
Volume 13 • Issue 2 • December 2016

R
evi
ew

Cambridge Core
For further information about this journal 
please go to the journal web site at: 
cambridge.org/ncm

Volume 13 Issue 2 December 2016

 167 NOTES ON ARTICLE CONTRIBUTORS

  ARTICLES

 169 Introduction

JEREMY DIBBLE

 173 William Sterndale Bennett: Imitator or Original?

NICHOLAS TEMPERLEY

 195 Context, Form and Style in Sterndale Bennett’s Piano Concertos

JEREMY DIBBLE

 221 On Musical Journeys: William Sterndale Bennett’s Diaries, 1836–1842

BETTINA S. MÜHLENBECK

 233 The British Isles and Beyond: The Performance of Instrumental Music by William Sterndale 

Bennett during the Long Nineteenth Century

THERESE ELLSWORTH

 257 An Obsession with Perfection: William Sterndale Bennett and Composers’ Block

PETER HORTON

 289 BOOK REVIEWS

 355 CD REVIEWS

 387 DVD REVIEWS

 401 SCORE REVIEW

 405 REVIEW ESSAY

 421 DIGITAL RESOURCE REVIEW

V
o
lu

m
e
 1

3
 

Issu
e
 2

ISSN 1479-4098

Cover illustration: William Sterndale Bennett aged about 35 from a Daguerrotype said to be taken in 1851.

Nineteenth-Century Music

N
ineteenth-Century M

usic 

Review

R
eview

MIX
Paper from

responsible sources

FSC® C007785

®

William Sterndale Bennett: A Bicentennial Tribute

https://doi.org/10.1017/S1479409816000677 Published online by Cambridge University Press

http://crossmark.crossref.org/dialog/?doi=10.1017/S1479409816000677&domain=pdf
https://doi.org/10.1017/S1479409816000677


Guidelines for contributors
Submissions, and any communication concerning published articles or reviews, should be sent to the 
General Editor: 
Professor Bennett Zon, School of Music, Durham University, Palace Green, Durham DH1 3RL, UK. 
Email: bennett.zon@durham.ac.uk
Authors with ideas for reviews must fi rst contact the review editor to discuss their proposal
Electronic submissions are welcomed as email attachments in Word (.doc or .docx fi les). Contributors 
should also send three hard copies. Receipt of the former will be acknowledged. 
Submissions should be typewritten on one side only and double-spaced throughout. Pages, including 
those containing illustrative material, should be numbered sequentially. The article fi le should be 
ready for blind review and must bear no trace of the author’s identity. The author’s details (name, 
affi liation, email address and postal address) should be supplied either in the email or in a separate 
fi le. All copies should include the date of submission clearly visible on each page of the article, as 
either a header or footer.
Each article should be submitted with an abstract of 100 words. Articles will not be published unless 
an abstract is provided. A biographical note of around 75 words should also be supplied, on a separate 
cover sheet. 
Articles submitted to the journal should in general be between 6,000 and 9,000 words long. Submissions 
in languages other than English will not be rejected, but every effort should be made by non-native 
speakers of English to have their fi nal draft checked by a colleague who is a native speaker of English. 
Manuscripts may be sent back to the author(s) if serious language defi ciencies remain in the text. 
Translations of published articles will be considered. Articles and book reviews will be checked and 
copy-edited for journal style and UK English. 

Further details are available in the Instructions for Contributors available at: 
http://cambridge.org/ncm
Submission of a paper will be taken to imply that it is unpublished (in English) and is not being considered 
for publication elsewhere. Upon acceptance of a paper, the author will be asked to assign copyright (on 
certain conditions) to Cambridge University Press. Contributors are responsible for obtaining permis-
sion to reproduce any material in which they do not hold copyright and for ensuring that the appropriate 
acknowledgements are included in their manuscript.
Nineteenth-Century Music Review is a peer-reviewed journal. All submissions are reviewed by at least 
two members of the editorial board and at least one independent reviewer. While under review, the 
identity of the author of the submission is known only to the General Editor.

Themed Issues
The General Editor of Nineteenth-Century Music Review encourages proposals from individuals with 
ideas for themed issues, involving the commissioning of up to six main articles per issue, as well as 
one or more review articles for coverage of books, CDs, DVDs and scores. Those applying to the 
journal for this purpose should initially provide the General Editor with a statement of no more than 
500 words, outlining the thematic nature of the proposed issue, the names of contributing authors 
along with a working title for their papers, and a timetable for submission of work.
Proposers of themed issues work alongside the General Editor, and are designated Guest Editors. 
They are responsible for commissioning, organizing and preparing articles for publication, as well as 
working closely with review editors to locate suitable material and authors for relevant sections of 
the journal. Review sections of themed issues are not exclusively thematicised, and tend towards a 
balance of half themed, and half general material.
Articles commissioned for themed issues follow the same process of peer review as general issues. 
No guarantee of publication can be given.
This journal issue has been printed on FSC-certifi ed paper and cover board. FSC is an independent, 
non-governmental, not-for-profi t organization established to promote the responsible management 
of the world’s forests. Please see www.fsc.org for information.

Disclaimer
Every effort has been made to secure necessary permissions to reproduce copyright material in this 
work, though in some cases it has proved impossible to trace copyright holders. If any omissions 
are brought to our notice, we will be happy to include appropriate acknowledgements on reprinting 
[in any subsequent edition].

Printed in the UK by Bell & Bain Ltd., Glasgow.

Nineteenth-Century Music Review

Nineteenth-Century Music Review locates music within all aspects of culture in the long nineteenth century, covering the 
widest possible range of methods, topics and concepts. Articles provide both depth and breadth in their contribution to 
this expanding fi eld. A rich supply of book, CD, DVD and score reviews refl ects the journal’s commitment to stimulate and 
advance critical discussion.

General Editor
BENNETT ZON, Durham University, UK

Editorial Board
ANDREAS GIGER 
Louisiana State University, USA
BLAKE HOWE 
Louisiana State University, USA
HEATHER PLATT 
Ball State University, USA

JAMES WILLIAM SOBASKIE 
Mississippi State University, USA
BENJAMIN M. KORSTVEDT
Clark University, USA
WILLIAM WEBER, California State University, 
Long Beach, USA

SUBSCRIPTIONS Nineteenth-Century Music Review (ISSN 1479-4098) is published twice a year in June and December. 
Two parts form a volume. The subscription price (excluding VAT) of volume 13 (2016), which includes print and electronic 
access, is £154 net (US$245 in the USA, Canada and Mexico) for institutions; and £36 net (US$60 in the USA, Canada 
and Mexico) for individuals, ordering direct from the publisher and certifying that the journal is for their personal use. 
Single parts are £85 (US$135 in the USA, Canada and Mexico) plus postage. EU subscribers (outside the UK) who are not 
registered for VAT should add VAT at their country’s rate. VAT-registered customers should provide their VAT registration 
number. Japanese prices for institutions (including ASP delivery) are available from Kinokuniya Company Ltd., P.O. Box 
55, Chitose, Tokyo 156, Japan. Prices include delivery by air where appropriate.
Orders, which must be accompanied by payment, may be sent to a bookseller, subscription agent or direct to the 
publisher: Cambridge University Press, Journals Fulfi lment Department, UPH, Shaftesbury Road, Cambridge CB2 8BS, UK; 
or in the USA, Canada and Mexico: Cambridge University Press, Journals Fulfi llment Department, 1 Liberty Plaza, Floor 
20, New York, NY 10006, USA.
COPYING This journal is registered with the Copyright Clearance Center, 222 Rosewood Drive, Danvers, MA 01923, USA. 
Organisations in the USA who are registered with C.C.C. may therefore copy material (beyond the limits permitted by 
sections 107 and 108 of U.S. Copyright law) subject to payment to C.C.C. of the per copy fee of $12. This consent does 
not extend to multiple copying for promotional or commercial purposes. Code 1479-4098/2016. ISI Tear Sheet Service, 
3501 Market Street, Philadelphia, PA 19104, USA, is authorised to supply single copies of separate articles for private 
use only. Organisations authorised by the Copyright Licensing Agency may also copy material subject to the usual 
conditions. For all other use, permission should be sought from Cambridge or from the North American Branch of 
Cambridge University Press.
This journal is included in the Cambridge Core service which can be found at cambridge.org/core.

© Cambridge University Press 2016

Advisory Board
PHILIP V. BOHLMAN 
University of Chicago, USA 
ANDREW BOWIE 
Royal Holloway, University of London, UK
SUSANNAH CLARK
Harvard University
NICHOLAS COOK
University of Cambridge, UK
JOHN DEATHRIDGE
King’s College, University of London, UK
JAMES DEAVILLE
Carleton University, Canada
JEREMY DIBBLE
Durham University, UK
STEPHEN DOWNES
Royal Holloway, University of London, UK
KATHARINE ELLIS
Bristol University, UK
ANNEGRET FAUSER
University of North Carolina, Chapel Hill, USA
PETER FRANKLIN
University of Oxford, UK
SOPHIE FULLER
Trinity College of Music, UK
LYDIA GOEHR
Columbia University, USA
THOMAS GREY
Stanford University, USA

SARAH HIBBERD
University of Nottingham
JULIAN HORTON
Durham University, UK
LINDA HUTCHEON
University of Toronto, Canada
ALICIA LEVIN
University of Kansas
RALPH LOCKE
Eastman School of Music, USA
ROBERTA MARVIN
University of Iowa, USA
SIMON McVEIGH
Goldsmiths College, University of London, UK
JULIAN RUSHTON
University of Leeds, UK
DOUGLASS SEATON
Florida State University
MARY ANN SMART
University of California, Berkeley, USA
NICHOLAS TEMPERLEY
University of Illinois, USA
SUSAN WOLLENBERG
University of Oxford, UK
SUSAN YOUENS
University of Notre Dame, USA

https://doi.org/10.1017/S1479409816000677 Published online by Cambridge University Press

https://doi.org/10.1017/S1479409816000677


Contents
VOLUME 13, ISSUE 2

Notes on Article Contributors 167

ARTICLES

Jeremy Dibble
Introduction 169

Nicholas Temperley
William Sterndale Bennett: Imitator or Original? 173

Jeremy Dibble
Context, Form and Style in Sterndale Bennett’s Piano Concertos 195

Bettina S. Mühlenbeck
On Musical Journeys: William Sterndale Bennett’s Diaries, 1836–1842 221

Therese Ellsworth
The British Isles and Beyond: The Performance of Instrumental Music by
William Sterndale Bennett during the Long Nineteenth Century

233

Peter Horton
An Obsession with Perfection: William Sterndale Bennett and Composers'
Block

257

BOOK REVIEWS

Matthew Brown
Pelléas et Mélisande cent ans après: études et documents edited by
Jean-Christophe Branger, Sylvie Douche and Denis Herlin

289

Maribeth Clark
Bizet by Hugh Macdonald 299

Julian Horton
Audacious Euphony: Chromaticism and the Triad’s Second Nature by Richard Cohn 302

Kevin C. Karnes
Wagner in Russia, Poland and the Czech Lands: Musical, Literary and Cultural
Perspectives edited by Stephen Muir and Anastasia Belina-Johnson

312

Natasha Loges
Brahms Among Friends: Listening, Performance and the Rhetoric of Allusion by
Paul Berry

316

Shay Loya
Liszt’s Final Decade by Dolores Pesce 320

https://doi.org/10.1017/S1479409816000677 Published online by Cambridge University Press

https://doi.org/10.1017/S1479409816000677


Adriana Ponce
Brahms in the Home and the Concert Hall: Between Private and Public
Performance edited by Katy Hamilton and Natasha Loges

323

Lauri Suurpää
Interpreting Chopin: Analysis and Performance by Alison Hood 327

Georgia Volioti
Expressiveness in Music Performance: Empirical Approaches across Styles and
Cultures edited by Dorottya Fabian, Renee Timmers and Emery Schubert

335

Robin Wallace
The Invention of Beethoven and Rossini: Historiography, Analysis, Criticism
edited by Nicholas Mathew and Benjamin Walton

340

Micaela Baranello
Defining Deutschtum: Political Ideology, German Identity, and Music-Critical
Discourse in Liberal Vienna by David Brodbeck

344

Frank Samarotto
Becoming Heinrich Schenker: Music Theory and Ideology by Robert P. Morgan 348

CD REVIEWS

Marie Sumner Lott
Louis Spohr, Reisesonate. Francesco Parrino vn, Michele Fedrigotti pf.
Stradivarius 33933 (2 CDs: 124 minutes)

355

Rena Charnin Mueller
Frédéric Chopin, Carl Czerny, Henri Herz, Franz Liszt, Johann Peter Pixis,
Sigismond Thalberg, Hexaméron. Johann Blanchard pf, Leon Buche pf,
Carlos Goicoechea pf, Caroline Sorieux pf, Kanako Yoshikane pf, Claudius
Tanski pf. Musikproduktion Dabringhaus und Grimm [MDG] 9041803.
(1 CD: 70 minutes)

358

Thomas Riis
1865. Anonymous 4: Ruth Cunningham sop, Marsha Genensky sop, Susan
Hellauer alto and Jacqueline Horner-Kwiatek sop. Bruce Molsky fiddle,
banjo, gui and voice. Harmonia Mundi 807549 (1 CD: 67 minutes)

361

Dana Gooley
Beyond Schumann. Michael Gees pf. Challenge Classics 72597 (2 CDs: 96
minutes)

364

Sarah Hibberd
Luigi Cherubini, Lodoïska. Nathalie Manfrino sop, Hjördis Thébault sop,
Sébastien Guèze ten, Philippe Do ten, Armando Noguera bar, Pierre-Yves
Pruvot bar, Alain Buet bass-bar. Choeur de chambre Les Éléments, Joël
Suhubiette dir. Le Cercle de l’Harmonie, Jérémie Rhorer cond. Naïve 209,
2013 (2 CDs: 109 minutes)

366

Derek Katz
Zdeněk Fibich, Orchestral Works, Vol. 1 and Orchestral Works, Vol. 2. Czech
National Symphony Orchestra, Marek Štilec cond. Naxos 8.572985 (1 CD:
62 minutes) and Naxos 8.573157 (1 CD: 63 minutes)

369

ii Nineteenth-Century Music Review

https://doi.org/10.1017/S1479409816000677 Published online by Cambridge University Press

https://doi.org/10.1017/S1479409816000677


Eftychia Papanikolaou
E. T. A. Hoffmann, Missa - Miserere. Jutta Böhnert sop, Sibylla Rubens sop,
Rebecca Martin mezzo, Thomas Cooley ten, York Felix Speer bass. West
German Radio Chorus of Cologne and West German Symphony
Orchestra of Cologne, Rupert Huber cond. CPO 777832, 2014 (1 CD: 61
minutes)

372

Shay Loya
Ferenc Erkel, István király/King Stephen. János Gurbán bar, Zoltán Nyári
ten, Zsuzsanna Bazsinka sop. King Stephen Opera Chorus and Budapest
Symphony Orchestra MÁV, Valéria Csányi cond. Naxos 8660345–46, 2014
(2 CDs: 141 minutes)

375

Angela Mace Christian
Felix Mendelssohn, Lieder ohne Worte. Javier Perianes pf. Harmonia Mundi
902195, 2014 (1 CD: 77 minutes)

378

Peter Mondelli
Daniel-François-Esprit Auber, La muette de Portici. Oscar de la Torre ten,
Angelina Ruzzafante sop, Angus Wood ten, Diego Torre ten, Wiard
Witholt bar. Opernchor des Anhaltischen Theaters, Helmut Sonne dir.
Anhaltische Philharmonie, Antony Hermus cond. CPO 7776942, 2013
(2 CDs: 135 minutes)

380

Jeffrey Perry
Erik Satie, Satie Slowly. Philip Corner pf. Unseen Worlds 12, 2014
(2 CDs: 108 minutes)

383

DVD REVIEWS

Rutger Helmers
Nikolai Rimsky-Korsakov, The Legend of the Invisible City of Kitezh.
Vladimir Vaneev bass, Maxim Aksenov ten, Svetlana Ignatovich sop.
Netherlands Philharmonic Orchestra, Marc Albrecht cond. Dmitri
Tcherniakov stage director. Opus Arte 1089 (2 DVDs: 187 minutes [opera]
and 20 minutes [features])

387

Stephen Meyer
Carl Maria von Weber, Hunter's Bride: Der Freischütz/The Marksman.
Michael Volle bar, Michael König ten, Juliane Banse sop, René Pape bass.
London Symphony Orchestra, Daniel Harding cond. Jens Neubert film
director. Arthaus Musik 101692 (1 DVD: 137 minutes [film] + 10 minutes
[features])

389

Claudio Vellutini
Verdi on Stage: Notes on Five Recent Productions. Giuseppe Verdi 392

SCORE REVIEW

Kirsten Santos Rutschman
Jean Sibelius, Concerto for Violin and Orchestra in D minor, Early version
[Op. 47/1904] and Op. 47, edited by Timo Virtanen. Jean Sibelius
Complete Works II/1 (Wiesbaden, Leipzig, Paris: Breitkopf & Härtel,
2014), XXXIII + 301pp., € 269.64

401

iiiContents

https://doi.org/10.1017/S1479409816000677 Published online by Cambridge University Press

https://doi.org/10.1017/S1479409816000677


REVIEW ESSAY

Katherine K. Preston
Digital Databases for English-Language Newspapers in the United States 405

DIGITAL RESOURCE REVIEW

Martin V. Clarke
Digital Hymnology: Canterbury Dictionary of Hymnology, Hymn Tune
Index, Hymnary.org

421

iv Nineteenth-Century Music Review

https://doi.org/10.1017/S1479409816000677 Published online by Cambridge University Press

https://doi.org/10.1017/S1479409816000677

