issue
(June, 1972)
Artaud’'s 'Les Cenci'’; Collective
Creation; Directing Handke;
Women's Theatre Groups; more

DIRECTING ISSUE

T61: Popular Entertainments
(March, 1974)

Grand Guignol;, Commedia and

the Actor; Valentin and Brecht;

Bread and Puppet Theatre; Mime

Troupe; more

$5.00

T62: Rehearsal Procedures
(June, 1974)

Living Theatre's Money

Tower''; Foreman's ‘'Vertical

Mobility”" and “'Pain(t)’’; Robert

Wilson's “‘Joseph Stalin’'; Lud-

lam's ""Hot Ice'’; more

T69: Theatre and Therapy
(March, 1976)
Drama Therapy in Hospitals;
Prison Therapy; Anna Halprin;
Sexual Fantasy Theatre; Cosmic
Mass; Zen and the Actor; more

$3.50
LIMITED QUANTITIES! ORDER TODAY!
Yes! Please send me the TDR Classic Back Issues | have checked:
T54-Directing $6.00 Name_ .
T61-Popular Entertainments $5.00 Address____ .
T62-Rehearsal Procedures $5.00 City __ State__________ Zip________
T69-Theatre and Therapy $3.50
i Send to: The Drama Review

Prepayment Required Classic Back Issues

51 West 4th St., Room 300
New York, N. Y. 10012
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||| There will be STANDING ROOM
||| ONLY in your classroom...

with Theatre Texts from HOLT!

SCENE DESIGN AND
STAGE LIGHTING

Fourth Edition
W. Oren Parker, Carnegie Mellon University

This well-known reference text on scene
design and stage lighting brings these two
artistic endeavors into even closer focus in
this new fourth edition. Much material has
been added on color in all areas of design,
providing a common language for the
artist. The text continues to preserve the
philosophy that the interaction and com-
bined strengths of lighting and scene
design will lead to more creative, effective
designers.

ISBN: 0-03-020761-4 Cloth Fall, 1978

DRAMA ON STAGE

Second Edition
Randolph Goodman, Brooklyn College

The purpose of this revised book of plays
is to show that drama is not written to be
read but rather to be performed, and that a
performance requires a synthesis of all the
arts. The plays represent a full range of
traditional types, from Greek tragedy to a
modern musical comedy. Interviews, pho-
tographs and other productional material,
as well as a modern version of EVERY-
MAN written by the author, make for a
distinctive anthology of plays.

ISBN: 0-03-020326-0 Paper Available

THE THEATRE

An Introduction, Fourth Edition
Oscar G. Brockett, University of Texas, Austin

The scope of this introductory text is
broad, focusing on the theoretical, histor-
ical, and practical aspects of the field. This
fourth edition has been extensively re-
vised, providing the reader with an up-to-
date analysis of the nature, development
and functional elements of the theatre. -

Representative plays are thoroughly dis-
cussed in each chapter.
ISBN: 0-03-021676-1 Cloth

THE ESSENTIAL
THEATRE

Historical Edition
Oscar G. Brockett, University of Texas, Austin

Fall, 1978

This “essentials” version of THE
THEATRE, An Introduction, Fourth Edi-
tion, provides a condse history of theatre
and drama that surveys the full range of
theatrical development from andent
Greece to the present. All major periods in
Western theatre are discussed, including a
chapter on Oriental theatre. Particular at-
tention is given to the Modern theatre.
ISBN: 0-03-043116-6 Paper Fall, 1978

PLAYS FORTHE
THEATRE

An Anthology of World Drama,

Third Edition

Edited by Oscar G. Brockett, University of Texas,
Austin, and Lenyth Brockett

This anthology of plays, now in its third
edition, provides a most comprehensive
collection of plays from various periods,
genres, and styles. Covering all major
movements in Western theatre, this up-
dated text adds Streamers, by David Rabe,
and A Raisin in the Sun, by Lorraine
Hansberry.

ISBN: 0-03-020741-X  Paper Fall, 1978

For a complimentary copy, please send
course title and approximate enrollment to:

James M. Ryder
Holt, Rinehart and
Winston

383 Madison Avenue
New York, NY 10017
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There is an Agatha Christie
- you haven’t read!

For the first time eight of the mystery queen's best and most
famous plays have been incorporated.intd one volume. You
can't call yourself a true Christie fanuntil you've read The
Mousetrap, Witness For the Prosecution, Ten Lm/e Indians and
five other great puzzlers. &

A Literary
Guild Alternate
Selection of
the Mystery
Guild and
Fireside Book
Clubs

$12.95

B e s R

Le Centre Du Silence ®
MIME SCHOOL

Founded in 1971 by Samuel Avital, a Moroccan
born to a Hebrew family of Kabbalists. A place to
explore and teach the basics of human expression
through this medium the ancient-new artform

MIME.

PRESENTS
MAXIMILIEN DECROUX

Master Mime from Paris, France
A 10-day seminar Sept. 20-29, 1979

Le 'Centre
du Silence

LIMITED ENROLLMENT
Le Centre du Silence

Samuel Avital, Director

For information send $.60 in stamps to: P.0. Box 1015 [C]
® Boulder, Co. 80306 ®
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The hif of each
theafer season!

The book on the theater
season in America, this
year spotlighting “Da”
(Tony, Best Play), Chapter
Two, Deathtrap, The Gin
Game (Pulitzer Prize). With
dozens of photos, Hirsch-
feld drawings, and a spe-
cial directory of regional
theaters.

“A theater lover's must”
—Clive Barnes $17.95

"‘. v l‘
79 Madison Avenue, N.Y. 10016 VIl ’.‘ )

THE BURNS MANTLE

THEATER YEARBOOK
THE BESTPLAYS OF
L 1977-1978

BY OIS L GUERNSEY JR "
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Request our catalog.

3
Discount Corp

346 W. 44th St 548 Sunrise Highway
New York, N.Y. 10036 W. Babylon, N.Y. 11704
212.489-1370 516-669-1616

A Critical History of a Mask
ROBERT F. STOREY

This lively and gracefully written study
of Pierrot is the first scholarly history
to focus as much on Pierrot
as a literary metaphor and
mask as on the roles and
dimensions of his stage S
character throughout the past
four centuries. Illus. $15.00

Princeton
University Press

Princeton, New Jersey 08540 -
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THE
POLITICAL
THEATRE

BY ERWIN PISCATOR
PRANSLATED WITH CHAPTER INTRODUCTIONS
A\ND NOTES BY HUGH RORRISON

BERTOLT BRECHT
ANTON CHEKHOA
JOHANN WOLFGANG VON GOETHE
AANIM GORKY HEINRICH MANN
EUGENE ONEILL  LUIGE PIRANDELLO
FRIEDRICH VON SCHILLER
PAUL ROBRNFELD WILLIAN SHAKESPEARE
GEORGE BERNARD SHAW UPTON SINCLAIR
AUGUST STRINDBERG
LEO TOLSTOY
FRANK WEDERIND

Piscator at rehearsal
(drawing by Felix Gasbarra)

The passionate
manifesto of one

of the world’s great
theatre visionaries—

ERWIN

PISCATOR

In the final days of the crumbling Weimar Republic a new era of theatre
was born, An actor, playwright, and producer named Erwin Piscator
brought social struggle from the riot-torn streets ‘and placed it before
the footlights—and the people. Here, translated from the German for the
first time, are Piscator’s own notes on his revolutionary productions of
works by Brecht, Chekhov, Pirandello, Shaw, O'Neill, Shakespeare, and
others. They comprise a theatre document of inestimable importance by
one of the great visionaries of our time. Translated with chapter intro-
ductions and notes by Hugh Rorrison. An Avon paperback original. $5.95

Recently published plays:
FIVE PLAYS BY RONALD RIBMAN: Cold Storage, The Poison Tree, The
Ceremony of Innocence, Harry, Noon and Night e Avon/Bard $2.95

GAY PLAYS, THE FIRST COLLECTION, Edited and with an Introduction by
William M. Hoffman ¢ Avon/Bard $3.50

THE WAKEFIELD PLAYS by Israel Horovitz e Avon /Bard $3.50
___MISS MARGARIDA'S WAY by Roberto Athayde e Avon/Bard $1.95

&2 AVON BOOKS 959 Eighth Avenue, New York, N.Y. 10019
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Just published...

Index to

The London Stage,

1660-1800

Compiled, with an Introduction, by
BEN ROSS SCHNEIDER, Jr.
Foreword by

GEORGE WINCHESTER STONE, Jr.

This computerized index to the eleven volume The London
Stage, 1660-1800 (see below) makes accessible in one volume all
the information about the plays, persons, and places as they
appeared in each theatrical performance over the span of 140
years covered by the work. 25,000 entries contain over 500,000
references to the 8,026 pages of the monumental series.

960 pp./$50.00

Volumes in print of

The London Stage,
1660-1800
Part 3: 1729-1747

Edited by Arthur H. Scouten
2 volumes/1,600 pp./$75.00

Part 4: 1747-1776

Edited by George Winchester Stone, Jr.
3 volumes/1,962 pp./$100.00

Part 5: 1776-1800
Edited by Charles Beecher Hogan
3 volumes/2,838 pp./$100.00
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Of related interest. . .

A Biographical
Dictionary of Actors,

Actresses, Musicians, Dancers,
Managers, and Other Stage
Personnel in London, 1660-1800

Volume 5: Eagen to Garrett
Volume 6: Garrick to Gyndall

By PHILIP H. HIGHFILL, Jr., KALMAN A. BURNIM, and EDWARD
A. LANGHANS. “This multi-volume work is one of the most
important reference aids to be published on the English theatre
of the Restoration and 18th-century.”

- American Reference Books Annual
Volumes 1-6 available at $25.00 per volume

Materials and Craft of
the Scenic Model

By DARWIN REID PAYNE. “An excellent book. Payne’s clear prose,
supplemented with many fine illustrations, presents the tech-
niques of scenic model making as well as a convincing rationale for
the use of models to develop designs as well as to record them.”
-Choice $5.95 paper; $10.00 cloth

Design for the Stage
First Steps

By DARWIN REID PAYNE. “An extremely articulate, thorough and
well-organized text of the art of scenic design....A valuable addi-
tion to the existing body of literature on scene design. The book is
highly recommended for all serious theatre students” - Theatre
Design & Technology $7.95 paper

&
. |
N
u
i‘ft_)

SOUTHERN ILLINOIS UNIVERSITY PRESS

P.O. Box 3697, Carbondale, lllinois 62901

https://doi.org/10.1017/50012596200540796 Published online by Cambridge University Press


https://doi.org/10.1017/S0012596200540796

Study Theatre
in Toronto
at York University

Theatre students enrolled in
Honours Bachelor of Arts and
Bachelor of Fine Arts degree
programs at York may choose
courses in Drama Studies (history,
criticism, playwriting); Performance
(acting, directing, improvisation);
Production (lighting, stage design,
costuming, box office and stage
management).

Graduate Studies: a 2-year program
in Performance leading to a Master
of Fine Arts degree (proposed for
January 1980).

Courses are also available in Music,
Dance, Film, and Visual Arts;
Summer Studies in all Departments.

For turther information, contact
Department of Theatre, Faculty of Fine Arts
York University, 4700 Keele Street
Downsview, Ontario, Canada M3J 2R6
Telephone (416) 667-2247

BEHIND
THE
MASK
by Bari Rolfe

What happens to the actor
behind a mask?

Why does the mask have an
effect on the wearer?

Why train with masks for
non-masked theatre?
These and other questions discussed in this in-
novative book dealing with masks as a training
and rehearsal tool. 66 pp, photos, bibliography.

$3.50
plus 75¢ postage/handling
CA residents add 21¢
PERSONABOOKS
434 66th Street
Oakland, CA 94609

Le Centre Du Silence ®
MIME SCHOOL

| Founded in 1971 by Samuel Avital, a Moroccan
P Le\Centre born to a Hebrew family of Kabbalists. A place to

du Silence

MIME.

MIME WORKSPACE

Session 1 [4 weeks] June 4-30, 1979
Session 2 (4 weeks] July 30-Aug. 25, 1979

Also special sessions planned

.

® For information send $.60 in stamps to:

explore and teach the basics of human expression
through this medium the ancient-new artform

Fall - Winter - Spring sessions and

INTERNATIONAL SUMMER

LIMITED ENROLLMENT

Le Centre du Silence
Samuel Avital, Director

P.0O. Box 1015 [C]
Boulder, Co. 80306 ®
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"The World of the Theatre )

Robert W. Corrigan, The University of Wisconsin—Milwaukee

Introducing the one text that captures, as
never before, the immediacy and excite-
ment of going to the theatre. With: focus
on the theatrical event, discussion of
origins of the theatrical impulse, thorough
coverage of each artist’s role, quoted
passages from well-known theatre people,
striking photos of professionals at work,
and authoritative bibliography. Available
now, 376 pages, illustrated, hardbound
$10.95.

For further information write
Jennifer Toms, Department SA

1900 East Lake Avenue
Glenview, lllinois 60025

e
Scott, Foresman and Company J

Asian Performing Arts
Summer Institute

at UCLA
June 25-August 3, 1979

Spend six weeks in intensive work with
the most celebrated artists from Asia.

Experience firsthand the dance, theater
and music of Bali, India and Java in
performance and survey courses.

For descriptive brochure and further
information, write to Judy Mitoma
Susilo, APASI Director, UCLA Dance
Department, 405 Hilgard Avenue, Los
Angeles, CA 90024 or call (213)
825-3951.

UCLA Summer Sessions
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“The stage to me is the most mystical
of all places and requires all of your concentration.
Other forms of acting do too, but the stage
is immediate, it’s more within the actor’s control. If
you learn the craft of acting on a stage,
I think you can act anywhere with ease.”

Julie Harris
at A.A.D.A. Student Seminar

For Catalog & Information Call or Write:

American Academy of Dramatic Arts
120 Madison Ave. 1610 E. Elizabeth St.
New York, N.Y. 10016 Pasadena, Ca. 91104

(212) 686-9244 (213) 798-0777
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DANCE MUSIC
POETICS

Artistic mind is fresh and

| THEATER
|

precise. Trained through
| discipline, it finds expression in
everyday life.

|  Programs and classes at Naropa Institute,
a rich environment for the arts. Summer
quarter: Session 11 June 22 - July 12;
Session 2, July 20 - August 21. Preregis-
tration by April 25.

For catalog contact Naropa
Institute, 1111 Pearl St., Boulder,
CO 80302. Tel: (303) 444-0202.

kﬁlCAL HAIR GOODS MADE SPECIFICALLY FOR AND USED BY PROFESSIONALS IN THE THEATRICAL FIELD. ©

THEA

d!

washed, using Woolite and cool water

the dealer nearest you
Prices on special projects gladly quc .q.m{

?
i
l

15 00 WE VE CAPTURED IT ... SO CAN YOU!

EACH WIG IS DESIGNED FOR A SPECIFIC ROLE
They are lightweight, adjustable and comfortably priced. Can be easily

THE LARGEST VARIETY OF THEATRICAL WIGS
AND HAIR ACCESSORIES AVAILABLE ANYWHERE.
Write today and we'll send you a FREE FULL COLOR CATALOG
illustrating our entire line of exceptional quality professional hair goods
Plus a FREE pamphlet on the easy care and maintenance of hair

goods. Experience these light, comfortable custom designed pieces at
your local dealer. Or contact the Ideal Wig Co., Inc. for the location of

Dealer Inquiries Invited

‘THEATRE & !
FINE ARTS !

is the 1979 collection of Greenwood Press pub-
ications in theatre, the performing arts, and fine R
rts. Featured are more than 200 annotated titles, 1
lus our newest reference works—

-v----q

§ * Theatre and Stage

§ * Kabuki Encyclopedia

§ ¢ International Directory of Theatre, Dance and
Folklore Festivals

e American Popular Entertainment

e Realism in European Theatre and Drama

¢ Handbook of American Popular Culture
1 ¢ Playbills

We invite you to browse through the fine selection

of titles in the Theatre & Fine Arts collection.
.Ordcr your complimentary copy of our new
N catalog.

I Name

i
1 Address

Greenwood Press, Inc.
51 Riverside Avenue, Westport, CT 06880 1
----------------.

03D ATEVIHOIWOD — GINOISIA HILOVHVY

JaPun Snm /DAY
New York. N.Y. 10004
Tel : (212) 2696110
| 18075 Ventura Bivd
| Encino, Calif. 91316
Tel : (213) 345-1226

Professional Quality for the Theater

IDEAL L
|
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8 RESERVED AND
GENERAL ADMISSION

TICKETS

PRINTED and DELIVERED in ONLY 3 DAYS
LARGEST SUPPLIER OF

COLLEGE THEATER TICKETS

= CHINA STOCK

THEATRE NAME = SAFETY BACKING
ArTRACTION = 14 COLORS

suom'mz a TICKOMETER COUNTED

MON EVE 8:30 Write for free sample.
DEC 191977

Stanford University
Department of Drama
SUMMER 1979

CONTEMPORARY THEATER WORKSHOP
June 25-August 18

Students enrolled in the 8-unit workshop will form a
production ensemble to produce a summer season of three
contemporary American plays and a series of experimental
productions. The workshop will emphasize rehearsal and
performance and will include acting training and in-
dividualized instruction in design and technical produc-
tion. Ensemble members will have an opportunity to
participate in every aspect of production.

For admission application and further information write to:
Contemporary Theater Workshop, Department of Drama,
Stanford University, Stanford, CA 94305. Application
deadline is May 1.

https://doi.org/10.1017/50012596200540796 Published online by Cambridge University Press


https://doi.org/10.1017/S0012596200540796

AUGUST MOO¥

THE CATSKILL HOUSE PRESENTS
AUGUST MOON 1979

a summer gathering at the home of
the lowa Theater Lab, August 6-26, 1979

THEATER-POETRY-MUSIC-FILM
DANCE-PERFORMANCE ART
WORKSHOPS - SEMINARS - PERFORMANCES

For schedule and details write: The Catskill House
Box 37, RD 1, Catskill, N. Y. 12414 Tel. 518-943-2949
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NEW PRINTINGS OF THREE CLASSIC BOOKS

CRRRARARARARRRRAARRAARRARRRARRRKARA A AR
SOUND IN THE THEATRE 'Revised, expanded edition, 1979.
by Harold Burris-Meyer, Vincent Mallory & Lewis Goodfriend
"Sound in the Theatre is a sally into a hotly contested ar-
ea: the use of electronic and mechanical equipment as an
aid to the preparation and presentation of live musical
and -dramatic performance. This is not a volume of theory.
It is a lucid, sometimes humorous, and always eminently
readable setting forth of principles arrived at after
(fifty) years of experiment and performance practice. The
authors attempt to explode the popular theory that distor-
tion must necessarily be the price we pay for amplified
sound, and in so doing draw a sharp line between blatant
amplification and well-planned and well-practiced sound con-
trol. Sound in the Theatre is so clearly written and well '
presented that even the technical sections can be understood
without an engineering background. It will be an invalu-
able source of information not only for the technician but
for the musical artist and dramatic performer as well." -
Thomas DeGaetani. . $12.95

THE CUT OF WOMEN'S CLOTHES, 1600-1930 by Norah Waugh

"Words cannot describe the completeness of this text for
the costumer; Seventy-five cutting diagrams, 54 tailor's
patterns, and 71 plates of illustrations are so well align-
ed and explained...that accuracy of both historical choice
and technical .construction can be readily achieved. The
text includes an excellent glossary of materials." - CHOICE:
Books for College Libraries.. "The method is impeccable, the
presentation flawless, and the information fascinating." -
Educational Theatre Journal. $32.45

THE CUT OF MEN'S CLOTHES, 1600-1900 by Norah Waugh

This beautiful book traces the evolution of the style of
men's dress through a sequence of diagrams accurately sca-.
led down from patterns of actual garments. Quotations from
contemporary sources supplement Miss Waugh's text with com-
ments on fashion and lively eye-witness descriptions. "The
great importance of this work is in the many detailed cut-
ting diagrams and tailor's patterns...A definitive work in
its field." - Library Journal. "This is a practical book...
An invaluable aid to the student of costume design and
execution." - CHOICE. $16. 95

THEATRE ARTS BOOKS / 153 WAVERLY PLACE / NEW YORK 10014
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Who comes to Europe for theater?

Virginia Barnelle (Loyola Marymount); Robert Benedetti (Cal Arts); Jack Clay (SMU);
James B. Hill (Lehigh University); Robert Hoyem (Diisseldorf Opera); Brian Jones
(NYC, professional choreographer); Pierre Lefevre (Julliard & The National Theatre School
of Canada); Cecil MacKinnon (ACT); Ignace Strasfogel (Metropolitan Opera); John Wilson
(Boston University) are a few of the guest artists, directors and workshop leaders

who have come to teach at -

Schiller College

A full B.A. and M.A. Program in Strasbourg, France and London, England
for actors and directors; plus design interns and research facilities.

VISITING FACULTY for 1979-80 includes:

Duncan Ross (Summer '79): the Artistic Director  Steve Friedman & Dénny Partridge (Fall '79):
of the Seattle Repertory Company will teacha formerly with the San Francisco Mime Troupe and
workshop on the problems of acting Shakespeare  now Directors of the Modern Times Theatre in

and direct an outdoor Shakespeare production, New York City, will be in residence to create an -
original political theatre piece for European ’

audiences.

If you want to come to Europe for theater write to:

Louis Fantasia, Chairman * Department of Theater Arts
SCHILLER COLLEGE * Chiteau de Pourtalés « Strasbourg 67000 FRANCE

Esker Mike and His Have

Wife, Agiluk Julius Hay
Herschel Hardin Peter Hay, trans.
$4.95 paper only o i $4.95 paper only

i A social satire about
Eskimo life in the
Mackenzie River
Delta and how it is
iffected by white
ettlers, priests and
government officials.
“A drama of inevita
bility and strength.”
The Globe and Mail

201 / 1019 East Cordova, Vancouver, B.C. V6A 1M8
P.O. Box 42720, Los Angeles, California 90042

lalonbooks has published 42
For a free catalogue or to « 0
201 / 1019 East Cordova, Vancouver, B.C. V6A 1M8
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The
Leonard

Pltt ' NC. non-professional

School | theatre with

the finest
of Mime it
established
writers and
by new
playwrights
of
exceptional
promise.

Dramatists
Play Service

Inquiries invited.
Catalogue on request.

Offers comprehensive training in body
movement for the serious student.

Intensive courses begin every DRAMATlSTS
spring, summer, fall and winter. PLAY SERVICE, Inc.

For information write: 440 Park Avenue South
1722 Blake Street, Berkeley, CA 94703 New York, N.Y. 10016

DELL ARTE
JCHOOL

of MIMe & COMEDY

CARLO MAZZONE - CLEMENTI =

MASTER TEACHER

Spring term March 26-June 7
Summer Mimological Institute July 9-Aug. 3

FOR INFORMATION WRITE: P.0.BOX 816
* BLUE LAKE, CA. 95525
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SYDNEY — AUSTRALIA
‘ :% ‘ - UNIVERSITY OF
NEW SOUTH WALES
Ty - SCHOOL OF DRAMA

DEPARTMENT OF THEATRE ARTS PROFESSOR OF DRAMA

Applications are invited for appointment to
the above chair which has become vacant

BA- A following the retirement of Professor Rob-
Undergraduate Majors ert Quentin in 1977. The appointee will
intheArts of the Theatre have high academic qualifications, to-

gether with experience of theatre and will
become head of the School. The School is

MFA- N _ academic in character and is not involved
Professional Training Programin in training for the stage.

Acting,Directing,Design/TechnoIogy Additional information about the School

may be obtained from Professor F.K.

MA&PhD- Crowley, Dean of the Faculty of Arts.
Dramatic Literature, Theatre History Salary: $A31,789 per annum. Subject to
‘and Aesthetics the consent of the University Council, pro-

fessors may undertake a limited amount of
higher consultative work. The University
reserves the right to fill any chair by in-
vitation.
Details of the position, together with details
of application procedure, superannuation
For information and brochure and conditions of appointment are avail-
Richard Shank,Chairman able from the Senior Academic Appoint-
104 Lincoln Hall ments Unit, P.O. Box 1, Kensington,
Ithaca.New York 14853 N.S.W. 2033. Australia.
Applications close 30 March, 1979.

SummerTheatre

“Theatre
School LONDON

Principal: Peter Coxhead
President: Sir Ralph Richardson

Recognised by the Department of Education and Welfare, Post-Secondary Education.
USA, for Federal student loans for American cltizens.

THREE YEAR ACTING COURSE

ONE YEAR POST-GRADUATE ACTING COURSE

TWO YEAR STAGE MANAGEMENT AND
"TECHNICAL COURSE

Prospectus: Mountview Theatre School, 104 Crouch Hill, London N8, England.
Telephone 01-340-5885.
Auditions held in America, Canada, South Africa, ‘Australia and England.

Auditioning and interviewing now for October 1979 and January 1980.
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College & Teen
Summer Workshops

Full Time Professional
Workshop starts each fall
CIRCLE IN THE SQUARE
THEATRE SCHOOL

New York’s only school
affiliated with a pro-
fessional theatre.
1633 Broadway
581-3270

The Eavesdnop Theatre

A Book of 6 Piays Produced at the

RED DOG SALOON AND RESTAURANT
Lafayette, LA
($1.10 + .30 postage-handling)

Free catalogue of plays for
nonprofessional theatre

EDGEMOOR PUBLISHING CO.
721 Durham Dr. Houston, TX

GOl ¢4 < < @Dl G

HEDGEROW THEATRE

SUMMER WORKSHOP
IN ACTING
AND
STAGE MOVEMENT

Acting—Dolores Tanner,
Rose Schulman

Stage Movement—Joseph Gifford
(Visiting Artist from
Boston University)

Write Registrar, Hedgerow
Moylan, Penna. 19065
(14 Miles west of Philadelphia)

D555 5-TD->5 5> 8-> 55 > lD->>>> B> >

The Rose Bruford
College of
Speech and Drama

Honours Degree in
Theatre Arts (CNAA)
3 Years

The Rose Bruford College is the only
drama school currently offering a degree
course in the arts and disciplines of
theatre performance to professional level.

Diploma in
Community Theatre Arts
3Years

This is an exciting and innovatory course
intended for students interested in the
kind of theatre being developed in mobile,
community and young people’s
companies.

Diploma in
Technical Theatre Arts
2 Years

A comprehensive technical training in
professional theatre.

Full particulars from
the Registrar

Lamorbey Park
Sidcup Kent DA15 9DF
England
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Now York.University
tDucational

[T

BS, MA, ¢dD
PhD Degrees

WRITE: Lowell Swortzell
Program in Educational Theatre
Shimkin Hall 733
New York University
New York, N.Y. 10003

The Twenty-Second Annual

COLORADO SHAKESPEARE FESTIVAL

A Midsummer Night's Dream
King Lear
Henry IV, Part Two

July 20-August 18 1979
Mary Rippon Outdoor Theatre

Campus Box 261

University Theatre
Boulder. CO 80309
A Part of the 303) 4928181

32nd Annual Creative Arts Program

Th
CENTER ACTING COMPANY

AN A.E.A. LORT COMPANY
IN LAKE PLACID, NEW YORK @

EAST COAST
AUDITIONS for their

SUMMER, 1979
INTERN/APPRENTICE
COMPANY

CREDIT BEARING COURSES AVAILABLE

TO BE HELD IN

WASHINGTON, D.C. - MARCH 12
PHILADELPHIA, PA. - MARCH 19
PLATTSBURGH, N.Y. - MARCH 26
POTSDAM, N.Y. - APRIL 2
SYRACUSE, N.Y. - APRIL 9

LAKE PLACID, N.Y. - APRIL 16
NEW YORK CITY - MAY 2

For an audition appointment or information, write:

CENTER ACTING COMPANY
The CENTER FOR MUSIC, DRAMA & ART

Saranac Avenue, Lake Placid, N.Y. 12946
Att: Intern/Apprentice Coordinator

Performing ]

A Arts

Journal

An imaginative and substantial [journal]. . .on all
aspects of the performing arts. . . first class critics
and writers. . .excellent book reviews, interviews,
and a full length play by distinguished writers. The
scope is international, and the topics move from
modern dance and drama to cabarets and festivals.
HIGHLY RECOMMENDED.—Library Journal

...PAJ has proved itself serious, rich and lively.
It’s a good place for good writers in its several
fields and a boon to undernourished good
readers.—Stanley Kauffmann

$8 (Individual); $14 (Libranes and Institutions);
Foreign, including Canada, add $2 per year for

postage.

P.O. Box 858, Peter Stuyvesant Station, New
York, N.Y. 10009

\ SUBSCRIBE ——
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New York University

School of the Arts

Department of Drama, Undergraduate
IS OFFERING AN ALTERNATIVE PROGRAM IN:

EXPERIMENTAL
THEATRE

AT

The Department of Drama, Undergraduate, which offers a B.F.A. degree in
acting, is pleased to announce an alternative program of study with the Experi-
mental Theatre Wing. A limited number of students will have the opportunity to
work intimately with leading experimental theatre groups in a two-year program
designed for students who have completed two years of foundation work with
one of the three professional studios associated with our Department: Stella
Adler Conservatory of Acting, Circle in the Square Theatre School, and The Lee
Strasberg Theatre Institute. The ETW is also open to students who have studied
acting elsewhere and who wish to transfer into our Department. Students in the
ETW will work in unique acting, voice and movement workshops taught from the
point of view of members from each of the following experimental theatre
groups: The Performance Group (best known for explorations of audience
participation and environmental theatre), The Ridiculous Theatrical Company
(specializing in Commedia dell'arte), Mabou Mines (known for conceptual
adaptations of Beckett and experiments with new music and movement), Chi-
Kaniji and original members of the Open Theater—each known for uniquely
experimental approaches to ensemble acting. In addition to studying with the
groups, students will be expected to take dramatic literature, theatre history
(including studies in the avant-garde), and performance theory courses offered
through the Department. The program also includes summer workshops with the
lowa Theater Lab and the Bread and Puppet Theater.

Since the nature of the groups involves frequent international tours, the order
and availability of the groups varies each semester. For each year's schedule and
further information contact:

Ron Argelander

Department of Drama, Undergraduate
School of the Arts

New York University

300 South Building

Washington Square

New York, N.Y. 10003
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Richard Foreman

Plays and Manifestos .
Edited, with an Introduction, by Kate Davy. The texts of eight of the
twelve plays Richard Foreman has produced for his Ontological-
Hysteric Theatre appear in this new book (six of them previously un-
published) along with three manifestos on theatre art. Kate Davy’s
perceptive introduction examines the major influences on Fore-
man’s work and skillfully guides the reader to an understanding of
how to approach the texts. lllustrated. $9.75 paper; $18.50 cloth

Ur-Drama

By Ernest Theodore Kirby. A provoking and controversial work,
Ur-Drama contradicts the common view of the origin of theatre as
having been founded in fertility worship and organized in a seasonal
pattern. E. T. Kirby demonstrates here how many of the world’s most
important theatre forms—ancient Greek drama, Sanskrit drama,
Chinese classical drama, and Japanese noh drama—were devel-
oped from early shamanistic rituals, rather than fertility worship.

: lllustrated. $12.50

The New Theatre

Performance Documentation
Edited by Michael Kirby. Entirely reprinted from The Drama Review,
The New Theatre covers a wide range of experimental and avant-

garde performances, offering a recreation of various theatrical
experiences occuring in contemporary drama. lllustrated. $10.00

NYU Press

Washington Square, New York 10003
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| Subscribe to The Drama Review

| America’s Most Influential Journal on The Performing Arts

FIRST CLASS
‘ Permit
BUSINESS REPLY MAIL No. 37569
I No Postage Stamp Necessary if Mailed in the United States New York, N.Y.
|
| POSTAGE WILL BE PAID BY ez
| The Drama Review —
! TR SIS
| 51 West 4th St. s
| B S i
. Room 300 i
| AL R,
I New York, N.Y. 10012 o e
|
l
"} FIRST CLASS
‘E Permit
| No. 37569
. |BUSINESS REPLY MAIL
| No Postage Stamp Necessary if Mailed in the United States New York, N.Y.
POSTAGE WILL BE PAID BY e
The Drama Review R
: 51 West 4th St. ——
; eI A ST
l Room 300 s
| RIS,
: New York, N.Y. 10012 ——
|
|
R e e e e e e e e e e e e e e e e
|
|
|
; FIRST CLASS
t Permit
|
| |BUSINESS REPLY MAIL Nio; 37863
{ No Postage Stamp Necessary if Mailed in the United States New York, N.Y.
' POSTAGE WILL BE PAID BY e —
The Drama Review —_—
51 West 4th St. —
, Room 300 e——
\ I EE il
. New York, N.Y. 10012 —
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YOUR INVITATION TO FOLLOW
THE LATEST TRENDS
IN THE PERFORMING ARTS

Please enter my subscription to The Drama Review.

$12.50 for 1 year (4 issues)
$22.50 for 2 years
Foreign, including Canada, add $2 a year for postage

Last Name First
Address
City State Zip

Prepayment Requested [0 New Subscriber [J Renewal

8
Please enter my subscription to The Drama Review.
$12.50 for 1 year (4 issues)
$22.50 for 2 years
Foreign, including Canada, add $2 a year for postage
Last Name First
Address
City State Zip
Prepayment Requested [ New Subscriber [0 Renewal
8

Please enter my subscription to The Drama Review.

| $12.50 for 1 year (4 issues)
! $22.50 for 2 years
' Foreign, including Canada, add $2 a year for postage

Last Name First
Address
City State Zip

Prepayment Requested [0 New Subscriber [0 Renewal
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(8 New York University

School of the Arts Theatre Program

Theatre Program

PROFESSIONAL

TRAINING

Omar Shapli, Chairman, Acting
Stuart Hodes, Chairman, Dance

Lioyd Burlingame, Chairman, Design
Carl Weber, Chairman, Directing

Through a select sequence of courses in the interrelated ,

disciplines of acting, design, dance, movement, directing, circus,
games, voice, and speech, itis our purpose to develop individual
artists and craftsmen of the highest excellence.

The Theatre Program provides the student with direct and
personal contactin class and in production with artists currently
working in the professional theatre.

Theatre Program Faculty:

Arnold Abramson
Rowena Balos
Anthony Barsha
Andre Bernard
Robert Blankshine
Hovey Burgess
Lloyd Burlingame
Sergio Cervetti
Joseph Chaikin
Nanette Charisse*
Kay Cummings
Danielle DeMers
Ritha Devi

B.F.A., M.F.A_, Certificate: Acting, Dance, Design

Olympia Dukakis
Nora Dunfee
Karl Eigsti
Arden Fingerhut
Joel Fink
Rheatha Forster
John Gleason
Stuart Hodes
Denise Jefferson
Deborah Jowitt
Peter Kass
Rachel Lampert
Deborah R. Lapidus

M.F.A,, Certificate: Directing

For information, write:

Kristin Linklater
Nicholas Lyndon
Jane Mandel
Clarice Marshall
Robbie McCauley
Lauren Raiken
Steven Roepke
Carrie F. Robbins
Linda Rogers
Bertram Ross
Mel Shapiro
Omar Shapli
Tryntje Shapli

Administrative Assistant
New York University, School of the Arts

Theatre Program
40 East 7th Street

New York, N.Y. 10003

* On sabbatical 1978-79.
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Paul Sills

Oliver Smith
Salvatore Tagliarino
Linda Tarnay

Bobby Troka

Ron Van Lieu

Fred Voelpel

Carl Weber

Patricia Woodbridge
Mark Zeller
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A New Approach to Graduate Drama

‘Theatre changes. So do standards and methods of research, publication, teaching and employmen.
The Department of Drama regularly revises its curriculum to emphasize responsible study of the performmg arts.
It now offers new courses and concentrations in these graduate areas:

CONTEMPORARY PERFORMANCE
Contemporary theatre has been shaped
more significantly through performance the-
ory and practice than through dramatic litera-
ture. The history of dramatic forms and of per-
- formance production will be examined Iin the
context of 20th-century developmentsinavant-
garde, experimental and alternative theatre.

PERFORMANCE WRITING

Serious research in performing arts may be
published in a variety of media. This concen-
tration seeks scholars capable of writing about
research to meet professional = editorial
requirements. Courses cover reportage, cri-
ticism, feature articles, book preparation, and
editing, as well as research techniques and
.methods of critical analysis.

PERFORMANCE THEORY

Theatre and social science scholars are in-
creasingly concerned with the continuum from
human action and ritual to formal performance
in all societies. Extensive interdisciplinary
study will include field work and theory that
relate to concepts of social and theatrical
performance.

DANCE
Dance is now a major American art. Its links

- with theatre are evident. Its scholarship is ex-

tensive. But graduate programs have ignored
it. Courses in the study of theatrical and non-
theatrical dance provide a concentration to
qualified M.A. and Ph.D. candidates.

POPULAR PERFORMANCE )

Folk and popular entertainment (including
modern media) has constituted a culturally
and artistically vital alternative theatre. Thej
need for responsible study of the history ané
practice of such forms is now emphasized by
the recognition of those influences on con-!
temporary performance.

PERFORMING ARTS ARCHIVES

Research in performing arts extends beyond
published materials. Archives and collections
in theatre, dance, film, broadcasting,
recording, folk and popular entertainment re-
quire particular research and curatorial tech-
niques, rarely available through graduate
study. Courses deal with the maintenance and

" scholarly use of such resources.

N.Y.U. School of the Arts

Founded in 1967, the Department offers M.A.
and Ph.D. degrees to candidates who possess a
working knowledge of contemporary theatre
practice and are concerned with responsible
scholarly and critical research. The curriculum
evolves’in response to field changes in perform-
ance techniques, in research methodology, and
in scholarly communication. Although knowl-
edge of theatre history and theory as it affects
contemporary performance is required, the
faculty is particularly concerned with the larger
context of relationships among the offered
course concentrations.

At present, 85 persons are enrolled, both full
and part time. 28-'Ph.D. degrees have been
granted. Doctoral study has resulted in the fol-
lowing books: Mary Henderson, The City & the-
Theatre, James White; John Towson, Clowns,
Hawthorne; Michael Kirby, . Futurist Perform-
ance, Dutton; Kate Davy (Edlitor), Richard Fore-
man, Plays and Manifestos, NYU Press; Mady
Schuman (Co-Editor), Ritual, Play and Perform-
ance, Seabury, Forthcoming: Margaret Lamb,
Antony and Cleopatra On The English Stage,
Fairleigh Dickinson Press; David Garfield, The
Actors Studio, MacMillan.

Graduate Drama. Department
The M.A. degree f

courses carry 3 points]

,'n :
semester, plus a thesig’ ,9_{ project £Mbst
WA fdates

‘courses are open to

The Ph.D. degree reququs 3¢:g0ints beyond
the .M.A., proficiencyilii-one. foreign langdage,
passing of the writtgn allfylng examindtion,
and completion of the:digSertation.

The Department nérthewffers nor. glv scredit
for, courses in per ce é'ﬁctlce t stu-
dents are encouraged ngads.in theaage work
and up to 6 points of “Speual Pigject”. cr&ﬂn may
be taken for research-ﬁnvd\)ng such wod(’

Under a grant fram:the Shubert Fogdation,
the Department |s*‘enga§ed'j|n a ject to
develop the Shubert Organization’s records as a
major archive. Eight stipends, as well as
academic credit, are available to eligible students.

Four paid assistant editors of The Drama
Review are appointed from among students in
the Department. .

The Department does not employ teaching
assistants, but limited financial aid is available.

For‘detalls: Dean-J. Michael Miller, School of the Arts, 111 Second Avenue, N.Y.U., New Y_ork, N.Y. 10003

Faculty

- The faculty of the Department of Drama are both scholars and practitioners.
Their professional work and writing demonstrate an active involvement in contemporary performance.
The Department appoints adjunct faculty of similar reputation.

THEODORE HOFFMAN (Chairperson, 1978-9)
Critic, playwright, translator, actor. Formerly:
Chairman, Theatre Communications Group; Asso-
ciate Editor, Tulane Drama Review. Editor, Alter-
native Theatre, Arts Editor, The Villager. Co-
_author, A Guide to Theatre Study, Chekhov’s
Farces.

BROOKS McNAMARA.

Designer, scholar. Contributing Editor, The Drama
Review. President, Theatre Library Association.
Director, Shubert Archive. Author of .The Amer-
ican Playhouse in the 18th Century; Step Right
Up. Co-author of Theatres, Spaces, Environments.

MICHAEL KIRBY

Sculptor, playwright, director. Editor, The Drama
Review. Author of Happenings, The Art of Time,
Futurist Performance. Artistic Director, Structur-
alist Workshop.

RICHARD SCHECHNER .

Director, producer, critic. Director, The Perfor-
mance Group. Formerly: Editor, The Drama Re-
view. Author of Public Domain, Environmental
Theatre, Essays on Performance Theory. Co-
author of Theatres, Spaces, Environments. Editor
of Dionysus in 69; Co-editor, The Free Southern
Theatre; Ritual, Play and Performance.

ADJUNCT FACULTY (1975-8)

ERIC BENTLEY FRANCOISE KOURILSKY MARY HENDERSON DEBORAH JOWITT
SELMA JEANNE COHEN SURESH AWASTHI GENEVIEVE OSWALD
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