NATURALISM
REVISITED

Fielde Esslin Sprinchorn Baxandall
Tovstonogov Lahr Trussler Sarris

$2.00 [ 155.
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111 L ‘ R | Y/ HOW THE LIGHTING

SYSTEM AT THE NEW
SANTA FE OPERA
MEETS THE DEMAND-
ING REQUIREMENTS
OF A PROFESSIONAL
REPERTORY THEATRE

For the truly creative di-
rector, the major limitation in
lighting a show has always
been the equipment. It wasn’t
that there weren’t enough
lighting instruments or control
in the theatre . . . it was that
they couldnt do enough fast
enough.

But the Kliegl Bros. lighting
system in the new Santa Fe
Opera House has changed all
that.

A total of 313 stage lighting
circuits are connected at
Kliegl’s unique SAFPATCH
cross-connect panel to the out-
puts of 100 SCR Dimmers8
The dimmers incorporate an
automatic current sensing net-
work, preventing equipment
damage from accidental over-
loads.

The control system allows
five scenes to be preset — and
four sub-masters to control
lighting changes within each of
the five scenes. Two indepen-
dent group masters, a split fad-
er, “pile-on” capability, non-
dim switching, and a complete’
set of manual dimmer controls
further extend the designer’s
control capabilities.

Lighting instruments in the
new theatre all use the long life -
tungsten halogen lamps. The
designer has at his command
20 motorized four-color chang-
er circuits, which can be preset
for five programmed changes
by the control operator.

Kliegl Bros. is preparing
a booklet describing the
Santa Fe Opera system
more fully than is possible
in this space. Please write
or call Kliegl Bros. (Att:
Dr, Joel Rubin, Vice-Pres.) -
for your free advance copy.

LIEGL
BROS.

32-32 48th Avenue
Long Island City, N. Y. 11101
(212) 786-7474
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UNIVERSITY OF WASHINGTON

school of drama

Undergraduate and graduate theatre training

Acting-Directing
Children’s Drama
Design-Technical

Study leading to B.A., M.A., and Ph.D. degrees
Work scholarships and Graduate Assistantships available

For information regarding all programs, write
Gregory A. Falls

Executive Director

The School of Drama

University of Washington

Seattle, Washington 98105

.
PROFESSIONAL
TRAINING IN ACTING

experimenta irse of intensive

professionally onented

rance by audition only

Three Theatres—Three Stages

Pentt . Arena

Playt . T 1
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Peer Gynt and the Dissolving Self
Prof. Welhaven on Mythological Poems
The Corpse and the Cargo

Naturalism in Context

Scene Design: 1876-1965

The Revolutionary Moment

Film: the Illusion of Naturalism
Psychic Murder

Strindberg and the Greater Naturalism
British Neo-naturalism

Pinter and Chekhov

Chekhov’s Three Sisters

Og, Son of Naturalism

Review: Peter Hall at Stratford
Survey: African/Asian Theatre Studies

Letters
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Available for Production

Translated by Rolf Fjelde

“If Mr. Fjelde goes on to translate the collected plays of Ibsen,
he may well be able to provide the outstanding English-language
Ibsen of this century.”

ERIC BENTLEY
Columbia University

“Rolf Fjelde’s translations are clean, careful and, moreover, re-
freshingly natural . . . exactly what is needed to bring Ibsen di-
rectly to the modern theater audience.”

FRANCIS FERGUSSON
Rutgers University

“At last Rolf Fjelde is giving us the translations . . . our theater
has needed for so long. With both student and professional actors,
1 have found his Ibsen texts marvelously playable.”

JOHN HOUSEMAN
Juilliard-Lincoln Center

IN VERSE: Peer Gynt*

“A first-rate translation of the play, by far the best I have ever
seen.” . .

ROBERT W, CORRIGAN
Calif. Inst. of the Arts

IN PROSE: A Doll House, The Wild Duck, Hedda Gabler, The
Master Builder, Forthcoming: Ghosts, Enemy of the People, Lady
from the Sea, John Gabriel Borkman*

“Rolf Fjelde’s translations bring us more of Ibsen’s poetry than
any others I know. For American readers and viewers they offer
the best combination of fidelity and felicity.”

EINAR HAUGEN
Harvard University

For performance rights, apply:

TOBY COLE
234 West 44th Street
New York, N.Y. 10036

-

*Published in paperback by The New American Library of World Literature.
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" CONSOLE YOURSELF |
WITH COMPONENTS

A New Modular Concept in Lighting
Control Systems by SKIRPAN ELECTRONICS

7111

Now, for the first time, a truly custom, expandable, lighting control
system with any quantity of control channels, masters, presets and
dimmers can be constructed economically and quickly with Skirpan
modular relay rack components and open-stock standard enclosures.

Skirpan's new 60-page color catalog describes this breakthrough in system
design and presents many new products for lighting control — including archi-
tectural dimmers, pushbutton controls, cycle control amplifiers, frequency
sensitive programmers and projector dissolve systems — all solid state — and
an expanded line of console components. More than that . . .itis a comprehen-
sive text on lighting control theory and practice.

Write for your FREE copy today!

protessional lighting control

SKIRPAN ELECTRONICS, INC.

41-43 24TH STREET, LONG ISLAND CITY, N.Y. 11101, (212) 837-1444

/
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Here's
why
Hub

knows
5 Theatre!

e ... and we've published these manuals just
to share this information with you! Each has
been researched and prepared by a noted
educational theatre authority.

Any of these references missing from your
files? Just circle the ones you want and
attach this ad to your letterhead. They're

yours free.

Hub is a designer and manufacturer of Stage
and TV Lighting, and Lighting Control Systems
. . with over 50 years of service to the Educa-

tional Theatre.

HUB ELECTRIC COMPANY, Inc.

ELMHURST, ILLINOIS 60126

940 INDUSTRIAL DRIVE -

RESIDENT ENGINEERS IN PRINCIPAL CITIES
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Antoinette Perry Award New York Drama Critics Award
BEST PLAY OF THE SEASON  BEST PLAY OF THE SEASON

Y AS PERFORMED BY
PETER WEISS THE INMATES OF

THE PERSECUTION THE ASYLUM OF CHARENTON
AND ASSASSINATION UNDER THE DIRECTION OF
OF JEAN-PAUL THE MARQUIS DE
English version by Geoffrey Skelton Verse adaption by Adrian Mitchell

“Total theatre” is perhaps the most appropriate expression
critics have used to describe this electrifying theatrical event.
The Royal Shakespeare Company played to capacity houses
right up to the conclusion of the smash Broadway run. One
reason suggested for the limiting of the Broadway presenta-
tion was that even the highly disciplined Royal Shakespeare
Company could not continue for more than a season with
the emotional intensity of this extraordinary work, which in-
cidentally has won almost every important critical award
both here and in Europe.

The play is designed for production on a nearly bare stage by
a large and flexible cast. The Marquis de Sade when an in-
mate of the Asylum of Charenton is known to have written
and staged plays that were performed by fellow inmates.
With this point of departure Peter Weiss has created what is
probably the most powerful and exciting play of the century.
We invite you to embark on a daring theatrical adventure.
We invite you to accept the challenge and opportunity of this
great new play.

9m, 3w, bits and extras.
Royalty on application. Posters. Price, $1.50
Note: The acting edition is available only for use in connec-

tion with productions of the play.

)(: THE DRAMATIC PUBLISHING COMPANY
86 East Randoiph Street - Chicago, lllinois 60601

https://doi.org/10.1017/50012596200539054 Published online by Cambridge University Press


https://doi.org/10.1017/S0012596200539054

Washington Drama Books

THE MADMAN AND THE NUN AND OTHER PLAYS. Stanislaw
Ignacy Witkiewicz; edited and translated by Daniel C. Gerould
and C. S. Durer; Foreword by Jan Kott, Cloth, 382 pp., 16 pp.
of illus., $12.50. Paper, 366 pp., $3.95

TRAGEDY AND MELODRAMA: Versions of Experience. Robert
B. Heilman. 368 pp. Cloth, $8.95

SAINT JOAN, A SCREENPLAY. Bernard Shaw; edited with an
Introduction by Bernard F. Dukore. 220 pp., 16 pp. of illus.
Cloth, $6.95

FOUR PLAYS. Hjalmar Bergman; Introductions by Stina
Bergman, edited by Walter Johnson. 356 pp., illus. Cloth, $6.95

PROMETHEUS, with a Translation of Aeschylus’ Prometheus
Bound. E. A. Havelock, with a new Foreword by the author. 232
pp. Cloth, $6.95. Paper, $2.45

QUEEN CHRISTINA, CHARLES Xil, GUSTAV Ill. August
Strindberg; translations and Introductions by Waliter Johnson.
296 pp., illus. Cloth, $6.95. Paper, $2.45

THEATRE BACKSTAGE FROM A TO Z. Warren C. Lounsbury.
200 pp., 300 iilus. Cloth, $9.00. Paper, $4.95

CHII.DR'EN’S THEATRE AND CREATIVE DRAMATICS. Edited by
Geraldine B. Siks and Hazel B. Dunnington. 294 pp., illus.
Cloth, $6.00. Paper, $2.95

FOLK THEATER OF INDIA. Balwant Gargl 232 pp., 16 illus.,
map. Cloth, $8.95

OPEN LETTERS TO THE INTIMATE THEATER. August Strindberg;
translated by Walter Johnson. 352 pp., illus. Cloth, $6.95,
Paper, $2.95

THE VASA TRILOGY: Master Olof, Gustav Vasa, Eric XIV,
August Strindberg; translated by Walter Johnson. 353 pp. Cloth,
$6.95. Paper, $2.95

BRAND. Henrik Ibsen; translated by G. M. Gathorne-Hardy.
223 pp. Cloth, $5.00. Paper, $2.45

You are cordially invited to write to the Publisher for a
complete list of Washington publications in the performing arts.

UNIVERSITY OF WASHINGTON PRESS ‘

Seattle 98105
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Cornell University Press

A VIEW FROM THE BOX OFFICE

- Theater in America
" The Impact of Economic Forces, 1870-1967

By JACK POGGI. In an effort to identify the malaise
which has long afflicted the American theater, the
author traces two closely related trends: centralization
of production in New York City, and the marked decline
in theatrical activity since the 1920’s. While outlining
the causal relationship between economic vitality and
artistic vitality, Mr. Poggi presents for the first time a
detailed history of the Off-Broadway and Off Off-
Broadway theaters, and describes the development, de-
cline, and resurgence of the resident-theater movement.
As for playwrights, the author focuses on the economic
factors that influence what is written and, most impor- -
tant, what is produced. 368 pages, 6 graphs. $9.50

FRENCH LAUGHTER—-AMERICAN STYLE

Seven Comedies by Marivaux

Selected by OSCAR MANDEL. English versions by
OSCAR and ADRIENNE S. MANDEL. Although reg-
ularly performed by the Comédie Frangaise, Marivaux’s
sprightly 18th-century comedies are relatively unknown
in America. Professional and amateur acting groups
alike may now share the grace, charm, and biting wit
of the French originals, here presented in idiomatic,
eminently stageworthy translations.

“The Mandels have not only performed a service to
scholarship but have provided delightful reading for
many non-scholars — and, it will also prove, delightful
acting for many players. They are to be cordially con-
gratulated.”—Eric BENTLEY ,

376 pages, frontispiece. $10.00

Cornell University Press
ITHACA, NEW YORK 14850
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‘4 Bobbs-Merrill|

How Stanislavski’s
acting techniques
are taught and

mas

An Improvisational Play

by
MURRAY MEDNICK
and
TONY BARSHA
by SONIA MOORE ———
author of The Stanislavski System RALPH GIBSON
Invaluable to both actor and
teacher, this book, based on Under the sponsorship of a
tape recordings made during foundation-funded arts project
Mrs. Moore’s classes, shows in New York’s lower East Side,
how to solve the problems a writer, a director, and eight
that actors face in creating a actors took up residence in
character. Drawing on the a rented farmhouse in
Pennsylvania. Here, they

latest research in Russia, this

is the only book to bring the undertook to develop, from a

bare scenario, a form of

Stanislavski System up to
date in America, and to clarify intensive and equal collaboration
many prevalent misunder- through which new plays
standings about the System. might be created.

This play, a stark, nihilistic

**Should be a must for actors

and teachers alike.” commentary on inevitabiljties,

is the first result of their work.

—from an advance review
by The Kirkus Service It was produced both off and
$5.75 hardbound off-off Broadway in the past
22 season with unusual critical
$2.25 paperbound acclaim. Photographs by Ralph

Gibson—of the play in
TRAI N ING performance and of fantasies
created by the play—appear
AN ACTOR throughout the book. Text and
: photographic layogt are
The Stalgislavski System designed by Quentin Fiore.
in Class $5.95

THE VIKING PRESS
New York, N.Y. 10022
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ADOLPHE APPIA,
PROPHET OF THE
MODERN THEATRE

A Profile by Walther R. Volbach

In the complex art of theatrical design and pro-
duction, the first decades of this century saw
no more original innovator than Adolphe
Appia. His ideas and theories were revo-
lutionary and are still clearly evident today. Yet
the details of his work and the extent of {uis
influence have never been completely re-
corded. This biography—concentrating on
Appia’s aesthetic ideas, writings, and
rofessional accomplishments—now

Ells that gap. One comes to know a
man of genius who was
a seminal force in the
history of the theatre
and a profound
human being.

In the preparation
of this study Mr. Volbach had the
cooperation of the Adolphe Appia Foundation of Geneva, many
of Appia’s relatives, and such disciples as Jean Mercier and Oskar
Waelterlin. 264 pages. With 48 illustrations, notes, bibliography,
and index. $12.50

Other books on the theatre —

THE PLAYS OF THORNTON WILDER

A Critical Study by Donald Haberman

“A model of the kind of compassionate scholarship that can awaken old
thought and stimulate new interest.”—The Quarterly Journal of Speech
174 pages. With notes, appendixes, bibliography, and index. $7.00

and

THE THEATER OF THE BAUHAUS
by Oskar Schlemmer, Laszlo Moholy-Nagy, and Farkas Molnar

Edited, with an Introduction, by Walter Gropius. Translated by Arthur
S. Wensinger.

“Perhaps one of the most significant books on aesthetics in this century.
Under the leadership of Walter Gropius, the Bauhaus comprised the
whole range of visual arts. This first version in English . .. will soon
become a collector’s item.”—Dramatics. 109 pages. With 82 illustrations.

$7.50

WESLEYAN UNIVERSITY PRESS
100 Riverview Center, Middletown, Connecticut 06457
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O'Neill’s Scenic Images
TIMO TIUSANEN

Eugene. O’Neill’s expert knowledge of the workings of
the stage, evidenced by his intricate, detailed stage direc-
tions, has frequently been praised but never analyzed in
depth. This book describes the playwright's relation to
the medium of his art—the stage, The legitimacy of Mr.
Tiusanen’s unique scenic approach is established with the
help of three carefully defined special concepts: scenic
means of expression, scenic unit, and scenic image.
O’Neill’s forty-six published and three unpublished plays
are discussed from this scenic point of view, and the results
. achieved are related to other thematic, psychological, and

sociological interpretations. $10.00
PRINCETON PAPERBACKS

Shaw and the Nincteenth-Century Theater, by MARTIN

MEISEL : $3.45

The Idea of a Theater: A Study of Ten Plays; The Art of
Drama in Changing Perspective, by FRANCIS FERGUSSON
$1.95

The Heroic Image in Five Shakespearean Tragedies, by
MATTHEW N. PROSER $2.95

‘Princeton University Press
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Paper thé house
with these
great drama

paperg%f)1 backs.

- ™ ’

THE GENIUS OF THE THEATER SERIES
— Mentor Books

These big paperback bargains are superb anthologies of
great plays from various countries and areas of the world.
The plays — many of them unavailable in any other paper-
back edition — are presented unabridged, with informative
introductions and biographical notes,

THE GENIUS OF THE EARLY ENGLISH
THEATER. Edited by Sylvan Barnet,
Morton Berman, and William Burto.
Three miracle plays, Abraham and
Isaac, The Second Shepherds’ Play, and
Everyman; Marlowe’s Doctor Faustus,
Shakespeare's Macbeth, Jonson's
Volpone, Milton's Samson Agonistes;
and essays by Sir Philip Sydney,
Thomas Heywood, Alfred Harbage,
Thomas DeQuincey, T. S. Eliot, and
James Agate. MY730 $1.25

THE GENIUS OF THE LATER ENGLISH
THEATER. Edited by Sylvan Barnet,
Morton Berman, and William Burto.
Congreve's The Way of the World, Gold-
smith's She Stoops to Conquer, By-
ron’s Cain, Wilde's The Importance of
Being Earnest, Shaw's Major Barbara,
William Golding's The Brass Butterfly,
and essays by Goldsmith, Lamb, Giel-
gud, and Kenneth Tynan. MQ488 95¢

~ THE GENIUS OF THE ORIENTAL THEA-
TER. Edited by G. L. Anderson.’ Ten
plays from the traditional Indian and
Japanese drama, including Sanskrit,
Kabuki, N©, and JGruri. MQ448 95¢

THE GENIUS OF THE IRISH THEATER.
Edited by Sylvan Barnet, Morton Ber-
man, and William Burto. Shaw's John
Bull's Other Island, Lady Gregory's The
Caravans, Synge'’s Deirdre of the Sor-
rows, W. B. Yeats' The Words Upon the
Window-Pane, Jack B. Yeats' Purple
Dust, and essays by Max Beerbohm,
William Butler Yeats, James Joyce,
Frank O'Connor, and Sean Q'Casey.
MT315 75¢

THE GENIUS OF THE ITALIAN THEA-
TER. Edited by Eric Bentley. Bernardo
Dovizi da Bibbiena's The Follies of

Calandro, Anonymous, The Deceived,
Torquato Tasso's Amyntas, Giordano
Bruno’s The Candle Bearer, Carlo Goz-
zi's Turandot, Luigi Pirandello's_The
Emperor, Eduardo de Filippo's Filu-
mena, and essays by Castiglione, Gol-
doni, E. Gordon Craig, Arthur Symons
and Harold Acton. MQ599 95¢

THE GENIUS OF THE FRENCH THEA- - -

TER. Edited by Albert Bermel. Moliére’s
The Imaginary Invalid, Racine's Andro-
mache, Beaumarchais’ The Barber of
Seville, Hugo's Hernani, Labiche and
Delacour's Pots of Money, Rostand’s
The Romantics, Girardoux' Song of
Songs, Anouilh’s The Lark, and essays
by Gide, Saintsbury, Swinburne, Eric
Bentley, Robert Kemp, Joseph Chiari,
Francis Fergusson, and George Mere-
dith. MQ366 95¢

THE GENIUS OF THE SCANDINAVIAN
THEATER. Edited by Evert Sprinchorn.
Holberg's Jepps of the Hill, Ibsen's The
Wild Duck and The Master Builder,
Strindberg’s To Damascus (Part 1i) and
Crimes and Crimes, Lagerkvist’'s The
Difficult Hour, and Abell's Days on a
Cloud. Essays by Georg Brandes, Ber-
nard Shaw, Herman J. Weigand, Gun-
nar Brandell, Eric Bentley, and Lager-
kvist. MQ600 95¢

THE GENIUS OF THE GERMAN THEA-
TER. Edited by Martin Esslin. Lessing's
Emilia Galotti, Goethe's Faust, Schil-
ler’'s The Death of Wallenstein,
Kleist's Prince Frederick of Homburg,
Biichner's Leonce and Lena, Wedekin's
King Nicolo or Such is Life, Brecht's
The Caucasian Chalk Circle, and essays
by Ephraim Lessing, Friedrich Schiller,
Goethe and Schiller, Friedrich Hebbel,
and Martin Esslin. MY745 $1.25

NAL Education Division, 1301 Avenue of the Americas,
" \IF™W8& New York, N. Y. 10019, Publishers of Signet, Mentor,
nmes mirnon and Signet Classic Paperbacks
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Enter Foot and Horse A History of Hippodrama in England and France

by A. H. Saxon .

This lively survey traces the development of one of the oddest and most colorful forms of
entertainment in theatre history. Hippodramatic productions — the spectacular
presentation of plays in which animals, especially horses, were given definite parts,
sometimes leading actions — flourished in England and France throughout the first half

of the nineteenth century. Detailed descriptions of many of the lavish productions are
supplemented by delightful illustrations, most never before published. $6.75

French Theatre

Revised Edition :

Modern French Theatre From Giraudoux to Genet

by Jacques Guicharnaud

In this thoroughly revised and enlarged edition of a work hailed by George Freedley as
“definitely the best study of French Theatre published in America since ... World War
11,” the analyses of Anouilh, lonesco, Beckett, and Genet have been expanded to cover
their important plays since 1961. Entirely new chapters are devoted to the intimate
t}\eatre of phantasy, and to the committed epic theatre. cloth $8.50; paper $2.45

== Yale University Press New Haven and London

THE STANISLAVSKY
HERITAGE

Its Contribution to the
Russian and American Theater

By Christine Edwards

Christine Edwards has done a masterful job . .. setting
v the record straight as to what ‘The Method’ really was

~ meant to be.”—SATURDAY REVIEW

) ) “A remarkable study . . . comprehensive enough to be
hailed as an invaluable book for the library of anyone professing to take an
intelligent interest in the art of the theater.”—PLAYS AND PLAYERS
“An illuminating presentation of the laws governing the actor’s creative
process . . . In this author’s hands Stanislavsky lives again . ..”

- —EpUcATIONAL THEATRE-JOURNAL

3111(5) goages. Illus. Gotham Library ‘paperback edition $3.50; cloth edition

\ 113

NEW YORK UNIVERSITY PRESS
WASHINGTON SQUARE, NEW YORK 10003
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DOUBLEDAY
ANCHOR
BOOKS

the first name
in quality
paperback
publishing

ol

DOUBLEDAY &
COMPANY INC.
Garden City, New York
Our Laidlaw division,
River Forest, lllinois, serves

the textbook needs of
today’s schools.

AN APPROACH TO SHAKESPEARE
Vol. I: From ‘Henry VI' to ‘Twelfth Night’
Vol. II: From ‘Troilus and Cressida’ to

‘The Tempest’

D. A. Traversi. The revised and expanded third
edition of a major contribution to Shakespearean
criticism. Traversi’s approach, which is both
thematic and chronological, gives a sense of the
inherent unity behind the whole of Shakespeare’s
work. To be published in February. Each vol-
ume, $1.75. Also available in a hardcover, single
volume edition, $10.00.

THEATRE EXPERIMENT
An Anthology of American Plays

Edited by Michael Benedikt. From What Hap-
pened (Gertrude Stein, 1913) to Gas (a Happen-
ing performed in 1966), this anthology
demonstrates’ the persistent ‘strain of experi-
mentalism and anti-naturalism in American
drama. Among the seventeen plays are works by
Saroyan and Lardner, E. E. Cummings and Jack
Richardson. Illustrated with photographs of ac-
tual productions. $1.95

INFERNO, ALONE
AND OTHER WRITINGS

August Strindberg. In new translations, edited
and introduced by Evert Sprinchorn. This is the
third and final volume in the series of autobio-
graphical writings by the great Swedish play-
wright, written during his turbulent but
productive Berlin and Paris periods. Library
Journal describes this volume as “one of the best
translations of Strindberg’s work available to
date.” An Anchor Original. $1.75

Also a Doubleday Paperback
of special interest; published
simultaneously in hardcover

THEATRE NOTEBOOK, 1947-1967

Jan Kott; translated from the Polish by Boleslaw
Taborski. The modern theatre—from Peking to
Tunis to the Soviet Union to Greenwich Village
—as observed by the most provocative and chal-
lenging of contemporary drama critics, the au-
thor of Shakespeare Our Contemporary.
Paperback, $2.95; hardcover, $5.95
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ILLINOIS STATE UNIVERSITY
DEPARTMENT OF SPEECH
1968-69 SEASON

Acting-Directing-Design -
Theatre History-Theory and
Criticism

For information write: Dr. John W. Kirk, Director of Theatre
linois State University, Normal, Nlinois, 61701

John W.Kirk, PH.D., DIRECTOR: Dramatic Theory, Directing.
Edward A. Andreason, MA.: Design, Technical Theatre.
Barbara ). Costa, MA.: Costume Design.

Ruby A. Hauseman, PH.D.,: Theatre Administrator.

Charles €. Howard, r, MF.A.: Design, Technical Theatre.
Lonn A. Pressnall, M.A.: Children’s Theatre, Creative Drama.
Catvin L Pritner, PH.D.: Theatre History. Acting.

Jean Scharfenberg, PH.D.: Acting. Directing.

James F. Zvanut, MF.A.: Acting, Direcling.

“" Q.
— o,...'. .

MAIN STACE
A FUNNY THING HAPPENED ON THE WAY TO THE FORUM
October 24,25,26, 31, & November 1,2

THE CARETAKER

December 11,12,13,14,15,%6,17

THE TAMING OF THE SHREW %

March5,6,7,8,12,13, 14,15

AFTER THE FALL

May 8,9,10,15,%6,17

LABORATORY THEATRE

THE CLASS MANAGERIE#

October 9,%0,11,12

IN EMERALD

aworld premiere - November 20, 21,22, 23
DUTCHMAN AND THE DIRTY OLD MAN
March 19,20, 2122

THE SOT WEED FACTOR

& chamber theatre production - April 23,24,25,26
THE MAIDS AND LYSISTRATA

or athesis production- May21,22,23,24

CHILDREN'S THEATRE PRODUCTION

THE THREE SILLIES®

afolk tale adapted for children to tour in Sept.-Oct.
ANDROCLES AND THE LION*

January 8,9,10.1

X Performed by the tilinois State University
lupenory Company
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TEMPLE UNIVERSITY

~of the Commonwealth System of Higher Education

Department of Theater

The New Tomlinson Theater

Graduate programs in

THEATER
leading to the degree of

MASTER OF FINE ARTS

with concentration in

'DIRECTING - DESIGN + ACTING
TECHNICAL PRODUCTION

Forinformationregarding programs and auditions %
write: Chairman, Department of Theater,
Temple University, Philadelphia, Pennsylvania 19122
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THE VISIT / School Production THIEVES' CARNIVAL / Festival Theatre

NORTH CAROLINA SCHOOL OF THE ARTS

SCHOOL OF DRAMA / PROFESSIONAL TRAINING PROGRAM

ENRICO IV / School Production THE IMPORTANCE OF BEING EARNEST / School Production

2
A
7

R

v "."
- ;%)

1968-69 MAJOR PRODUCTIONS

She Stoops to Conquer / Mother Courage / The Seagull
Nine One-act Studio Productions

Festival Theatre Summer Professional Equity Company

Professional Artist Faculty and Visiting Guest Artist
Program

High School and College Programs, BFA or
High School Diploma

Majors offered in Acting; Directing; Set, Light, and
Costume Design; Technical Theatre; Playwriting

ADMISSION BY AUDITION AND INTERVIEW

For information and application, write the Registrar,

North Carolina School of the Arts, Box 4657,
donWe!gys aomf?)'rl gaell?nriVe'rsityr*%gh Carolina 27107.

ROMEQN AND IULIET / School Praduction
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DEPARTMENT OF THEATRE
SCHOOL OF FINE ARTS

THE UNIVERSITY
OF CONNECTICUT

DEGREES:

Bach/elor of Fine Arts
Master of Arts

FINANCIAL ASSISTANCE:
Sam S. Shubert Playwriting
Fellowship—$2500
Assistantships—$2760-$3680
Scholarships—$500-$2000

SUMMER THEATRE:

The Nutmeg Summer Playhouse
Seven Week Season

Resident Equity Stock Company
Salaried Student Technicians
Student Acting Apprentices

For Information Write To:

Cecil E. Hinkel, Head
Department of Theatre

The University of Connecticut
Storrs, Connecticut 06268
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An innovative program utilizing a professional
company in residence —The Repertory Theatre at
Loretto-Hilton Center-in the context of a four-
year liberal arts college.

Theatre Arts Department | WEBSTER COLLEGE

For Further Information Write

Michael Flanagan, Chairman

Loretto-Hilton Center for the Performing Arts
St. Louis, Missouri 63119

The Repertory Theatre
Production of THE HOSTAGE

STANFORD UNIVERSITY
DEPARTMENT OF SPEECH & DRAMA OFFERS
A.B., M.F.A. AND PH.D. PROGRAMS WITH THE
STANFORD REPERTORY THEATER

MFA PHD
Intensive practical training Research in theory
for the professional stage and criticism
Scene, Costume and Lighting Design Dramatic literature
Technical Production Theater history
Acting Dramatic criticism
Directing '

TEN PRODUCTIONS 1968-69 SEASON

Write to: Department of Speech and Drama, Stanford University, Stanford, Calif.
94305 / Applications for ASSISTANTSHIPS and SCHOLARSHIPS must be received
by January 15, 1969 -
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Pl New York University
Il School of the Arts Theatre Program

Professional Training

Lloyd Richards, Head of Acting
Jean Erdman, Head of Dance

J. Michael Miller,
Director, Theatre Program
Robert Rabinowitz, Head of Design
Peter Kass, Head of Directing

The Theatre Program provides professional instruction for a selected group
of participants who will be assigned to classes according to their individual
abilities and needs. Special sequences of study and production experience
will' be offered in acting, dance theatre, design, technical production,
theatre administration, playwriting and directing. Courses in play analysis
and theatre history, in languages, and in the humanities and social sciences
will be directly related to progress in theatre work.

Acting

Lloyd Richards,
Master Teacher
Olympia Dukakis
Sondra Lee
Eugene Lesser
Sidney Walters

Games, Improvisation
Omar Shapli,

Measter Teacher
Theodore Hoffman

Musical Theatre
Mark Zeller,
Master Teacher
Elliot Prescott

Directing
Peter Kass,
Master Teacher'

Voice

Kristin Linklater,
Master Teacher
Rowena Balos
David Smukler

Speech
Nora Dunfee,
Master Teacher

Design

Robert Rabinowitz,
Master Teacher

Jules Fisher,

Master Teacher, Lighting
Ming Cho Lee, Master
Teacher, Scene Design
Karl Eigsti, Scene Design
Wolfgang Roth, Master
Teacher, Scene Design
Arnold Abrahamson,
Scene Painting

Eion Sprott, Propmaking
James Stearns,

Costume and Decor
Fred Voelpel,

Costume Design

Technical

James Hamilton,
Master Teacher

Sandra Jones, Costumer
Robert Guerra, Drafting
Christopher Langhart,
Technical Production
Phillip Price,

Stage Management
James Mitchell,
Technical Director

Dance

Jean Erdman,
Master Teacher
Gladys Bailin
Nanette Charisse
Eve Gentry

Ruth Solomon

Guests

Irmgard Bartenieff
Andre Bernard
Merce Cunningham
Jean Leon Destine
Viola Farber

Matt Mattox
Donald McKayle
Don Redlich
Alberto Vecchio

Movement
Juki Arkin
Percival Borde
Matt Mattox

Circus

Hovey Burgess
Playwriting
Jerome Lawrence
Norman Rosten

Theatre Management
Harlan Kleiman

For information, write: Mr. R. Lee Mauk, Chairman of Admissions
New York University School of the Arts 111 Second Avenue, New York, N.Y. 10003
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Richard Schechner

MANAGING EDITOR
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Kelly Morris
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EDITORIAL SECRETARY: Brooks Riley
CIRCULATION MANAGER: Anne Williams
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