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6.  Illustrations
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7.  Captions
Captions for diagrams, drawings, tables and 
photographs should be supplied as a separate titled 
file on the computer disk and, in the case of hard 
copy, as a separate sheet at the end of the text.

8.  Vetting of submissions
On receipt of a submission, the Editors will make an 
initial decision on its suitability for publication in arq. 
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for comments as appropriate. Subject to these, the 
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9.  Proofs
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length, once illustrations and drawings are 
combined with text, authors may be contacted for 
editing advice.

10.  Complimentary copies
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other papers. Electronic versions of the pages – from 
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(email: swestlake@cambridge.org and  
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