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NOTES TO CONTRIBUTORS

1. Contributions should be in English. Two copies of all manuscripts
should be sent to the Editor, Department of Theatre Studies, Univer-
sity of Glasgow, Glasgow G12 8QF, Scotland.

2. Articles should not exceed 4000 words and must be accompanied by
an abstract of approximately 200 words which should be a succinct
condensation of the paper.

3. Manuscripts should be typed double-spaced with wide margins.
4. Illustrations (reproducible photographs or line drawings) should be

carefully labelled and captioned.
5. Footnotes must be listed at the end of the manuscript.
6. All articles will be acknowledged upon receipt. Authors should be

informed of a decision within four months of receipt.
7. Manuscripts should be checked carefully before submission to avoid

difficulties at the proof stage.
8. Book reviews are usually by invitation, but the editors are always

ready to consider offers to undertake reviewing.
9. Twenty-five complimentary offprints of each article will be sent to

authors; additional offprints are available at the author's expense.
Book reviewers will receive a complimentary copy of the journal.

10. Manuscripts are accepted on the understanding that they are original
contributions, unpublished and not on offer to another publication.

Note to North American Publishers
Please send your review copies directly to Professor Robert K. Sarlos,
Department of Dramatic Art, University of California, DAVIS, California
95616.
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NOTE ON CONTRIBUTORS

DONALD FRISCHMANN (Southern Christian University, Fort Worth,
Texas) has conducted extensive field research on Mexican urban and
rural popular theatre. He has published numerous articles in the US
and Mexico on Mexican and Chicano theatre.

DAVID GEORGE (Lake Forest College, Lake Forest, Illinois) is the author
of Teatro e antropofagia (Editors Global, Brazil, 1985), and of several
articles on Brazilian and Spanish American theatre. He has also
written and directed several plays.

CLAUDIA KAISER-LENOIR (Tufts University, Medford, Massachusetts) has
published several articles on Argentine theatre. She is the author of
El Grotesco Criollo; estilo teatral de una epoca (Casa de las Americas,
Cuba, 1977) and El Grotesco Criollo, a critical anthology (Casa de las
Americas, 1989). She has also participated in several collective cre-
ation theatre projects in New York, Boston and, most recently, in
Nicaragua.

MARINA PIANCA (State University of New York, Albany) has published
extensively on Latin American theatre. She is the current editor of
Diogenes, a critical yearbook of Latin American theatre. Testimonios de
teatro latinoamericano and El teatro de nuestra America: unproyecto continen-
tal (igjg-ig8g) are part of her recent contributions to the field.

BEATRIZ RIZK is the author of El nuevo teatro latinoamericano: una lectura his-
torica (Prisma Books, University of Minnesota, 1987) and of several
articles on Colombian, Puerto Rican and Hispanic theatre in the
United States.

JUDITH WEISS (Mount Allison University, Sacksville, N.B., Canada) has
written extensively on Latin American theatre.

Contributors to this issue are members of the Asociacion de Trabajadores e
Investigadores del Nuevo Teatro or A.T.I.N.T. (Association of New Theater
Workers and Researchers), a non-profit organization dedicated to the
study and documentation of the New Theatre of Latin America. The
work of A.T.I.N.T. includes the publication of a bi-monthly bulletin and
of a critical yearbook, as well as its active participation in national and
international theatre festivals and symposia. A research collective of
A.T.I.N.T. is currently preparing a social history of Latin American
popular theatre for publication in English.
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Foreword

Political events shaping the history of Latin America in the last three
decades point to the existence of new processes of social change which
have subverted, for the first time, traditional structures of power. Since
1959 the continent has witnessed the institutionalization of two successful
Revolutions (Cuba and Nicaragua), the overturn of a third one (Chile),
and the consolidation of popular liberation movement in several other
countries. If for the past 500 years, the history of Latin America has
largely been shaped by the interplay of foreign hegemonic interests and
those of the local ruling elites, the challenging presence of the popular
movements in the last thirty years has altered for good the old balance of
political power.

The New Theatre of Latin America is both, a response to, and a by-
product of this reshaping of historical patterns. It defines itself, more than
anything, by the need to reassess the function of theatre within the process
of social and political transformation. The ideological implications of such
reassessment give direction to the multiple projections of this movement:
from the agricultural theatre collectives of Nicaragua and the new in-
digenous Theatre of Mexico, to the dissident theatre in the Argentina of
the Generals, the professional collectives of Brazil and Colombia and the
community-based popular theatre of Cuba. A multifaceted phenomenon
rooted in a common search for new organic connections with society and,
therefore, a more active articulation of socio-political action and cultural
praxis.

The individual studies included in this issue attest to the diversity of
ways through which the New Theatre has become a solid alternative to
the cultural policies of the hegemonic sector (articles on Colombia, Brazil,
Mexico and Argentina), has succeeded in innovatively adapting the prac-
tice of theatre to the demands of a new social order (articles on Cuba and
Nicaragua), and has responded, as well, to the problems of Latin American
exile. The studies discuss the dialectical relationships the New Theatre
establishes not only with local popular culture, but also with the radical
European aesthetics of Brecht and Grotowski, as a central element in the
definition of a model which is nevertheless (and fortunately), constantly
challenged by the dynamism and diversity of the phenomenon itself.

CLAUDIA KAISER-LENOIR
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