
https://doi.org/10.1192/bji.2022.24 Published online by Cambridge University Press

https://doi.org/10.1192/bji.2022.24


   Editorial   
81    Climate change, biodiversity and 

mental health 
 Rachel Jenkins 

Thematic Papers 
83    Climate change, biodiversity 

loss and mental health: a global 
perspective 
 Paolo Cianconi, Daniele Hirsch, 
Stefania Chiappini, 
Giovanni Martinotti and Luigi Janiri 

86 Mental health and climate 
change in Africa
Lukoye Atwoli, Joy Muhia 
and Zul Merali

90 Good for the planet and good 
for our health: the evidence for 
whole-food plant-based diets
Alison Pye, Kristin Bash, 
Adam Joiner and Jane Beenstock

Country Profi le
92 Mental health of indigenous 

people: is Bangladesh paying 
enough attention?
Md. Omar Faruk and 
M. Tasdik Hasan

Special Paper
96 The Medical Training Initiative 

scheme in forensic psychiatry: 
refl ections on training and 
practice in the UK and Nigeria
Nosa Igbinomwanhia, Boladale 
Mapayi, James Lee and 
Derek K. Tracy

Thematic Paper 
99    Perinatal mental health around 

the world: priorities for research 
and service development in The 
Netherlands 
 Iris Leppers, Cornelis Pieter Matthijs 
Veth, Dieuwertje Anna de Waardt, 
Hanneke Migchels and 
Maria Johanna Traa 

106 Pandora’s Box
Eleni Palazidou    

Corrigendum
   108   Good for the planet and good 

for our health: the evidence for 
whole-food plant-based diets 
– CORRIGENDUM 
 Alison Pye, Kristin Bash, 
Adam Joiner and Jane Beenstock 

 

BJPsych International 
(Print)
ISSN 2056-4740

BJPsych International 
(Online)
ISSN 2058-6264

Cover artwork: Medusa (i) 2022, Sarah Kogan, acrylic on canvas, 120x90cm 
Copyright Sarah Kogan, 2022. Courtesy Karsten Schubert London.

Sarah Kogan’s Medusa series can be viewed at: 
https://www.karstenschubert.com/artists/96-sarah-kogan/

Medusa (i) is one of a quartet of paintings completed in 2022. Within the work, serpentine coils hang down 
from above, truncated and pushed to the fore of the frame. Kogan’s paintings are often ambiguous and defy 
a purely literal reading, underpinned by her interest in the materiality of the paint, communicating a subtle 
vibrancy and internal resonance. This is echoed in the Medusa series, which both implies the presence of the 
serpent motif, as evoked in the title, but also possibly a swinging rope, suspended high above our heads, adding 
to the sense of unease. In a wider context the forms can be seen to refl ect the duality of our internal and 
external worlds, both physically and psychologically. 

Sarah Kogan is a contemporary artist based in London. She is represented by Karsten Schubert London.
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