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Dr Denise Yim is an an independent researcher, until end 2014 Honorary
Associate in the Department of French at the University of Sydney, Australia.
Her research is focused on the Chinnery Family Papers, especially G.B. Viotti’s
relationship with the family. Publications on Viotti include Viotti and the
Chinnerys: a relationship charted through letters (Ashgate, 2004), and two articles,
‘A British Child’s Music Education, 1801-1810: G.B. Viotti, Caroline Chinnery and
the French Influence’, NCMR, 2008, and ‘Selected letters from G.B. Viotti to Mrs
Margararet Chinnery, 1793-1798" in Giovanni Battista Viotti: A Composer between the
Two Revolutions, Ut Orpheus Edizioni, Bologna, 2006.

Timothy Love holds positions at Louisiana State University and Baton Rouge
Community College. His dissertation, “Thomas Davis, The Nation, and Songs of
Irish Nationalism’ was supported by an IIE Graduate Fellowship for International
Study and an LSU Dissertation Year Fellowship. The primary themes of his
research are music and nationalism in the nineteenth century; the intersection of
nationalism and gender; the relationship between print and oral traditions in
musical dissemination; and music in Ireland in the nineteenth and twentieth
centuries. He has a forthcoming article appearing in New Hibernia Review, and
he has presented papers at meetings of the American Musicological Society,
the North American Conference on Nineteenth-Century Music, and the Society of
Musicology in Ireland.

Marten Noorduin is an early career researcher at the University of Manchester,
where he completed his doctoral research on Beethoven’s Tempo Indications in
2016. His research interests include performance practice in nineteenth-century
music, source studies, empirical and statistical approaches to music and perfor-
mance, and performance cultures. Besides his activities as a researcher, he is also
active as a pianist and a teacher.

Jacquelyn Sholes (Ph.D., M.F.A., Brandeis University; B.A. summa cum laude in
music and mathematics, Wellesley College) is a member of the musicology faculty
at Boston University, having held previous faculty appointments at Wellesley
College, Williams College, and The University of Massachusetts Boston. Her
research currently focuses on nineteenth-century Austro-German repertory
(especially that of Brahms and his circle), as well as on American music of the first
half of the twentieth century. She has also done interdisciplinary consulting work
in neuroscience at the Massachusetts Institute of Technology. She has authored
articles and reviews published in 19"-Century Music, Nineteenth-Century Music
Review, The Journal of Musicological Research, Notes, Ars Lyrica, and The American
Brahms Society Newsletter, as well as prefaces to several score editions and is a
contributor to The New Grove Dictionary of American Music, 2" ed. She recently
completed a book project on allusion and inter-movement narrative in Brahms’s
instrumental music.
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Instructions for Contributors

Editorial Policy

Published three times a year, Nineteenth-Century Music Review welcomes submissions locating music within all aspects of culture
in the long nineteenth century (1780s to 1920s). Covering the widest possible range of methods, topics and concepts, the journal
especially welcomes interdisciplinary scholarship and work with fine visual content. All material submitted for consideration will
receive open-minded editorial attention, and articles, once accepted for peer review, will proceed anonymously to two or more
readers. Reviews of books, CDs and DVDs, scores and electronic resources are commissioned directly through review editors.
Please contact the respective editors for information on writing reviews:

Book Reviews CD or DVD Reviews Score Reviews Digital Reviews

Submissions should be sent ~ Submissions should be sent  Submissions should be sent  Submissions should be sent

by email to: by email to: by email to: by email to:

Dr James William Sobaskie Prof Blake Howe Prof Benjamin M. Korstvedt Prof Heather Platt

jamessobaskie@gmail.com bhowe@Isu.edu bkorstvedt@clarku.edu hplatt@bsu.edu

Book Reviews Editor, Nineteenth-Century Music Department of Visual and School of Music

Nineteenth-Century Music Review Performing Arts Ball State University

Review o Clark University Muncie IN 47306
274 M&DA Building X

Department of Music Louisiana State University 950 Main St USA

Mississippi State University Baton Rouge Worcester MA 01610-1477

P.O. Box 6240 LA 70803-2504 USA

Mississippi State USA

MS 39762

USA

Individual Article Submission

Full-length articles should normally be between 8,000 and 12,000 words long, excluding footnotes, and reviews and reports up to
1,500 words long. Please consult the General Editor (Prof Bennett Zon, bennett.zon@durham.ac.uk) in cases where you wish to
exceed or fall short of these limits. Submitted articles should be entirely double-spaced and the pages sequentially numbered.

Articles should be submitted via the journal’s online submission system (https://mc.manuscriptcentral.com/ncm).
General queries and any correspondence about a submission should be sent to the General Editor (Prof Bennett Zon, bennett.

zon@durham.ac.uk). Enquiries directly concerning the use of ScholarOne should be addressed to the Editorial Assistant, Sue
Allerton, ncmreditorial@gmail.com)

Themed Issues

The General Editor encourages proposals from individuals with ideas for themed issues, involving the commissioning of up to five
main articles per issue, as well as one or more review articles for coverage of books, CDs, DVDs, scores and digital resources.

Themed issues usually include between four and five articles. Proposers of themed issues work alongside the General Editor, and
are designated Guest Editors. Guest Editors are responsible for commissioning, organizing and preparing articles for publication,
as well as working closely with review editors to locate suitable material and authors for relevant sections of the journal. Review
sections of themed issues are not exclusively thematicized, and tend towards a balance of half themed, and half general material.
Articles commissioned for themed issues follow exactly the same process of peer review as general issues, and no guarantee of
publication can or should be given to specially commissioned authors.

Those proposing to guest edit a themed issue should initially email the General Editor (Prof Bennett Zon, bennett.zon@durham.ac.uk)

with

(1) a statement of 500 words, outlining the thematic nature of the proposed issue, the names (and if available the academic affili-
ation) of contributing authors along with a working title for their papers and a timetable for submission of work

(2) abstracts of 300 words for each article, including name of contributor and title

Open Access Policies

For full details about Cambridge University Press Open Access policies, go to https://www.cambridge.org/core/services/open-
access-policies. You will be able to find information on our open access policies, compliance with major finding bodies, and
guidelines on depositing your manuscript in an institutional repository.

This journal issue has been printed on FSC-certified paper and cover board. FSC is an independent, non-governmental, not-
for-profit organization established to promote the responsible management of the world’s forests. Please see www.fsc.org for
information.

Disclaimer
Every effort has been made to secure necessary permissions to reproduce copyright material in this work, though in some cases it

has proved impossible to trace copyright holders. If any omissions are brought to our notice, we will be happy to include appropri-
ate acknowledgements on reprinting [in any subsequent edition].

Printed in the UK by Bell & Bain Ltd., Glasgow.

https://doi.org/10.1017/51479409818000423 Published online by Cambridge University Press


https://doi.org/10.1017/S1479409818000423

Volume 15 Issue 2 August 2018

Nineteenth-Century Music %&W

161 NOTES ON ARTICLE CONTRIBUTORS

ARTICLES

163 Dangerous Liaisons. New light on the reasons for the expulsion of the violinist G.B. Viotti from
Britain in 1798
DENISE YIM

189 Irish Nationalism, Print Culture and the Spirit of the Nation
TIMOTHY M. LOVE

209 Re-examining Czerny’s and Moscheles’s Metronome Marks for Beethoven’s Piano Sonatas
MARTEN NOORDUIN

237 Gustav Jenner and the Music of Brahms: The Case of the Orchestral Serenades
JACQUELYN SHOLES

273 BOOK REVIEWS
287 CD REVIEWS
301 DVD REVIEW
305 SCORE REVIEW

309 DIGITAL RESOURCE REVIEW

Cover image: Brahms (seated) and Jenner (third from right) with friends (standing, L to R:
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in Arenberg Park, Vienna, 26 March 1894. This image is Figure 2 of ‘Gustav Jenner and the Music of
Brahms: The Case of the Orchestral Serenades’, by J. Sholes.
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