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should be ready for blind review and must bear no trace of the author’s identity. The author’s
details (name, affiliation, email address and postal address) should be supplied either in the
email or in a separate file. All copies should include the date of submission clearly visible on
each page of the article, as either a header or footer.

Each article should be submitted with an abstract of 100 words. Articles will not be published
unless an abstract is provided. A biographical note of around 75 words should also be supplied,
on a separate cover sheet.

Articles submitted to the journal should in general be between 6,000 and 9,000 words long.
Submissions in languages other than English will not be rejected, but every effort should be
made by non-native speakers of English to have their final draft checked by a colleague who is
a native speaker of English. Manuscripts may be sent back to the author(s) if serious language
deficiencies remain in the text. Translations of published articles will be considered. Articles and
book reviews will be checked and copy-edited for journal style and UK English.

Further details are available in the Instructions for Contributors available at:
http://journals.cambridge.org/ncm

Submission of a paper will be taken to imply that it is unpublished (in English) and is not being
considered for publication elsewhere. Upon acceptance of a paper, the author will be asked to
assign copyright (on certain conditions) to Cambridge University Press. Contributors are responsible
for obtaining permission to reproduce any material in which they do not hold copyright and for
ensuring that the appropriate acknowledgements are included in their manuscript.

Nineteenth-Century Music Review is a peer-reviewed journal. All submissions are reviewed by at
least two members of the editorial board and at least one independent reviewer. While under
review, the identity of the author of the submission is known only to the General Editor.

Themed Issues

The General Editor of Nineteenth-Century Music Review encourages proposals from individuals
with ideas for themed issues, involving the commissioning of up to six main articles per issue,
as well as one or more review articles for coverage of books, CDs, DVDs and scores. Those
applying to the journal for this purpose should initially provide the General Editor with a statement
of no more than 500 words, outlining the thematic nature of the proposed issue, the names of
contributing authors along with a working title for their papers, and a timetable for submission
of work.

Proposers of themed issues work alongside the General Editor, and are designated Guest Editors.
They are responsible for commissioning, organizing and preparing articles for publication, as
well as working closely with review editors to locate suitable material and authors for relevant
sections of the journal. Review sections of themed issues are not exclusively thematicised, and
tend towards a balance of half themed, and half general material.

Articles commissioned for themed issues follow the same process of peer review as general
issues. No guarantee of publication can be given.

This journal issue has been printed on FSC-certified paper and cover board. FSC is an independent,
non-governmental, not-for-profit organization established to promote the responsible management
of the world’s forests. Please see www.fsc.org for information.
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