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José Bowen (Southern Methodist University, USA)
David Brackett (McGill University, Canada)
Martin Brody (Wellesley College, USA)
William Brooks (York University, UK)
Mark Clague (University of Michigan, USA)
Robert Fink (University of California, Los Angeles, USA)
Larry Hamberlin (Middlebury College, USA)
Eileen M. Hayes (University of North Texas, USA)
Carol Hess (Michigan State University, USA)
Anahid Kassabian (University of Liverpool, UK)
John Koegel (California State University, Fullerton, USA)
Kim Kowalke (University of Rochester, USA)
Tracey Laird (Agnes Scott College, USA)
Eric Porter (University of California, Santa Cruz, USA)
Katherine Preston (College of William and Mary, USA)
Suzanne Robinson (University of Melbourne, Australia)
Judy Tsou (University of Washington, USA)
Sherrie Tucker (University of Kansas, USA)

https://doi.org/10.1017/S175219631100037X Published online by Cambridge University Press

https://doi.org/10.1017/S175219631100037X


https://doi.org/10.1017/S175219631100037X Published online by Cambridge University Press

https://doi.org/10.1017/S175219631100037X


Journal of the Society for American Music
Volume 5, Number 4 (November 2011)

Contributors v

Articles

A “League Against Willan”? The Early Years of the Canadian League of
Composers, 1951–1960

Benita Wolters-Fredlund 445

The Origins of “Dissonant Counterpoint”: Henry Cowell’s Unpublished
Notebook

John D. Spilker 481

“I Got That Something That Makes Me Want to Shout”: James Brown,
Religion, and Gospel Music in Augusta, Georgia

Carrie Allen 535

Reviews

Books

Beverley Diamond, Native American Music in Eastern North America:
Experiencing Music, Expressing Culture

Chad Hamill 557

Marie Elizabeth Labonville, Juan Bautista Plaza and Musical Nationalism
in Venezuela

Walter A. Clark 559

Robin Moore, Music in the Hispanic Caribbean
David F. Garćıa 562
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