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A REEXAMINATION OF THE LINK BETWEEN THE BRONZES OF SHANG CIVILIZA
TION AND THE NORTHERN REGION 

ABSTRACT: 

The n o r t h e r n b o r d e r of Shang c u l t u r e moved s o u t h d u r i n g t h e 
Yinxu p e r i o d . At t h e same t i m e b r o n z e s b e l o n g i n g to t h e N o r t h e r n 
complex s p r e a d t h r o u g h a v a s t r e g i o n t o t h e n o r t h of t h e Shang 
c u l t u r a l a r e a . 

The a p p e a r a n c e of N o r t h e r n b r o n z e s , c h a r a c t e r i z e d by s p e c i f i c 
t y p e s of s h o r t s w o r d s , f_u b a t t l e - a x e s and d a g g e r s — which we may 
t a k e to r e p r e s e n t t h e N o r t h e r n b r o n z e s of P e r i o d 1 — must p r e d a t e 
t h e Yinxu c u l t u r e . Dur ing t h e e a r l y Yinxu p e r i o d t h e y e x e r t e d a 
f a i r l y c o n s i d e r a b l e i n f l u e n c e . A n a l y s i s of t h e b r o n z e s u n e a r t h e d 
from the Fu Hao tomb r e v e a l s t h a t , a t the t ime of Wu Ding, the Shang 
were a l ready using some Northern bronze a r t i c l e s . The Shang a r t i s a n s 
no t on ly c o p i e d N o r t h e r n b r o n z e s , t h e y a l s o a d o p t e d t h e i r c h e m i c a l 
composi t ion to improve t r a d i t i o n a l Shang t o o l s and weapons. 

On the o ther hand, bronzes from the Shang c u l t u r e a rea exer ted a 
s i m i l a r in f luence on Northern bronzes. Some of these in f luences were 
l i m i t e d t o r e l a t i v e l y c l o s e a r e a s , w h e r e a s t h e r i p p l e s of o t h e r 
i n f l u e n c e e x t e n d e d f a r i n t o t h e d i s t a n t r e g i o n s . For e x a m p l e , t h e 
N o r t h e r n "beak h a l b e r d" «$.-% , t h e c r e a t i o n of which was 
i n f l u e n c e d by t h e Shang g e - h a l b e r d , was d i f f u s e d as f a r a s t h e 
Minusinsk Basin. The o r i g i n of the bronze bow-shaped a r t i c l e , how
e v e r , which h a s , in t h e p a s t , been t a k e n a s s t r o n g e v i d e n c e fo r t h e 
ex tens ion of Shang in f luence as fa r as t h i s bas in may very we l l be in 
t h e r e g i o n t o t h e n o r t h of t h e Shang c u l t u r e , and t h e Yinxu s t y l e 
bow-shaped b r o n z e may, on t h e c o n t r a r y , have been a v a r i a n t of t h e 
Northern a r t i c l e which developed during the e a r l y Yinxu per iod. The 
i n f l u e n c e of t h e a u t h e n t i c Yinxu s t y l e bow-shaped a r t i c l e o n l y 

e x t e n d e d as f a r a s t h e a r e a of J i b e i j £ . ; i c . • The l o b e l e s s , geome
t r i c - p a t t e r n e d , h o l l o w - s o c k e t e d f u - a x e , which deve loped from t h e 
hol low-socketed fu_ of the Er l igang to Yinxu per iods , may have ea r ly 
on e x e r t e d an i n f l u e n c e as f a r a s t h e s o u t h e r n e d g e s of t h e E a s t e r n 
S i b e r i a n f o r e s t . 

A r e e x a m i n a t i o n of t h e t i e s be tween t h e Karasuk and Yinxu 
c u l t u r e s i s needed . The t h e o r y t h a t Seima b r o n z e s e x e r t e d an 
in f luence on the Yinxu c u l t u r e must be abandoned. 

DISCUSSION: 

Lin Yun summar ized h i s v i e w s on c u l t u r a l i n t e r a c t i o n be tween 
Shang and Northern reg ions by exp la in ing the t o o l types on h i s hand
ou t s h e e t . 
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Shang Beyond Anyang 

Kao Ch'ii-hslin said there had been much confusion in the past due 
to the hazy concepts of s t y l e imposed on the cu l t u r e s of the 
"Northern System," and to imperfect chronology. He expressed agree
ment with Lin Yun's geographic different iat ion of various regions in 
North China and Southern S ibe r i a . Lin had not f a l l en i n t o the t r a p 
of the "Animal Style" concept often used to asser t the occurrence of 
diffusion from the North into Shang China. If "Animal Style" were to 
be defined in the sense suggested by Northern bronzes — objects in 
the shape of animals r e a l i s t i c a l l y rendered — then Shang a r t never 
had an animal s tyle . 

Kisselev's original chronological scheme for culture succession 
in Southern S ibe r i a had been modified under the inf luence of an 
exh ib i t ion of bronzes from Anyang held at Moscow in 1939, Kao r e 
ca l l ed . He recommended to Lin the a r t i c l e s by Karlgrenj ''Some 
Weapons and Tools of the Yin Dynasty" (BMFEA 17[ 1945]: 101-144), and 
Je t tmar , "The Karasuk Culture and i t s South-Eastern A f f i n i t i e s " 
(BMFEA 22[1950]:83-126). 

Kao Ch'u-hsu'n expressed disagreement with Lin on several points; 
the bronze mi r ro r , he s a id , was not derived from Karasuk, but from 
Iran. Lin Yun agreed t h a t Karasuk was of course not the o r i g i n of 
the mir ror , and t h a t i t had not been di f fused d i r e c t l y from there 
in to Shang China; h i s content ion was only tha t i t had been known in 
Karasuk before being transmitted to China through the cultures of the 
"Nor thern Sys tem." Kao a l s o m a i n t a i n e d tha t the gongxingqi 

7 **f? §§ was not used as a b r i d l e holder , but, as was c l ea r from 
i t s loca t ion in the tombs a t Anyang, as pa r t of a bow. This i s a l so 
Shih Chang-ju's published opinion. 

Kao finally made i t clear that he believed Chinese influence in 
the North to be more important than Northern inf luence in Shang 
China. 
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