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Indeed, in this lively and accessible volume, those of us who teach the history of medicine
at the introductory level may find an answer for the eager students who ask, ‘what can I
read to prepare for your class?’

Roberta Bivins
University of Warwick, UK
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I am a great supporter of interdisciplinary, collaborative work where experts from different
backgrounds can contribute to our understanding of a topic. The greatest benefit is
often sharing knowledge with those in different fields who may not otherwise encounter
each other’s knowledge base in the traditional publications of certain fields. Some
collaborative edited collections work better than others, often depending upon the breadth
of contributions and the degree to which the expertise of the editors is sufficiently
comprehensive to cover all the contributions. If not, then some papers may be of higher
quality than others.

The aims of this volume according to the editors were to demonstrate some of the many
ways in which wounds, wounding and wound healing were experienced and understood
within medieval society. It comprises ten articles submitted following a symposium on
wounds in the Middle Ages that was held at the University of Manchester in 2011. The
two editors come from a background in art history and church history. The articles have
been grouped together into sections on particular themes.

The editors should be applauded for including articles on a very broad range of topics
related to wounds. There were a number of strong papers with interesting original sources
and a clear message relevant to the theme of the volume. Cordelia Warr wrote of the
spontaneous wounds that matched those of Jesus of Nazareth indicating the sainthood
of worthy people, and how medieval people felt they could differentiate genuine divine
signs from self-inflicted fakes. Louise Wilson discussed miracle healing and humoural
healing in relation to St. Edmund of Abindgon. Karine van’t Land’s interesting essay
explored Avicenna’s explanation of wound healing, even if the title did not highlight
this. Mary Yearl’s article on medicine for the wounded soul was a study of the way
in which the clergy used medical terms as metaphors to explain challenges to spiritual
purity, and methods of curing the wounded soul. Hannah Priest explored the twelfth-
century romance poetry of Chrétien de Troyes as sources for the attitudes to wounds
and their treatment, their symbolism, and views on dishonourable wounding and torture.
Jenny Benham compared the eleventh- to thirteenth-century laws in Scandinavia and
England that concerned wounds in order to highlight the regulations on how they should
be inspected, the procedure by which cases should be brought, the resulting compensation
and punishments that could be applied to the perpetrator. Maria Patijn showed how the use
of the crossbow to apply a sudden force to extract embedded weapons was probably more
common than was previously thought. Lila Yawn completed the volume with a critique of
the widely held view of the modern media that the medieval period was the most bloody
in our past, arguing that in Europe there was probably little difference in the risk of being
wounded at any time from the Roman to early modern period.

The strengths of this volume are its interdisciplinary nature, and the complementary
ways in which medieval wounds can be viewed from different medieval and modern
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perspectives. Areas that might have been done differently include ensuring that there was
a focus on primary medieval sources as evidence rather than secondary works (Chapter 1),
that all papers had wounds as the focus of their narrative (Chapter 3), and that the
proportions of original source material and of modern interpretations of that material
are appropriately balanced to justify an article (in Chapter 8, the source concerning John
le Spicer is extremely limited). However, we do all appreciate that the nature of edited
volumes such as this will reflect the range of people who put themselves forward to
take part in the original symposium. It is also entirely understandable that, even with two
editors, in interdisciplinary volumes there will be some themes included that fall outside
the expertise of the editors. Bearing this in mind, I think Anne Kirkham and Cordelia Warr
have done well to bring together this interesting volume. I enjoyed the book, and am sure
that all readers of Medical History will find chapters that educate and enlighten them.

Piers Mitchell
University of Cambridge, UK
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James Kennaway’s anthology is based upon an interdisciplinary approach towards the
relationship between neurology and music, consisting of articles by historians in diverse
fields such as culture, music, medicine and science. The book unfolds a history of
neurological discourses on music in specific eras and locations including England in
the eighteenth century (by Penelope Gouk), France between 1780 and 1830 (by Ingrid
J. Sykes), Spain in the eighteenth century (by Pilar León-Sanz) and fin-de-siècle Vienna
(by Alexandra Hui). In so doing, most of these authors also touch upon wider issues such as
how views concerning the separation of body and mind and the mechanisms of the human
auditory sense changed over time. The immediate success of the book’s interdisciplinary
approach is shown in Chapter Seven co-authored by the musicologist Amy B. Graziano
and the cognitive neuroscientist Julene K. Johnson. It demonstrates that in the nineteenth
century music was employed as a direct tool for examining the functions of the human
brain as well as being a phenomenon grounded in its own discipline.

However, this book is not designed to be a simple ‘chronological catalogue’ of changing
ideas. George Rousseau’s chapter (which outlines an almost entire history of discussions
on music and the mind) is astutely structured to reveal the twists and turns of the author’s
long-term and still ongoing quest for the answer to a question which was posited by his
musical coach during his student days, that is, whether or not one sees ‘pictures in the
mind’ when playing ‘absolute’ music. (It remains unclear as to whether this possibility
refers to all absolute music, whether pictures are the only mental imaginings in the
presence of such music, or whether they happen from necessity, by choice or through
culture.) Aris Sarafianos, in a close reading of Richard Brocklesby’s Reflections on Antient
and Modern Music (1749) together with some iconographical research, explores a different
issue. He not only traces practices in eighteenth-century Britain of what we now call
‘music therapy’ but also places such practices within the context of the politics and culture
of that time – though we should note that another contributor Gouk has reservations about
the extent to which Brocklesby’s theories were put into practice. In a rather surprising
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