
A Dante for the New Millennium 

THE INFERNO 
Dante Alighieri ^ 
Translated by Robert Hollander 
and Jean Hollander 
"...An impressive new annotated verse 
translation....[This] volume makes the poem 
accessible to [the] lay reader and appealing to 
the specialist: the translation is both faithful to the 
original and highly readable...[it] contributes a 
highly worthy new Inferno that is the mature fruit 
of years of scholarly, pedagogical, and creative 
work."—Choice, Association of College and 
Research Libraries 

"Dante scholar Robert Hollander and the poet 
Jean Hollander bring to this... market a new 
translation of the Inferno that, remarkably, is by 
no means redundant and will for many be the 
definitive edition for the foreseeable future. The 
heart of the Hollanders' edition is the translation 
itself, which nicely balances the precision 
required for a much-interpreted allegory and the 
poetic qualities that draw most readers to the work. The result is a terse, lean Dante 
with its own kind of beauty....The Hollanders' lines will satisfy both the poetry lover 
and scholar; they are at once literary, accessible and possessed of the seeming 
transparence that often characterizes great translations."—Publishers Weekly 

"...The provision of informative notes is essential. In this regard, Hollander is 
impeccable. The text is presented generously spaced—Italian on the left, English on 
the right—and with ample commentary easily and unobtrusively available at the 
end of each Canto. As neatly organized as Hell itself....If, after reading this, you are 
concerned that you might get it wrong, not to worry. Hollander, unlike Dante, won't 
let you."—The New Yorker 

DOUBLEDAY HARDCOVER • 672 pp. • 0-385-49697-4 • S35.00/S53.00 Can. 

7 r f e P°Perb0(k 
January 2002 ' 

rW^ 

Available through your bookseller 
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Enacting Conscience 

Ambition, Rank, 
and Poetry in 
1590s England 

JOHN HUNTINGTON 
Huntington uncovers a 
form of subtle social 

protest encoded in the 
writings of aspiring 

Elizabethan poets includ­
ing Christopher Marlowe, 

Ben Jonson, 
and Edmund Spenser. 

"This carefully nuanced 

work should have far-

reaching impact in the 

current scholarly climate." 

— Arthur F. Kinney, editor 

of The Cambridge 

Companion to English 

"^Literature, 1500-1600 

Hardcover, $35.00 

for more information on these 

Also Available 

Enacting Gender on 
the English 

Renaissance Stage 
EDITED BY 

VIVIANA COMENSOLI 
AND ANNE RUSSELL 

Hardcover, $49.95; Paperback, $19.95 

Medieval and 
Renaissance Venice 

EDITED BY 

ELLEN E. KITTELL AND 

THOMAS F. MADDEN 

"A substantial and thought-

provoking volume.." 

—Kate Lowe, 

Times Literary Supplement 

Hardcover, $45.00 

Doctrine for the Lady 
of the Renaissance 

RUTH KELSO 

Offers a comprehensive 
account of Renaissance views 
on women and acknowledges 
that women were "in many 

ways excluded from the 
freedom and enlightenment 
characteristic of the period." 

Hardcover, $39.95 

and other Renaissance titles, visit 

Vagrancy, 
Homelessness, 
and English 
Renaissance 
Literature 

LINDA WOODBRIDGE 

"This volume provides a 
masterful survey of the vast 
historical literature on the 
subjects of early modern 
vagrancy, poverty, disease, 
famine, criminality, justice, 

legislation, and charity. 
It brings these subjects 

together with Renaissance 
jest-book literature... 

and find[s] a vigorous new 
way of reading King Lear." 

— Lena Orlin, editor of 
Material London, ca. 1600 

Hardcover, $45.00 

www.presss.uillinois.edu 

: R S I T Y OF ILLINOIS 
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NEW OXFORD 
AMES M W I E r S CAT 
t m s t o andilgnsgnsskms in Mor ond Short Engkmd 

mama 
"[This bookj deserves the 
highest praise and place­
ment on the bookshelves 

• •„--, of anyone interested in 
^ f e , •CSC^ Tudor-Stuart society." 

rtkalM—*_»: Cnsjjy examines how die 
orderly, Protestant, and 
hierarchical society of post-
Reformation England 

coped with the cultural challenges posed by 
beliefs and events outside the social norm. 
Tm |jSf% KSlt mne $!«.« * * I I I * 

OtMIY CKATWES 
tk -_ i H- j I al t*»l • / » M, L 

nruBsaxt rooty ono no times or uirnrsnp 
DOMSKBM 

I Closely reading boch major 
I poet: and >«er known 
I authors of the earty mod-
I em period, Kent explores 
I the ettucil se'f-conscious-

as and accountability 
I that attend literary lulling, 

paying particular attention 
I to the ways in which tint 
* ssieettfiE, Jalfcsfies the 

->:•• « • • - . . - • ; . of his audience. 
IM1 M s . . S4S.M 

S 0 V M A N D S 1 M K T W E R I 

mrnmomar 
mama 
This book uses a varirty of computer-based 
processes to construct a systematic analytical 
description of the sounds of the Divine 
Comedy. It is thus both a contribution to the 
scholarly debate about Dante s poem, and an 
illustration and discussion of the ways in 
which new electronic technology can be 
used fei sine tebtft of jutrpitK, 

«»i rrtpj, MJI 

EAIff MMHIWOMBIP0I1S 
feAw ' ' " * ~ 

imam 
i Chi i introduces 

the reader to a conspectus of 
the «rse -v-inn by women * 

I fh' : ~"S to 1700, at all 
an JU V«eri a&vra the verse 
cf cxswi (tee to Mking-
, :s3.. wo r.ras aphorisms, 
Bbels, and charms It/bile it 

S contains lavish selections 
few v<$38JfaKraBs JK«B, 

almost half of the material included is pfeviolis**; 
h at»>i^M«t asd siiiWsSected. 
K»l * ,««£ yeprmm 4t#SH.M 
IBWwBfir sf & * tsjsMSAani/islba^ S i w M M 

PB$STK*«E m mm mmm utta© 
UHAMDtAWAlSHAM 
This book a tfer rise* extensive study to date 
of eV satwcjitfa - and tT«'«t,«arh-«enoiry : 

1 •? that Got ;.. - ned in human 
affairs to punish, reward, and chastise. 
Ml isasw ~>tfl) Ml •..; scaw SUM da* $tS.W 

CBMMT^nCNOV^M0n«l«WWOnO 
DUMA DC ARMAS WIISOH 
The first full-length study to move beyond an 
inventoi, e, Ckrv attest refe '.-ices to the 
htof-r—Mi ftfasstn MMS <Vr„ «.ws»teb and 
tobacco, parrots and aBigaton—this book 
interprets his ?s*<?#s m a transatlantic, cross-
i-afasat, ami sj«A«..Sigei«se kdit^ntamit. 
2M1 17i*.$74.M 

SHAUSPEAK AND THE AMS 0 1 UNtWAGE 
luSSNQOMU 
This ;'^T*. r*„-;i. starts wid ir. KO~, of how 
the ijjigik?' fengssige changed sk-&Bghoot the 
sixteenth century. Later chapters define 
Shakespeare s mtm artistic amk wwj illustrate 
their poetic and theatrical ®e>mt$»mQiuK rhet-
« k ! n t t | » t 7 « ^ M ^ f * w t l i n k verse, prose 
speech, and wordplay: 

mi in »;«Mta«« SILK «mis 

OXIOIU) 

https://doi.org/10.2307/1261964 Published online by Cambridge University Press

https://doi.org/10.2307/1261964


R E N A I S S A N C E 
W O M E N P O E T S 
Isabella Whitney, 
Mary Sidney, and 
Aemilia Lanyer 
Edited with an Introduction 
by Danielle Clarke 
Penguin Classic 448 pp. 
0-14-042409-1 $15.00 

B R I E F L I V E S 
John Aubrey 
Selected and Edited with an 
Introduction, GloMary, and Notej 
by John Buchanan-Brown 
Foreword by Michael Hunter 
Penguin Classic 
0-14-043589-1 

528 pp. 
$15.00 

L E O N A R D O D A V I N C I 
A Penguin Lives Biography 
Sherwin B. Nuland 
Lipper/Viking 
0-670-89391-9 

176 pp. 
$19.95 

D A N T E 
A Penguin Lives Biography 
R.W. B. Lewis 
Lipper/Viking 224 pp. 
0-670-89909-7 $19.95 

N E W W O R L D S , 
L O S T W O R L D S 
The Rule of the Tudors, 
1485-1603 
Susan Brigden 
Penguin History of England Series 
Viking 448 pp. 
0-670-89985-2 $25.95 

T H E O B E D I E N C E 
O F A C H R I S T I A N M A N 
William Tyndale 
Edited with an Introduction 
and Note*) by Davit) Daniell 
Penguin Classic 272 pp. 
0-14-043477-1 $13.00 

P A R A D I S E L O S T 
J o h n Milton 
Edited with an Introduction 
and Note*) by John Leonard 
Penguin Classic 512 pp. 

0-14-042426-1 $10.00 

G A L I L E O ' S D A U G H T E R 
A Historical Memoir 
of Science, Faith, and Love 
Dava Sobel 
Penguin 432 pp. 
0-14-028055-3 $14.00 

m 

tf.'&VtX:"' 

P E N G U I N P U T N A M I N C . 
ACADEMIC MARKETING DEPT. • 375 HUDSON STREET • NY, NY 10014-3657 • www.penguinpulnam.com 
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Inventing the 
Renaissance Putto 
CHARLES DEMPSEY 

"Outstanding for its originality in approach, 
soundness of research, and depth of insight 
and interpretation. Anyone reading this book.. 
will view the art of Donatello, Botticelli, and 
Michelangelo in a new tight and with greater 
understanding."—Hellmut Wohl, author of 
The Aesthetics of Italian Renaissance Art 
312 pp., 8 color illus. / 113 b8iw $59.95 cloth 
Bettie Allison Rand Lectures in Art History 

Myths of Venice 
The Figuration of a State 

DAVID ROSAND 
"Based on deep learning worn lightly and 
gracefully, Rosand's book describes the myth 
of Venice's exceptional governmental sagacity, 
its grounding in the city's distinctive social, 
political, and religious values, and its expression 
in sublime visual imagery."—Stanley Chojnacki, 
The University of North Carolina at Chapel Hill 
216 pp., 16 color /109 b8iw illus. $39.95 cloth 
Bettie Allison Rand Lectures in Art History 

— new in paperback— 

Genoa and the Genoese, 
958-1528 
STEVEN A. EPSTEIN 
Interweaves political events, economic trends, 
social conditions, and cultural accomplishments. 

"A must read for specialists of medieval and 
early modern Italy, and highly recommendable 
to anyone interested in the period." 
—Sixteenth Century Journal 

"Fills a gaping hole in the literature on medieval 
and Renaissance Italy.... A work of lasting 
value, thoughtful, scholarly, and also readable." 
— David Abulafia, Cambridge University 
416 pp. $22.50 paper 
A 1997 Choice Outstanding Academic Book 

publishing excellence since 1922 

THE U N I V E R S I T Y OF NORTH CAROLINA PRESS 
at bookstores or [800)848-6224 I www.uncpress.unc.edu 
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ART, POLITICS, AND HISTORY 

i * , f 

REFLECTIONS O N B A R O Q U E 

Robert Harbison 
Robert Harbison traces the origins of Baroque, exploring the 

metamorphoses of Baroque ideas and works of art into later 

styles, and pursuing the Baroque idea into the nineteenth 

and twentieth centuries. 

256 PAGES 93 HALFTONES, 5 LINE DRAWINGS 
CLOTH $35.00 

ARCHITECTURE AND GEOMETRY IN THE AGE OF 

THE BAROQUE 
George L. Hersey 
" [This book] springs from a brilliant intuition: that the 

geometry of Baroque buildings made the harmony of the 

spheres audible to us. . . . Hersey's intuition is backed by 

fantastic learning. This is a book to read many times." 

—Joseph Rykwert, author of Seduction of Place: The City in 

the Twenty-First Century 

280 PAGES 52 COLOR PLATES, 106 HALFTONES, 
52 LINE DRAWINGS, 2 TABLES 
CLOTH $40.00 

MACHIAVELLI'S NEW MODES AND ORDERS 
A Study of the Discourses on Livy 
Harvey C. Mansfield 

"There is no parallel to this type of study in the entire 

Machiavelli literature in any language. . . . For the average 

student, the Discourses, despite its reputation as Machiavelli's 

most profound work, remains a dense, perhaps even an 

unread, book. All this is likely to change now, thanks to 

Mansfield."—Anthony Parel, Political Theory 

PAPER $22.00 

One of the Modern Library's too Best Non fiction Books 
of the 20th Century 

THE ART OF MEMORY 
Frances A. Yates 
"A model of erudition and certainly a seminal book for vast 

areas of intellectual and cultural history." 

—Renaissance Quarterly 

PAPER $22.00 

THE UNIVERSITY OF CHICAGO PRESS 

1427 East 60th Street, Chicago, IL 60637 • www.press.uchicago.edu 
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NEW FROM CHICAGO 
KAMI* TAHGOFf: 

Drasia, Play, and Game 

COMMON PRAYER 
The Language of Public Devotion in Early Modern 
England 
Ramie Targoff 
"[B]rilliantly historicizes the troubling binary between inner 
emotion and external convention that has plagued most 
work on religious poetry since Dr. Johnson. . . . Targoff 
demonstrates the centrality of religious and particularly *«. 
liturgical discourse to the processes of subject formation in 
early modern English."—Michael Schoenfeldt, author of 
Bodies and Selves in Early Modern England 
PAPER $17.00 

DRAMA, PLAY, AND GAME 
English Festive Culture in the Medieval and Early 
Modern Period 
Lawrence M. Clopper 
"In this important and highly innovative study, Clopper 
does battle with the traditional scholarly view of a gradual 
development in medieval drama from liturgy to a vigorous 
secular outdoor entertainment. . . . [S]ure to alter our per­
ceptions of how that drama achieved so much." 
—David Bevington, 
editor of The Complete Works of Shakespeare 

CLOTH $45.00 

THE MEANING OF SHAKESPEARE 
Harold C. Goddard 
"This superb commentary upon all of Shakespeare's plays 
has been an inspiration to me for a half century, and I never 
tire of recommending it passionately to my own students." 
—Harold Bloom 
Volume 1 PAPER $17.00 
Volume 2 PAPER $15.00 

TORTURED SUBJECTS 
Pain, Truth, and the Body in Early Modern France 
Lisa Silverman 
"[A]n original and important intellectual history. . . . [A] 
fascinating look at both the theories legitimizing torture in 
early modern France and the epistemological crisis that led 
to its abolition."—James Farr, author of Artisans in Europe, 
1350-1914 
PAPER $20.00 

THE UNIVERSITY OF CHICAGO PRESS 
1427 East 60th Street, Chicago, IL 60637 • www.press.uchicago.edu 
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NEW FROM ZONE BOOKS 

Leonardo's Incessant Last Supper 
by Leo Steinberg 

A picture universally recognized, endlessly scrutinized and described, 
incessantly copied, adapted, lampooned: does Leonardo's Last Supper still offer 
anything new to be seen or to be said? This book is a resounding Yes to both 
questions. With direct perception - and with attention paid to the work of earlier 
scholars and to the criticism embodied in the production of copyists over the 
past five hundred years - Steinburg demonstrates that Leonardo's mural is a 
marvel of compressed meanings. As Steinberg reveals an abundance of signifi­
cant interrelations previously overlooked, Leonardo's masterpiece regains the 
freshness of its initial conception and the power to fascinate. 

$43.00 hardcover, 318 pages, 10 1/2" x 9" landscape format, 201 black & white illustrations with 
four-color gatefold insert, ISBN 1 89095118-8. 

Metamorphosis and Identity 
by Caroline Walker Bynum 

Noted historian Caroline Walker Bynum here explores the Western obsession 
with the nature of change and personal identity. Focusing on the twelfth and thir­
teenth centuries, but concerned as well with antiquity and the twentieth century, 
Bynum confronts the question of why intellectuals, religious leaders, and 
ordinary people alike exhibited a precise and persistent desire to.understand 
how the individual both changes and remains the same. 

Once again, Caroline Walker Bynum's work captures, with characteristic vividness and 
precision, the particularity and the urgency of the thought-patterns of a long-past Middle 
Ages . . . . If, Bynum argues, "wonder is the special characteristic of the historian," then 
Metamorphosis and Identity can count both as a ringing validation of the historian's craft 
and as a challenge to modern persons to take seriously studies of the past that replenish and 
sharpen our own sense of wonder at central problems of human experience . . . which, for 
good or ill, refuse to go away. 

— Peter Brown, Princeton University 

$28.00 hardcover, 288 pages, 6" x 9", 15 black & white illustrations, ISBN 1-890951-22-6 

NEW IN PAPERBACK 

Wonders and the Order of Nature 
by Lorraine Daston and Katharine Park 

Wonders and the Order of Nature is about the ways in which European naturalists 
from the High Middle Ages through the Enlightenment used wonder and 
wonders, the passion and its objects, to envision themselves and the natural 
world. 

Park and Daston's splendid book opens up a whole new perspective, not only on the modern 
aspects of the collections . . . but on the larger history to which they belong. 

— New York Review of Books 

$24.00 paperback, 512 pages, 7 1/4" x 11", 114 black & white illustrations, ISBN 0-942299-91-4. 

/ O N I i H O O K S 

Available at all fine bookstores, toll free at 1-800-356-0343 or via e-mail: mitpress-orders@mit.edu. 
Distributed by The MIT Press, Five Cambridge Center, Cambridge MA 02142. 
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Renaissance Society of America Reprint Texts 
(RSART) 

DESIGNED TO KEEP IN PRINT VALUABLE WORKS FOR YOUR 

COLLEGE CLASSROOM AND FOR YOUR BOOKSHELF. 

I. Christopher B. Coleman, ed. & trans., The Treatise of 
Lorenzo Valla on the Donation ofConstantine. 

2 Werner Gundersheimer, ed., The Italian Renaissance. 

3. Kurt Samuelsson, Religion and Economic Action: 
The Protestant Ethic, the Rise of Capitalism, and the Abuses of 
Scholarship. Trans. E. Geoffrey French. 

4. Giordano Bruno, The Ash Wednesday Supper. 
Trans. E. Gosselin and L. Lerner. 

5- William Harrison Woodward, Vittorio da Feltre and 
Other Humanist Educators. 

6. Debora Kuller Shuger, Habits of Thought in 
the English Renaissance. 

7. Vespasiano da Bisticci, The Vespasiano Memoirs. 

Trans. W. George and E. Waters. 

8. Gene A. Bruckner, The Society of Renaissance Florence. 

9. Juan Luis Vives, On Assistance to the Poor. 
Trans. Alice Tobriner, SNJM. 

10. Mark W Roskill, Dolce's Aretino and Venetian Art Theory 
of the Cinquecento. 

I I . Dominic Baker-Smith, Mores Utopia. 

12. David Chambers and Brian Pullan, Venice: 
A Documentary History, 1450-1630 (forthcoming). 

13. Lucien Wolf, tr. and ed.,Jeivs in the Canary Islands, being 
a calendar of Jewish cases extracted from the records of the 
Canariote Inquisition in the Collection of the MarquessofBute 
(forthcoming). 

FOR FURTHER INFORMATION CONTACT 

The University of Toronto Press 
1-800-565-9523 

UTBOOKS@UTPRESS.UTORONTO.CA 
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Renaissance Quarterly 

Published by 
The Renaissance Society of America, Inc. 

Casa Italiana Zerilli-Marim6 
24 West 12th Street 

New York, NY 10011 
e-mail: rsa.rquarterly@nyu.edu 

website: www.r-s-a.org 
Tel. 212-998-3797 
Fax 212-995-4205 

General Advertising Rates per Issue 

SIZE RATE 
Full Page $300 
Half Page $250 
Inside Back Cover $350 

Net. No agency commissions allowed. Preparation charges for copy to 
be set: $75 full page, $50 half page. Printing is by offset lithography, 
with 133-line screen for halftones. 

Mechanical Requirements 

a. Units of space: full page 4.425 x 7.75 inches, half page 4.425 x 3.625 
inches. These measurements include borders. 
b. Proofs will be sent as directed. Tear sheets will be sent with invoices. 
c. Copy, layout, and glossies should be sent to Administrative Coordi­
nator at the address given above. 

Deadlines 

ISSUE 

Spring 
Summer 
Autumn 
Winter 

Circulati 

INSERTION ORDER 

November 1 
February 1 
June 1 
September 1 

on 

ARTWORK 

December 15 
March 1 
Julyl 
October 1 

SHIP DATE 

February 15 
May 1 
September 1 
December 1 

Renaissance Quarterly, the official journal of the Renaissance Society of 
America which was founded in 1954, is distributed to members and 
subscribing libraries in the United States, Canada, and abroad. The 
publication reaches virtually all Renaissance specialists in literature and 
language, history, philosophy, music and fine arts. Current circulation: 
3500, including 1100 libraries. Our membership list is available for 
rental at the cost of $.15 per name. 
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Renaissance Quarterly 
Style Sheet 

(Revised June 2000; updated September 2000) 

A R T I C L E S 

1. R U L E S F O R M A N U S C R I P T S U B M I S S I O N 

Three hard copies of the manuscript plus three hard copies of an 
abstract (100 words or less) are required; please do not send a computer dis­
kette at this point. The author's name, address, phone and fax numbers, and 
e-mail address should be included on a separate sheet, but the author's name 
should not appear on the title page or on other pages of the manuscript or 
on the abstract; this anonymity allows us to obtain "blind readings" from 
our referees. 

Manuscripts should be typed or printed on letter quality printers. 
Manuscripts should be double-spaced including inset quotations, endnotes, 
and bibliography. A bibliography of printed sources is required. Photo­
copies of illustrations are acceptable at this stage; do not send original art­
work or illustrations at this point. 

2. R U L E S F O R A C C E P T E D M A N U S C R I P T S 

Authors of accepted manuscripts should not send revised manuscripts 
until they hear from the RSA office regarding format and style. Once 
authors have prepared final, revised versions of the manuscripts, they should 
send one hard copy and one IBM compatible high-density 1.44mb diskette. 
Please label the diskette with your name, article title, and the word process­
ing program (including version number) used to create the file. Alternately, 
you may send an electronic copy of your article as an email attachment to 
<RQuarterly@aol.com>. If sending the electronic copy via email, you do 
not need to send hard copy. Please be advised that the disk copy or elec­
tronic copy of the manuscript will be the definitive version used by the 
office for editing purposes. 

3. STYLE RULES 

Renaissance Quarterly uses the Chicago Manual of Style, 14' ed., as a 
guideline for style, with some exceptions noted below. Accepted manu­
scripts that do not follow these rules may be delayed in publication. Avoid 
jargon. Spelling should be American in style. Titles of well-known works 
should appear in English in the text even if the author has listed the original 
in the bibliography. 

[1025 ] 
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1026 RENAISSANCE QUARTERLY 

The author's name should appear on a separate line after the title, and 
the author's institutional affiliation should appear at the end of the body of 
the text. Manuscripts should be double-spaced, including inset quotations, 
endnotes, and bibliography. Authors are required to use endnotes, and the 
endnotes should be inserted using a word processor endnote function. 
Illustrations should be unmounted glossy prints, and copies of the permis­
sions to publish the illustrations should be sent to the office along with the 
manuscript. 

Gender-specific language should be avoided in generic statements: 
"Renaissance people" (not "Renaissance men"); "humanity" (not "man­
kind"); "ingenious authors will find elegant solutions to their problems" (not 
"an ingenious author will find elegant solutions to her problem"); and so on. 

NUMBERS AND DATES 

The numbers one through ninety-nine are spelled out in the text except 
in dates, page numbers, and when used to refer to parts of books: "one 
chapter deals with" vs. "chapter 1 deals with." All roman numerals should 
be converted to arabic numerals except when they refer to introductory 
materials, legal citations, personal titles, or original page numbers. 

Dates should be written European style: "1 January 1400." "Circa" is 
abbreviated as "ca." when used in parentheticals and endnotes; please spell 
out when used in the body of the article. Page numbers of more than two 
digits are written thus: 66-67; 100-09; 115-508. Numbers that identify 
centuries are spelled out. When used as an adjective, the century name 
should be hyphenated: "sixteenth-century art." The Italian centuries are 
capitalized: "Quattrocento," "Cinquecento," etc.; English century names 
are not. 

USE OF ITALICS 

Italics are not used for foreign place names (S. Maria Gloriosa dei 
Frari), foreign proper names (Francois I), or direct quotations in foreign 
languages. Italics should be used for emphasis, for foreign words and 
phrases that are not direct quotations, and for English words when they are 
being discussed as words. 

Q U O T A T I O N S 

Wherever possible, citations should be handled as in-text parenthetical 
citations, especially when the source of a quote or a paraphrase has already 
been mentioned in the text, and when there is no possibility for confusion. 
Ellipsis is rarely necessary at the beginning or the end of a quotation (which 
is obviously a part of a whole) but is obligatory within the body of quoted 
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STYLE SHEET 1027 

material to indicate omission. Ellipsis is indicated by three spaced periods 
( . . . ) , or by three spaced periods plus a fourth (. . ..) when it comes at the 
end of a sentence within the body of the quotation. 

EXAMPLES OF Q U O T A T I O N S 

1. Quotations of more than ten typed lines of prose or three lines of 
verse are set off in a block from the body of the text and should be double-
spaced: >. 

This is a long quotation; longer than can be comfortably accommo­
dated within quotation marks. When the quoted material gets to be 
about this long or longer, set it off from your text as a block indent. 
(Krueger, 18) 

(If using parenthetical citation as above, please note that the quotation ends 
with a period followed by the reference; there is no period after the parentheses.) 

2. Short quotations should be handled as follows. Scholars agree that 
"short quotes can be accommodated within quotation marks within your 
text" (Krueger, 100). 

(Please note that in this case the period goes after the parenthetical citation.) 

3. For short quotations of poetry, use slashes (/) between lines and dou­
ble slashes (//) between stanzas: "To be or not to be / That is the question." 

Q U O T A T I O N S IN FOREIGN LANGUAGES 

All words and short passages in foreign languages must be translated in 
parentheses immediately after the original language the first time they are 
used; e.g., coram papam (in the presence of the pope) or "fare quattro fiche" 
(to make four figs). Please note that only one element of an original/transla­
tion pair is designated by italics or quotation marks. 

Long passages must be translated in the text and quoted in the notes. 
Very long passages will be converted to appendices. In the notes, quotations 
in non-Roman alphabets should not be transliterated. For Latin, abbrevia­
tions and contractions should be spelled out and modern conventions fol­
lowed for such letters as I/j, u/v, w/w, etc. Use modern punctuation and 
capitalize proper names even when lower-cased in the original. 

Please refer to CMS 10.84-87 for more information about translated 
material. 
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E N D N O T E S 

Do not use footnotes in articles. Instead, use endnotes and number 
them using the endnote function of your word processor. All works cited are 
to be given in the bibliography. Do not give bibliographic references in end­
notes. An asterisk should follow the title for acknowledgments; numbered 
endnotes should start in the text. 

FORMS OF C I T A T I O N 

In-text parenthetical citations may contain the author's name or the 
year of publication of a work (if the author is named in the text and has 
more than one work in the bibliography) plus the page or other reference 
numbers; e.g., (Wheatley, 27) or (1642, 3.2.). Endnote references consist of 
the author's last name, a comma, and the page number(s) (without "p." or 
"pp.") or other reference numbers. 

Works that are divided into sections, such as plays, should be indicated 
by separating the elements of the citation by periods; e.g., 3.3.12-24 could 
refer to act 3, scene 3, lines 12-24 of a play, or book 3, canto 3, lines 12-24 
of a verse work, etc. If the work cited is in multiple volumes, use a colon to 
separate the volume number from the rest of the citation; e.g., 1:2.7 could 
refer to volume 1, book 2, chapter 7 of a prose work. If it is necessary to 
include page numbers, separate these by a comma at the end; e.g., 1:2.7, 
101-02 would indicate pages 101-02 for the previous citation. In general, it 
is unnecessary and redundant to give page numbers in a work with line 
numbers. Both "verso" and "recto" must be specified, abbreviated in the fol­
lowing form in lowercase: fol. 18v; fol. 18r-v; fols. 18r-19v. 

When a work is not generally familiar, or if the divisions of a work are 
irregular, please explain the way the work is divided in an endnote the first 
time the work is cited. If it is necessary for clarity to write out the elements 
of a work in endnotes, please abbreviate "chap." for "chapter"; "bk. for 
book ; pt. tor part ; and vol. tor volume ; n. (or nn. ) tor note 

(or "notes"); all are always lower-cased. Do not abbreviate "line." 
"Wem.," "op. cit.," and "loc. cit." are not used in Renaissance Quarterly. 

The use o f f . " to indicate "and the following page" is also not used in 
Renaissance Quarterly, and the use of "ff." to indicate "and the following 
pages" is strongly discouraged. Instead, please supply actual page numbers. 
"Ibid.," non-italicized, may be used to refer to data in the note immediately 
preceding. "Passim" (here and there) may be used, non-italicized, but only 
sparingly, and only after inclusive page numbers indicating a reasonable 
stretch of text have been cited. 

https://doi.org/10.2307/1261964 Published online by Cambridge University Press

https://doi.org/10.2307/1261964


STYLE SHEET 1029 

EXAMPLES OF E N D N O T E C I T A T I O N S 

1. King, 98-144. 

(Standard citation; only one author and one work.) 

2. Ibid., 79. 

(Because the same publication was cited in the immediately preceding note, 
the reference is indicated by the abbreviation "ibid., " with a period but not 
italicized.) 

3. R. L. Stevenson, 81. 

(Because the bibliography includes another author of this surname, the initials 
are included.) 

4. Kristeller, 2:73. 

(A reference to a multi-volume work.) 

5. Kristeller, 1929, 37. 

(Because there is more than one source by this author, the year is added.) 

6. Monfasani, 1980a, 51. 

(Because there is more than one publication by this author in 1980, a lower­

case "a" [or "b, " "c, "etc.] is added after the year.) 

BIBLIOGRAPHY 

The bibliography included at the end of your article should follow 
Documentation 2: Author-Citations and Reference Lists in Chicago Manual 
of Style (16.1-209, 637-99), with one minor variation: we do not print the 
names of publishers. 

Works should be listed alphabetically by author. If the author is 
unknown, list by title. If an author listed has more than one work in the 
bibliography, works should be listed chronologically. Do not list primary 
and secondary sources separately. The second citation by an author should 
have a line five spaces long followed by a period. Where there is more than 
one author, only the first should be listed with last name first. Abbreviate 
"ed(s)." for "editor(s)" and "trans." for "translator(s)." Where more than one 
US city has the same name, specify the state using US postal style: Durham, 
NC and Durham, NH. Where an American city is named after a European 
city, list the state for the American city if necessary for clarity: Cambridge 
for Cambridge University Press, but Cambridge, MA for Harvard Univer­
sity Press. Foreign place names are given in English: Venice, not Venezia. 
List no more than two cities where the book was published. 
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E X A M P L E S O F B I B L I O G R A P H I C A L F O R M A T 

1. Basic bibliographic form: 

McMillian, Scott, and Sally-Beth Maclean. 1998. The Queen's Men and 

their Plays. Cambridge and New York. 

(Note that in this example the second author's name is not inverted.) 

Macey, Patr ick. 1998 . Bonfire Songs: Savonarola's Musical Legacy. 

(Oxford Monographs on Music.) Oxford. 

(Note in this example the placement of the series name. If the series volumes 
were numbered, the number would appear after the title of the series separated 
by a comma.) 

2. Books with editors: 

Baldassarri, Stefano Ugo, and Arielle Saiber, eds. 2000. Images of Quat­

trocento Florence: Selected Writings in Literature, History and Art. New Haven 

and London. 

(Note the placement of'ed. " and that the editor's name precedes the title.) 

Hankins , James. 1999. "The Study of Timaeus in Early Renaissance 

Italy." In Natural Particulars: Nature and the Disciplines in Renaissance 

Europe (Dibner Institute Studies in the History of Science and Technology), 

ed. Anthony Grafton and Nancy Siraisi, 77-120. Cambridge, M A and Lon­

don. 

(Note that in a selection from an edited book, the editor's name follows the 
title of the book and the page numbers of the article follow the editor's name. 
Also note the placement of the series information in this instance.) 

3. Editions and reprints: 

Shakespeare, William. 2000. The Merry Wives of Windsor. Ed. Giorgio 

Melchiori. (The Arden Shakespeare, 3rd ser.) Walton-on-Thames. 

(Note the placement and abbreviation of "editor. " If there is an editor and a 
translator, list both.) 

Norbrook, David. 2000 . Writing the English Republic: Poetry, Rhetoric 

and Politics, 1627-1660. 1999. Pbk. reprint, Cambridge. 

(Note the placement of the reprint information, and that "reprint" is not 
abbreviated. Also note the placement of the original year of publication.) 
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4. A multi-volume book: 

Kristeller, Paul Oskar. 1961-1965. Renaissance Thought. 1 vols. New 
York. 

(If a series is still on-going, use the inception date followed by a hyphen and a 
period; e.g., 1975-.) 

5. Articles in journals: 

Steinberg, Leo. 1973. "Leonardo's Last Supper." Art Quarterly 36:v297-
410. 

(If the journal had differently numbered series, this would be indicated as fol­
lows: Journal, 2dser., 80 (1978): 30-38; or Journal, n.s. 11 (1980): 489-
504.) 

6. Book reviews: 

Prescott, Anne Lake. 1986. Rev. of Vulgar Rabelais by Carol Clark and 
Rabelais in Glasgow, ed. James A. Coleman and Christine M. Schollen-
Jimack. Renaissance Quarterly 39: 552-55. 

REVIEWS AND REVIEW ESSAYS 

Renaissance Quarterly does not accept unsolicated or volunteer reviews. 
If you wish to be considered as a reviewer, please see RNN98.2 (Fall/Win­
ter) or the RSA website (www.r-s-a.org) for details. 

Reviewers may wish to comment on the care and accuracy with which 
the book under review has been produced. However, please refrain from 
recording typographical errors and spelling mistakes unless substantive points 
can be made. Please observe the due date and word length for your review. If 
a review exceeds the assigned word limit, it will be returned for editing. 

STYLE RULES FOR REVIEWS 

Reviewers should send one hard copy and one IBM compatible high-
density 1.44mb diskette. Please label the diskette with your name, article 
title, and the word processing program (including version number) used to 
create the file. Alternately, you may send an electronic copy of your article as 
an email attachment to <rsa.rquarterly@nyu.edu>. If sending the electronic 
copy via email, you do not need to send hard copy. Please be advised that 
the disk copy or electronic copy of the manuscript will be the definitive ver­
sion used by the office for editing purposes.If possible, please use italics 
rather than underlining. Type the bibliographical information at the top of 
the review, double spaced, as follows: 
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Shakespeare, William. The Merry Wives of Windsor. Ed. David Crane. (The 
New Cambridge Shakespeare.) Cambridge and New York: Cambridge Uni­
versity Press, 1997. xi + 2 pis. + 163 pp. $39.95 (cl), $10.95 (pbk). ISBN: 
0-521-22155-2 (cl), 0-521-29370-7 (pbk). 

Quotations within the text from the book under review should be fol­
lowed by a page number in parentheses: "The history of the text" (132). 
Reference to other works should be made by parenthetical citations: "The 
history of the text" (Thomas Writer, The Book Cited [1997]). Renaissance 
Quarterly does not print footnotes to reviews. 

At the end of your review, please type your name and institution as fol­
lows: 

Joan Doe 
University of Virginia 

STYLE RULES FOR REVIEW ESSAYS 

A review essay should be titled as if it were an article. The title should 
then be followed by the bibliographical information for the books under 
review. The bibliography should be arranged in alphabetical order, not in 
the order in which books are dealt with in the review. Quotations should be 
cited using in-text parenthecal style. Although it is not encouraged, if end­
notes are necessary, please follow the guidelines under "Articles" for prepara­
tion of the endnotes. If endnotes are necessary in review essays, they may 
contain full bibliographical information. We do not print bibliographies in 
reviews essays. 
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Announcing Research Grants 

for the Year 2002 

for Renaissance Society of America Members 

The Renaissance Society of America will award eleven grants for a total 
amount of $27,000 in the year 2002. Ten of the grants will be available to 
applicants in all fields. One grant will be available to applicants in the visual 
arts. 

There are three series of grants: 

(1) RSA RESEARCH GRANTS (9) — The Renaissance Society of America will 
award up to nine RSA Research Grants in amounts ranging from $ 1,000 to 
$3,000, with the average amount expected to be about $2,000, for a total 
amount of $18,000. Three grants will be awarded in each of the three cate­
gories of Non-doctoral Scholar, Younger Scholar, and Senior Scholar. These 
Research Grants are available to applicants in all disciplines and topics deal­
ing with the Renaissance. 

(2) RSA-ISTITUTO NAZIONALE GRANT FOR FLORENCE — As the first fruit 
of Florence 2000, RSA has entered into an agreement with the Istituto 
Nazionale di Studi sul Rinascimento in Florence to award one research 
grant for research in Florence. The purpose of the grant is to enable a 
scholar to use the archival, manuscript, and printed book collections of Flo­
rence and/or study the works of art of Florence and the surrounding area. 
RSA will award the recipient $2,000 toward travel and other costs. The Isti­
tuto will provide lodging in a pensione in Florence for up to four weeks and 
access to its collections. For 2002 the grant will be available to applicants in 
all three categories. 

(3) SAMUEL H. KRESS FOUNDATION FELLOWSHIP IN RENAISSANCE ART 

HISTORY — The Renaissance Society of America will award one Samuel H. 
Kress Foundation Fellowship in Renaissance Art History of $5,000 to an art 
historian in mid-career. The purpose of the fellowship is to enable a 
mid-career art historian to complete research, travel, or writing related to 
the preparation of a publishable manuscript on a Renaissance art historical 
topic. The generosity of the Samuel H. Kress Foundation has made this fel­
lowship possible. 

There will be a single competition for the eleven awards. Applicants for the 
RSA-Istituto and Kress awards should indicate that they wish to be consid­
ered for these awards. They will also be considered for RSA Research Grants. 

[1033] 
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No applicant will receive more than one award. Please note that all applicants 
must be members of the Renaissance Society of America for the required 
number of years (see below). The following rules apply for all awards. 

Research Grants will be awarded in three categories according to the career 
stage and employment circumstances of applicants. Applicants will compete 
for grants within ONE category only. 

NON-DOCTORAL: These awards will support doctoral candidates, pre-uni-
versity teachers, and other applicants lacking doctorates. 

YOUNGER SCHOLAR: These awards will support assistant professors; associate 
professors in the first two years of appointment at that rank; temporary, 
adjunct, and/or part-time professors; and independent scholars holding the 
Ph. D. Younger scholars will normally hold the Ph.D. 

SENIOR SCHOLAR: These awards will support associate professors with more 
than two years at that rank, full professors, and retired professors. 

The primary purpose of the Research Grants is to enable scholars to study 
research materials, such as archival documents, manuscripts, rare printed 
editions, works of art, and major collections of primary and secondary 
sources essential to the applicants research but unavailable locally or nearby. 
A Research Grant will typically enable a scholar to travel to research materi­
als in continental Europe, England, and/or repositories in the United States 
and Canada. 

Research projects in all subjects and language areas within Renaissance 
Studies are eligible for support. Graduate students must be members of 
RSA for at least one year at the time of application. All other applicants 
must be members of RSA for at least three years at the time of application. 

The Executive Board will appoint a jury drawn from different disciplines 
within Renaissance Studies. The criteria for judgment will be the scholarly 
excellence of the project and applicant, and the demonstrated need for 
aecess to research materials. The jury reserves the right to award fewer or 
more grants in one category, but only if there are insufficient applications of 
merit in one category. The deadline for applications will be 1 November 
2001. Awards will be announced as soon as possible after 1 January 2002. 

COMPLETE GUIDELINES FOR SUBMISSION WILL BE AVAILABLE O N 

OUR WEBSITE (WWW.R-S-A.ORG) IN LATE JUNE AND 

IN THE FALL 2001 ISSUE OF RENAISSANCE NEWS AND NOTES. 
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"Martines opens up a new set of sources for historians with this ambitious 

book. The writing is very forceful and full of insight. Martines's command 

of the primary and secondary literature is magisterial." 

James S. Grubb, University of Maryland, Baltimore County, author of 

Provincial Families of the Renaissance: Private and Public Life in the Veneto 

STRONG WORDS 
i A I \ 

A \ R I \ 

LAURO MARTINES 

Strong Words is a social history of the Italian Renaissance 

(1300-1560) in a cultural key. Using tales, poetry, prayer, 

and letters as prime sources, Lauro Martines probes religious 

sensibilities, love, alienation, explosive feeling against political 

authority, the moral strains of patronage, and the close ways 

of urban neighborhoods. Case studies of suicide and the 

seduction of propertied women sharpen the analysis. 

By moving behind literary posture and metaphor, Martines 

exposes the power of local angers, fears, and loyalties, of 

misogyny, cruelty, and female space. The vitality of urban 

experience in Renaissance Italy passes before us, as we see 

the language of literature giving form and immediacy to 

the emotions of everyday life. 

$42.50 hardcover 

THE JOHNS HOPKINS UNIVERSITY PRESS 
1-800-537-5487 • www.jhupbooks.com 
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