
The Latest in Drama and Theatre Titles!

Aristophanes
the Democrat
The Politics of Satirical Comedy 
during the Peloponnesian War

Keith Sidwell
$99.00: Hb: 978-0-521-51998-4: 300 pp.

The Cambridge 
Companion to 
Shakespeare’s Last Plays
Edited by 
Catherine M. S. Alexander
Cambridge Companions to Literature
$29.99: Pb: 978-0-521-70819-7: 256 pp.
$90.00: Hb: 978-0-521-88178-4

Sophocles: 
Oedipus Tyrannus
Fiona Macintosh
Plays in Production
$29.99: Pb: 978-0-521-49782-4: 220 pp.
$80.00: Hb: 978-0-521-49711-4

Shakespeare and 
Victorian Women
Gail Marshall
Cambridge Studies in Nineteenth-
Century Literature and Culture
$90.00: Hb: 978-0-521-51523-8: 222 pp.

Native American 
Drama
A Critical Perspective

Christy Stanlake
$99.00: Hb: 978-0-521-51980-9: 288 pp.

Holocaust Drama
The Theater of Atrocity

Gene A. Plunka
Cambridge Studies in 
Modern Theatre
$99.00: Hb: 978-0-521-49425-0: 454 pp.

Aliens and 
Englishness in 
Elizabethan Drama
Lloyd Edward Kermode
$99.00: Hb: 978-0-521-89953-6: 214 pp.

Sophocles and the 
Greek Tragic Tradition
Edited by Simon Goldhill 
and Edith Hall
$99.00: Hb: 978-0-521-88785-4: 352 pp.

Romantic Drama
Acting and Reacting

Frederick  Burwick
$90.00: Hb: 978-0-521-88967-4: 354 pp.

Slavery and Sentiment 
on the American Stage, 
1787-1861
Lifting the Veil of Black

Heather S. Nathans
Cambridge Studies in 
American Theatre and Drama
$90.00: Hb: 978-0-521-87011-5: 288 pp.

Beckett, Technology 
and the Body
Ulrika Maude
$81.00: Hb: 978-0-521-51537-5: 222 pp.

Religion and Revelry 
in Shakespeare’s 
Festive World
Phebe Jensen
$90.00: Hb: 978-0-521-50639-7: 280 pp.

The Stuart Court Masque 
and Political Culture
Martin Butler
$108.00: Hb: 978-0-521-88354-2: 462 pp.

Shakespeare and Tolerance
B. J. Sokol
$90.00: Hb: 978-0-521-87912-5: 260 pp.

Prices subject to change.

 www.cambridge.org/us

https://doi.org/10.1017/S0307883309990101 Published online by Cambridge University Press

https://doi.org/10.1017/S0307883309990101


For free online content visit:
http://journals.cambridge.org/ntq

Editors
Maria Shevtsova, Goldsmiths College, University of London, UK
Simon Trussler, Rose Bruford College, UK

New Theatre Quarterly provides a vital international forum
where theatrical scholarship and practice can meet and where
prevailing dramatic assumptions can be subjected to vigorous
critical questioning. It shows that theatre history has a 
contemporary relevance, that theatre studies need a 
methodology and that theatre criticism needs a language. 

To subscribe contact 
Customer Services

in Cambridge:
Phone +44 (0)1223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

in New York:
Phone +1 (845) 353 7500
Fax +1 (845) 353  4141
Email 
subscriptions_newyork@cambridge.org

Free email alerts
Keep up-to-date with new material – sign up at

http://journals.cambridge.org/alerts

Price information is available at:
http://journals.cambridge.org/ntq

New Theatre Quarterly
is available online at:
http://journals.cambridge.org/ntq

NEW THEATRE QUARTERLY

https://doi.org/10.1017/S0307883309990101 Published online by Cambridge University Press

https://doi.org/10.1017/S0307883309990101


For free online content visit:
http://journals.cambridge.org/opr

Editors
Suzanne Aspden, University of Oxford, UK
Steven Huebner, McGill University, Canada

For twenty years the Cambridge Opera Journal has been the
preeminent forum for scholarship on opera in all its mani-
festations. The Journal publishes essays not only on all
aspects of the European operatic tradition, but also on
American opera and musical theatre, on non-Western
music theatres, on contemporary opera production, and on
the theory and historiography of opera.

To subscribe contact 
Customer Services

in Cambridge:
Phone +44 (0)1223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

in New York:
Phone (845) 353 7500
Fax (845) 353  4141
Email 
subscriptions_newyork@cambridge.org

Free email alerts
Keep up-to-date with new material – sign up at

http://journals.cambridge.org/alerts

Price information is available at:
http://journals.cambridge.org/opr

Cambridge Opera Journal
is available online at: 
http://journals.cambridge.org/opr

Cambridge 
Opera 

Journal

The award-winning

https://doi.org/10.1017/S0307883309990101 Published online by Cambridge University Press

https://doi.org/10.1017/S0307883309990101


journals.cambridge.org

journals.cambridge.org
Advancing research. Increasing access.
Informed by detailed consultation with the library and research communities, we are 
constantly developing our industry-leading online journals platform. 

Some recent advances include:

•	Refreshed site design, facilitating rapid access to the most relevant content.

•	New advanced search interface and a more detailed, fielded quick search function.

•	Enriched content in the form of multimedia companions and editorial blogs.

•	Launch of Cambridge Open Option, our open access initiative.  
Visit  journals.cambridge.org/openoption for more information.

https://doi.org/10.1017/S0307883309990101 Published online by Cambridge University Press

https://doi.org/10.1017/S0307883309990101


Theatre Research International is published by Cambridge University Press for the International Federation for Theatre
Research/ Fédération Internationale pour la Recherche Théâtrale.

Editorial Group

senior editor
Freddie Rokem
University of Tel Aviv, Israel 
rokem@post.tau.ac.il
associate editor
Elaine Aston
Lancaster University, Lancaster, UK
e.aston@lancaster.ac.uk
editorial assistant
Kristina Hagström Ståhl
Lund University, Lund, Sweden
kristina@hagstrom-stahl.com

Theatre Research International

review editors
Peter Boenisch, University of Kent, UK
p.m.boenisch@kent.ac.uk
Stephen di Benedetto, University of Miami, USA (North
America) sdibendetto@miami.edu
Veronica Kelly, University of Queensland, Australia
(Australia/New Zealand) v.kelly@mailbox.uq.edu.au

contributing editors
Mark Burnett Mark.Burnett@qub.ac.uk
Matthew Causey causeym@tcd.ie
Ravi Chaturvedi ravicvdi@gmail.com
Erika Fischer-Lichte theater@zedat.fu-berlin.de
Loren Kruger l-kruger@uchicago.edu
Laurence Senelick laurence.senelick@tufts.edu
Diana Taylor diana.taylor@nyu.edu

subscriptions
Theatre Research International (issn 0307-8833) is 
published three times a year in March, July and October.
Three parts form a volume. The subscription price which
includes delivery by air where appropriate (but excluding
VAT) of volume 34 is £138 (US $236 in USA, Canada and
Mexico) for institutions print and electronic, institutions
electronic only £125/$212; £33 (US $56 in USA, Canada
and Mexico) for individuals ordering direct from the 
publishers and certifying that the journal is for their 
personal use. Single parts are £48 net (US $81 in USA,
Canada and Mexico) plus postage. EU subscribers 
(outside the UK) who are not registered for VAT should
add VAT at their country’s rate.VAT  registered members
should provide their VAT registration number. Japanese
prices for institutions (including ASP delivery) are 
available from Kinokuniya Company Ltd, P.O. Box 55,
Chitose, Tokyo 156, Japan.

Orders, which must be accompanied by payment, may be
sent to a bookseller, subscription agent or direct to the
publisher: Cambridge University Press, The Edinburgh
Building, Shaftesbury Road, Cambridge cb2 2ru; or in
the USA, Canada and Mexico: Cambridge University
Press, Journals Fulfillment Department, 100 Brook Hill
Drive, West Nyack, New York 10994‒2133. Periodicals
postage paid at New York, NY and at additional mailing
offices.

copying
This journal is registered with the Copyright Clearance
Center, 222 Rosewood Drive, Danvers, ma 01923, USA.
Organizations in the USA who are also registered with
the C.C.C. may, therefore, copy material (beyond the
limits permitted by sections 107 and 108 of U.S.
Copyright law) subject to payment to the C.C.C of the
per copy fee of $16.00. This consent does not extend to
multiple copying for promotional or commercial purposes.
Code 0307-8833/09. ISI Tear Sheet Service, 3501 Market
Street,Philadelphia,PA 19104,USA, is authorized to supply
single copies of separate articles for private use only.
Organizations authorized by the Copyright Licensing
Agency may also copy material subject to the usual con-
ditions. For all other use, permission should be sought
from Cambridge or from the American Branch of
Cambridge University Press.

This journal is included in the Cambridge Journals
Online journals service which can be found at
http://journals.cambridge.org.
For further information on other Press titles access
http://www.cambridge.org.

©International Federation for Theatre Research 2009

issn 0307-8833

Printed in the United Kingdom by the University Press,
Cambridge.

Text Conventions
1 Articles must be typed and double-spaced throughout.

Quotations and Notes are also double-spaced. Do not
exceed 35 lines per page, nor 70 characters per line.

2 Leave margins of 1”(25mm) at right, top and bottom, and
a larger margin of 1. 112”(40mm) on left.

3 Italicize titles of books, newspapers, journals.
4 Titles of articles are given in single quotation marks.
5 Notes are indicated by raised Arabic numerals (without

any other sign) at the end of the sentence, following any
punctuation.1 Notes are numbered in sequence through-
out the article.2

6 Use English (Oxford) spelling for your own text, but give
the original spelling in quotations (archaic, American...).

7 Write ... ize and ... ization. Not ... ise, ...isation.
8 No full stop after Dr, Mr, Mrs, and similar abbreviations

ending with the same letter as the full form. Other abbre-
viations take the full stop (Esq., p.m.,...), except capitals
used in abbreviations of journals (PMLA, TLS) or of orga-
nizations (UNESCO).

9 For dates, use only the form 15 May 1985.
10 Write out in full ‘do not’, ‘will not’, etc. ...
11 Use minimal numerals: 1985–6, 1888–92, 141–2, but 13–15,

111–19.
12 Write: ‘ninety nine spectators’, but ‘101 fans’.
13 “Act III, sc. v, lines 35–51”becomes after a quotation: (III,v:

35–51). For volume, or part, use roman numerals: I, II...
14 Write centuries in full. Hyphenate the adjectival use:

“seventeenth-century drama”, but “the theatre in the 
seventeenth century...”

15 Seventies or 1970s (no apostrophe).
16 Possessive case: as a rule, write ”s.
17 Do not forget to number your pages.
18 Illustrations are indicated in the text thus: (Fig. 1). When

submitting illustrations, please include comprehensive
captions, drawing the reader”s attention to the important
features of each picture. It is your responsibility to obtain
permission for the reproduction in TRI of photographic
or other illustrative materials. List the captions at the end
of your document, prefaced by “Fig. 1”, etc. The captions
should refer to the text and NOT list simply character
names, etc. Photographers must be credited.

19 If in doubt, please refer to the latest issue of TRI.
20 NOTES/REFERENCES: Make all references in endnotes

according to the following conventions:
Book: Ruth Levitas, The Concept of Utopia (Syracuse:
Syracuse University Press, 1990), p. 148.
Chapter in book: Lauren Berlant,‘The Subject of True
Feeling: Pain Privacy, and Politics’ in Elisabeth Bronfen and
Misha Kavlea, eds., Feminist Consequences: Theory for a
New Century (New York: Columbia University Press,
2001), pp. 126–160, here p. 133.
Journal article: Bert O. States, ‘Phenomenology of the
Curtain Call’, Hudson Review, 34, 3 (Autumn 1981), p. 374.
Newspaper article: Jon Parles, ‘A New Platform for the New
York Poets’, New York Times, November 10, 2003, B1.
Repeat references with author’s name and page number,
and if there are several references to the same author
include short reference to title as well.

Notes for contributors

Editorial policy
Theatre Research International publishes articles on theatre practices in their social, cultural, and historical contexts,
their relationship to other media of representation, and to other fields of inquiry. The journal seeks to reflect the evolv-
ing diversity of critical idioms prevalent in the scholarship of differing world contexts.

1 submissions Articles in English submitted for publication should be sent to Professor Elaine Aston, Department of
Theatre Studies, Lancaster University, Lancaster, LA1 4YW, UK. Submission by email is preferred and the Editor should be
contacted at e.aston@lancaster.ac.uk. Submission of a paper will be taken to imply that it is unpublished and is not being
considered for publication elsewhere. Contributors are responsible for obtaining permission to reproduce any materials,
including photographs and illustrations for which they do not hold copyright.

2 manuscript preparation The recommended length for articles is 4000–6000 words.An electronic copy of the 
manuscript in WORD should be submitted to the above e-mail address.The author’s name,address, email address, and title of
manuscript should appear on a cover sheet.An abstract of no more than 150 words should also be included as well as a brief
biography.

This journal issue has been printed on FSC-certified paper and cover board. FSC is an independent, non-governmental,
not-for-profit organization established to promote the responsible management of the world’s forests. Please see www.fsc.org for
information.

03078833_34-3.qxd  8/18/09  4:13 PM  Page 2

https://doi.org/10.1017/S0307883309990101 Published online by Cambridge University Press

https://doi.org/10.1017/S0307883309990101


in association with the 

International Federation 

for Theatre Research

Volume 34  Number 3  October 20090307-8833

Theatre 
Research
International

227 My Last Editorial
FREDDIE ROKEM

Focus on Performance/Theatre and Philosophy

230 The Question of the Scene: On the Philosophical Foundations of 
Theatrical Anthropocentrism
ESA KIRKKOPELTO

243 How Do You Make Yourself a Theatre without Organs? Deleuze, Artaud and the 
Concept of Differential Presence
LAURA CULL

256 The Theatre of Alain Badiou
MARTIN PUCHNER

267 Playing Dead in Cuba: Coco Fusco’s Stagings of Dissensus
CANDICE AMICH

278 Pathos and Melancholy: Rethinking ‘Theatre’ in Times of Doubt
HELMAR SCHRAMM & BARBARA SUŠEC MICHIELI
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