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José Bowen (Southern Methodist University, USA)
David Brackett (McGill University, Canada)
Martin Brody (Wellesley College, USA)
William Brooks (York University, UK)
Mark Clague (University of Michigan, USA)
Robert Fink (University of California, Los Angeles, USA)
Larry Hamberlin (Middlebury College, USA)
Eileen M. Hayes (University of North Texas, USA)
Carol Hess (Michigan State University, USA)
Anahid Kassabian (University of Liverpool, UK)
John Koegel (California State University, Fullerton, USA)
Kim Kowalke (University of Rochester, USA)
Tracey Laird (Agnes Scott College, USA)
Eric Porter (University of California, Santa Cruz, USA)
Katherine Preston (College of William and Mary, USA)
Suzanne Robinson (University of Melbourne, Australia)
Judy Tsou (University of Washington, USA)
Sherrie Tucker (University of Kansas, USA)

https://doi.org/10.1017/S1752196310000623 Published online by Cambridge University Press

https://doi.org/10.1017/S1752196310000623


https://doi.org/10.1017/S1752196310000623 Published online by Cambridge University Press

https://doi.org/10.1017/S1752196310000623


Journal of the Society for American Music
Volume 5, Number 1 (February 2011)

Contributors v

Articles

From Lumpy Gravy to Civilization Phaze III: The Story of
Frank Zappa’s Disenchantment

Jonathan W. Bernard 1

Come Buy Hot Corn! Music, Sentiment, and Morality in 1850s
New York

Robert R. Grimes 33

The Third Street Music School Settlement: The Grand Tradition
as Social Practice on New York’s Lower East Side

Victoria von Arx 61

“The Unanswered Question of Her Son’s Biography”:
New Thoughts on Mollie Ives

David Nicholls 95

Reviews

Books

Lynn Abbott and Doug Seroff, Out of Sight: The Rise of African American
Popular Music, 1889–1895, and Ragged but Right: Black Traveling
Shows, “Coon Songs,” and the Dark Pathway to Blues and Jazz

Sandra Jean Graham 113

Su Zheng, Claiming Diaspora: Music, Transnationalism, and
Cultural Politics in Asian/Chinese America

Charles Sharp 117

Kate Van Winkle Keller, Dance and Its Music in America, 1528–1789
Nicholas Michael Butler 120

Catherine Parsons Smith, William Grant Still
Josephine Wright 123

Recordings

Music of Ursula Mamlok, Vol. 1
J. Michele Edwards 127
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