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of the relationship between words and music, and the 
relationship between music and society.
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within the widest possible framework of intellectual 
activity pertaining to the long nineteenth century 
(c.1789–1914). It particularly welcomes interdisciplinary 
scholarship that explores music within the context of 
other artistic and scientific discourses. Articles with 
fine visual or iconographic content are encouraged, as 
are those rich in musically illustrative material. Articles 
accepted for publication will reflect a diversity of critical 
viewpoints. 
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minded editorial attention, and works, once accepted for 
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each issue with the particular aim of extending awareness 
of music literature into extra-musical disciplines.
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New Theatre Quarterly provides a vital international forum 
where theatrical scholarship and practice can meet and 
where prevailing dramatic assumptions can be subjected 
to vigorous critical questioning. It shows that theatre 
history has a contemporary relevance, that theatre studies 
need a methodology and that theatre criticism needs a 
language. The journal publishes news, analysis and debate 
within the field of theatre studies.
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The Journal of the Society for American Music is an 
international, peer-reviewed journal dealing with all 
aspects of American music and music in the Americas. 
JSAM is dedicated to supporting scholarship that 
transcends disciplinary boundaries, cutting across 
historical musicology, music theory, ethnomusicology, 
cultural theory, identity studies, and American studies.  
JSAM encourages international dialogue across disciplines.  
The journal features articles; reviews of books, recordings, 
and multimedia items; and explorations of special topics.
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readership. Emphasis is placed upon the presentation 
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