Announcing a new journal
devoted to opera. ..
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JOURNAL

From early 1989 Cambridge Opera Journal will be published three times
ayear. Its editors are ARTHUR GROOS and ROGER PARKER of Cornell
University. Cambridge Opera Journal covers a wide variety of
disciplines, ranging from musicology to literature, theatre, and history.
Early issues will include Carolyn Abbate on Tristan; Julian Budden on
Puccini’s first opera; John Roselli on opera singers and their patrons;
Paolo Gallarati on Mozart and da Ponte; and Carl Dahlhaus asks What is
a musical drama?

ISSN 0954-5867

@ Four to six articles an issue

@ An interdisciplinary approach

@ Selective reviews of books, recordings and
productions

® Commentary section

To order or for further information contact the Journals Publicity
Department, Cambridge University Press, Edinburgh Building,
Shaftesbury Road, Cambridge CB2 2RU (tel: 0223 325806). Readers in
the USA and Canada should write to

Cambridge University Press, 32 East Cﬂmb'l"idge
) ),

57th St, New York, NY 10022, USA.
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Copying: This journal is registered with the Copyright Clearance Center, 27 Congress St., Salem, Mass. 01970.
Organizations in the USA who are also registered with C.C.C. may therefore copy material (beyond the limits permitted
by sections 107 and 108 of US copyright law) subject to payment to C.C.C. of the per copy fee of $5.00. This consent
does not extend to multiple copying for promotional or commercial purposes. Code 0261-1430 189 $5.00+-0.00.

ISI Tear Sheet Service, 3501 Market Street, Philadelphia, Pennsylvania 19104, USA, is authorized to supply single
copies of separate articles for private use only.

For all other use, permission should be sought from the Cambridge or New York offices of the Cambridge University
Press.

Notes for contributors. The top (ribbon) copy of the typescript should be submitted. This must be double spaced
with margins of at least 1”. Footnotes, bibliographies, appendixes and indented quotations must also be double spaced.
Contributors should write in English, or be willing to have their articles translated.

Tables, graphs, diagrams and music examples must be supplied on separate sheets. lllustrations should be in the form
of black and white glossy prints, ideally measuring 8” x 6”. All illustrative material should be numbered and carefully
keyed into the typescript. Captions should be typed double spaced on separate sheets.

Bibliographical material. The method of citation is author-date system (Smith 1980, p. 66), which should be given in
the text rather than in footnotes; full references should be listed at the end of each article. Abbreviations for the names
of periodicals, libraries etc. should not be used without explanation.

For more detailed matters of style please follow the practices of A Manual of Style, 12th edn (Chicago: University of
Chicago Press, 1969).
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Origins of the Popular Style
The Antecedents of Twentieth-Century Popular
Music

PETER VAN DER MERWE

This book analyses Western popular music from a purely
musical point of view, tracing its development to the 1920s,
seeking the common language which unites various popular
styles and the relationship between popular and ‘serious’
music.

019 316212 4, 336 pages
February 1989

American Popular
Music and its
Business

RUSSELL SANJEK

These three volumes are design.d to
tell the story of America’s popular
songs, the people who wrote them, and
the business they created and
sustained, beginning with early musical
publishing in Elizabethan England,
and concluding with an assessment of
the American music business in the
1980s.

Volume I: The Beginning to 1790
019504028 7,484 pages, OUP USA
£35.00

£30.00

Volume II: From 1790 to 1909
019504310 3, 480 pages, OUP USA
£35.00
Volume III: From 1909 to 1984
019504311 1, 740 pages, OUP USA
£46.00

American Musicians
56 Portraits in Jazz

WHITNEY BALLIETT

This volume collects all the profiles of jazz musicians that
Balliett, ‘the most literate and knowledgeable living writer on
jazz’ (Alistair Cooke), has contributed to The New Yorker over
the last 24 years.

‘Bailliett is by far the most gifted man to apply words to what he
himself has called ‘the sound of surprise’. His American
Musicians: 56 Portraits in Jazz is probably the single book a
jazz-lover would pick to take to the BBC's desert island.’
Sunday Times

0 19 503758 8, 424 pages, OUP USA

The Swing Era
The Development of Jazz, 1933-1945

GUNTHER SCHULLER

The second volume of of Schuller’s comprehensive history
of jazz covers the crucial era which saw the rise of big-band
swing and the transition to the more ‘avant-garde’ bop style
which revolutionized jazz in the 1940s.

0 19 504312 X, 640 pages, OUP USA

£17.50

£19.50

UNIVERSITY
&

PRE

Popular Musics of the
Non-Western World

An Introductory Survey
PETER MANUEL

A survey of popular musics of the contemporary world
the mainstream Western styles: Latin American, Cari
Middle Eastern, African, Asian, and Pacific.

019 505342 7, 304 pages, OUP USA
March 1989

The Oxfor¢
Companior.
Australian
BRUCE JOHN

A comprehensive ana
the development of ja
Australia, with biogra
entries on major perso
information on bands
labels, broadcasting, ai
topics.

019 554791 8, 336
OUP Australia

The Jazz Age
Popular Music in the 1920s

ARNOLD SHAW

This lively account of the ‘Roaring 20s’ in America em
all the major personalities in jazz and popular music—
composers, instrumentalists—with a detailed discog
and lists of songs and films.

0 19 503891 6, 352 pages, OUP USA

The Jazz Heritage
MARTIN T. WILLIAMS

A companion volume to his prize-winning book The
Tradition. Williams has been described by The Wask
Post as ‘the most knowledgeable, open-minded, and
perceptive American jazz critic today.’

019 505071 1, 272 pages, paper covers, OUP US/
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