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Marx considered religion to be the opium of the people, but had
he witnessed the mass appeal of Hollywood movies, he would have
rated these "sugarcoated pills" as an equally powerful drug. Just as new
interpretations of the Gospel have made religion in Latin America a
weapon in the class struggle, so new interpretations of cinema have
liberated popular perceptions by explaining how cultural forms are
used by the ruling class to maintain the exploitation of the oppressed.
The concept of Third Cinema is built on a rejection of Hollywood's
retrograde commercialism that stimulates the consumer's interest in or
der to create greater demand. Commercial film formulas make money.
Third Cinema films make revolution on the ideological level with a new
film style.

This essay will present a critical overview of four recent works
assessing Third Cinema with a focus on Latin America. Of the works
written on the New Latin American Cinema in the last five years, these
four permit an in-depth evaluation of critical approaches to the "new"
art that is now almost thirty years old. On 24 March 1989, the Instituto

ltThanks to a grant from the National Endowment for the Humanities, I was able to screen
films from the UCLA Instructional Media Library in preparation for this review essay.
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Cubano del Arte e Industrias Cinematograficas (ICAIC) will mark its
thirtieth year.

In an Arefto interview entitled "Por un cine nacional, realista,
critico y popular," filmmaker Fernando Birri states that the new cine
matic form was born in Cuba with the mid-1950s film entitled E1 me
gano, the work of Julio Garcia Espinoza, Tomas Gutierrez Alea, Alfredo
Guevara, and Pepe Massip (Arefto, 6-7). Other works of new cinema
were simultaneously being produced elsewhere (such as the Brazilian
films of Nelson Pereira dos Santos and Birri's "escuela documental de
Santa Fe" in Argentina) because, as Birri describes it, the new artistic
wave was simply "en el aire del continente."

Dennis West's review of recent anthologies for Latin American
film studies appealed to radical critics to undertake a sort of applied
criticism relating theory to specific films (West 1983). West concluded
his review essay with the observation that "Latin American film studies
have not drawn significantly on feminism, structuralism, and semi
ology," even though such methodologies are appropriate to the study of
cinema, as evidenced by their use in American and European film stud
ies (p. 187).

My purpose here is to extend the critical debate around Third
Cinema and its counterpart, "el nuevo cine Latinoamericano." Al
though each of the works discussed covers a range of topics, includillg
the historical development of Third Cinema and its socioeconomic and
political context, the focus here will be to analyze the choices of criti
cism for Third Cinema. As Michael Chanan argues in The Cuban Image,
film criticism should take as its point of departure the writings belong
ing to the same movement as the films themselves. He cites the work of
the Peruvian intellectual Jose Carlos Mariategui, who rejects European
Marxist classifications of feudal or aristocratic, bourgeois, and proletar
ian art because none of these systems "is appropriate to Peru itself or to
Latin America as a whole" (p. 38).

Of the four works under review, two are products of the Third
Cinema movement, Teshome Gabriel's Third Cinema in the Third World
and Tomas Gutierrez Alea's La dialectica del espectador. The Cuban Image
by British filmmaker and critic Chanan technically lies outside the writ
ings of the Third Cinema filmmakers. But Chanan's Marxist analysis
allies him critically and ideologically with Third Cinema in the role of a
committed writer successfully mediating between the Latin American
filmmakers whose works he interprets and the audience from the me
tropolis. The special edition of the Cuban journal Areito dedicated to "el
nuevo cine latinoamericano" is included as an additional source of in
formation in discussing the other three works. 1

Teshome Gabriel is a director and professor of film at UCLA. His
Third Cinema in the Third World: The Aesthetics of Liberation provides a
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welcome overview of Third Cinema's revolutionary goals and the stylis
tic approaches necessary for achieving those goals. It is a useful com
parative study of the different national cinemas comprising the Third
Cinema movement, especially those in Latin America and Africa. A
revised version of Gabriel's doctoral thesis, the work also includes inter
views, manifestos, and an excellent filmography.2 The first four chap
ters offer a comprehensive introduction to the theoretical context of
Third Cinema and its basic themes as well as an attempt to define revo
lutionary film. The last two chapters provide an in-depth analysis of
style and ideology, with examples of critical readings from different
national cinemas.

In the beginning section on the conceptual framework of Third
Cinema, Gabriel introduces the theme that ideology is the prime target
of Third Cinema and occupies the central stage of current film scholar
ship (p. 8). Throughout the book, Gabriel emphasizes ideology to delin
eate the parameters of the debate around this multifaceted subject. He
traces this concept in Marxist theory, using Louis Althusser's writings
to describe the nature of ideology as a system of representation that
plays a role within a given society and that is endowed with a historical
existence (Althusser, the French neo-Marxist theoretician, provided the
ideological inspiration for the film criticism most relevant to Third
Cinema). Gabriel observes that Marxist thought largely depends on the
postindustrial development of the urban proletariat, an experience very
different from that of the Third World (p. 12).

Gabriel points out that Frantz Fanon and Amilcar Cabral speak to
that Third World experience: "The two have developed a body of work
which informs the political and cultural practices of the Third World in
a more radical way than the theories expounded and advanced by the
establishment Left of Eastern and Western countries" (p. 12). It is im
portant to Third Cinema criticism to evaluate the role of formal meth
ods that developed out of European and U.S. criticism.

A key point emphasized in all the works reviewed is that Third
Cinema itself will decide what that role is, not critics from the Left or
from established academic circles outside of the Third World. Gabriel
too refers to contemporary critical methods, including Marxist-oriented
deconstructive criticism, but does not imply that these methods will
displace the theoretical direction of Third Cinema, which emphasizes
social transformation over textual readings.

West's claim that "in Latin American film studies, formal criti
cism in general has been largely ignored" (West 1983, 187) must be
placed in the historical context of the Third Cinema's liberation from
European cultural forces. According to Fanon and Amilcar, Europe was
created by the Third World, therefore it "cannot claim to inspire and
assist colonial people towards their liberation" (p. 12). Gabriel cites
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Fanon and Amilcar on this point to indict cultural imperialism rather
than progressive critics from the East and West, whose works offer
useful insights into film theory. Third Cinema practitioners actually
share common goals with progressive and Left groups. Both seek to
decolonize minds, contribute to the development of radical conscious
ness, foster a revolutionary transformation of society, and develop a
new film language to accomplish these tasks (p. 3).

An example of Gabriel's integration of formal European criticism
with Third Cinema writings is his analysis of Miguel Littin's La tierra
prometida. Gabriel refers to a deconstructionist reading of the film by
Robert Scott (1978), an essay of virtuoso deconstructive criticism that
raises significant questions for textual analysis. An important commen
tary on the film comes from the filmmaker himself. Gabriel quotes Lit
tin as stating that "we have to find the images and words which will
make the people understand how imperialism affects their daily lives"
(p. 33). Littin disavows any interest in speaking an elitist language: "I
want to reach the people" (p. 33). Gabriel's study seeks to illuminate
Third Cinema from the point of view of the Third World, a goal he
makes clear in framing his context in terms of such writers as Amilcar
and Fanon. He further demonstrates the limitations of formal criticism
when applied to a cinema whose urgent concern is social transforma
tion, not "elitist language."

What is new about Third Cinema is its focus on class struggle
within the context of national consciousness. Gabriel observes that "a
film cannot be revolutionary if it does not provide a clearcut class and
national perspective or aim towards greater consciousness" (p. 37). But
debate continues within Third Cinema as to what makes a film revolu
tionary. Gabriel illustrates this polemic in Latin American cinema by
contrasting the views of Chilean filmmaker Littin and Bolivian film
maker Jorge Sanjines. Basically, Sanjines envisions a film as autono
mous and a "summons for action" whereas Littin believes that a film
must first be internalized by its audience before it can be revolutionary
(p. 21). The spectator is therefore problematic in Third Cinema.

Third Cinema in the Third World provides a general outline of Third
Cinema as well as an in-depth criticism of Third Cinema films. His
reading of the Cuban film Lucia as a "canon" of revolutionary film is
a good example of the integration of theory with specific examples.
This discussion more than fulfills West's call for an applied criticism
that relates Third Cinema theoretical writings to specific films. Gabriel
points the way to a deeper understanding of the role of criticism in
Third Cinema. His study raises important issues regarding choice of
critical method and a possible coexistence of not only Freud and Marx
but Third Cinema writers and progressive leftist critics.

The question of the viewer is the focus of Tomas Gutierrez Alea's
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La dialectica del espectador. He provides few examples of films to illustrate
his discourse, with the notable exception of an appendix on his own
Memorias del subdesarrollo (Cuba, 1968). In an interview in the special
issue of Arefto, he offers an additional example to illustrate his thesis on
the dialectics of the spectator, his latest film entitled Hasta cierto punto
(pp. 44-47).

The questions Alea raises are relevant to the postrevolutionary
conditions of Cuba. Alea believes that interpreting the reality of that
revolution translates into arming the viewer with the means to carry out
an ideological struggle, a suitable task for cinema. To discover the social
function of Cuban cinema for these times, Alea frames his essay with a
series of questions and speculations on fundamental problems for the
New Latin American Cinema, such as the relationship between specta
cle and viewer, how to enable the viewer to participate in social change,
how to get the viewer to think critically about the problems facing post
revolutionary society, and the relationship between reason and emo
tions as expressed in film.

Alea offers a brief historical overview of Cuban cinema and its
origins in documentary filmmaking followed by a summary of general
film history as a context for discussing popular cinema. The term popu
lar, used in its authentic sense, can only exist where the interests of the
people are the same as those of the state. According to Alea, this con
gruence implies socialism. The people are those who best embody the
desire to improve social conditions (p. 15).

Although the term dialectics is not defined as such in Dialectica del
espectador, Alea's interest in the way reason and emotion interact to
produce an outcome of higher consciousness or toma de conciencia is
perhaps the dialectical opposition that receives most attention in the
work. Alea's concern as a filmmaker has been to juxtapose different
levels of reading (Areito, p. 44). Levels may refer to a juxtaposition of
documentary and fiction, for example. Neither level by itself can ex
haust the full expressive potential of film, but the two levels together
more fully approximate the reality that Alea is attempting to com
municate.

In the section entitled "Identificaci6n y distanciamiento, Arist6
teles y Brecht," Alea raises the issue of Brechtian "distancing" as an
answer to Aristotelian "identification." This section is the most contra
dictory in the book, primarily due to Brecht's interpretation of Aris
totle's Poetics. Alea is here reproducing a polemic that Brecht wrestled
with based on the assumption that Aristotle claimed that "catharsis" is
achieved through absolute identification with actors. The element of
absolute identification keeps the spectator from considering what the
hero really represents because he stands for the "good guy."

The example Alea chooses is the series of Tarzan movies. He asks
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how Tarzan movies work so that the deeper meaning does not rise to
consciousness. Identification draws the spectator into a false reality,
therefore Aristotelian drama is reactionary. By contrast, the non-Aristo
telian drama of Brecht, which is based on "distancing" that makes fa
miliar reality appear strange, is progressive.

Paradoxically, in following Brecht's polemic, Alea defines "dis
tancing" in terms of emotion, which is also the way Aristotle defines
"catharsis," according to a recent translation of the Poetics (1981). Alea
states that distancing is not a simple, cold detachment but something
more complex: "el efecto de distanciamiento debe sustituir una emoci6n
cualquiera por la emoci6n especifica de descubrir algo ..." (p. 38, em
phasis in original). A particular emotion and not emotion in general,
then, is involved in distancing, and this emotion leads to discovery
(cognition and learning).

According to the recent translation of Aristotle's Poetics by Leon
Golden (with commentaries by O. B. Hardison), the term catharsis is the
most controversial term to appear in Aristotle's sixth chapter of the
work. The usual interpretations of catharsis have been purgation and
purification. According to Hardison, Golden is the first to translate ca
tharsis as clarification. Golden bases his translation on Aristotle's prior
arguments explaining the function of tragedy as a "catharsis" of the
emotions of pity and fear. "Catharsis" as "clarification" is close to the
Brechtian meaning of distancing because both enhance understanding
of the events presented. Thus Golden's translation, according to Hardi
son, places Aristotle in the same league with writers of modern aes
thetic theory such as James Joyce, who used the term epiphany to de
scribe a vision of truth (Aristotle 1981, 117). By extension, catharsis,
epiphany, and toma de conciencia could be considered related terms.

But one must analyze complex relationships in Aristotelian
drama before reducing the Poetics to a reactionary theory of drama. It is
possible that Hollywood films exploit emotions in order to escape re
ality through a reactionary use of spectacle, and not through faithful
adherence to Aristotle's Poetics.

It is true that Hollywood spectacle exploits emotion, but accord
ing to Golden, this approach is not the process that Aristotle describes.
On the contrary, Hollywood is perhaps closer to Platonic mystification.
Plato opposed poets who exposed the way rulers really are, whereas
Aristotle advocated poets (like Homer) who exposed the gods' true
character as vindictive rather than benign.

Golden argues that the spectator of Greek tragedy described by
Aristotle could not leave the drama feeling that all is right with the
world (Aristotle 1981, 118). If this characterization is accurate, then ele
ments of Aristotelian thought are closer to the goals of Third Cinema
than Brecht indicated. Alea also acknowledges that dramatic devices
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not used for reactionary ends can be used for other purposes.
Filmmakers of the New Latin American Cinema are refining this syn
thesis between the devices used by Hollywood and the needs of Third
Cinema.

The reactionary cinema from Hollywood that employs sensa
tional spectacle to produce normative behavior runs counter to Aris
totle's description of tragedy. A play relying on spectacle has little to do
with Aristotle's art because the search for spectacular scenes leads to
sensationalism. The no-frills "imperfect cinema" of Latin America is
closer to the pared-down structure of a carefully plotted tragedy that
does not rely on special effects. West recalls Julio Garcia Espinoza's
essay "Por un cine imperfecto" (1969), which warns that a "perfect
cinema" (one artistically realized to perfection) is reactionary (West
1983, 186). A rereading of Aristotle's Poetics in light of Golden's and
Hardison's edition is needed. Alea admits that the process of distancing
still has not been fully explained in film (p. 38). The "bad press" that
Aristotle received from Brecht may be an obstacle to considering this
theory of tragedy in a more progressive light.

European paradigms are not accepted uncritically in the New
Latin American Cinema, according to Michael Chanan in The Cuban
Image. Yet many of the models that inspired the Cuban revolutionary
cinema were European. Chanan's work is a superlative chronicle from a
Marxist perspective of the Cuban film movement consolidated under
the collective workings of the ICAIC. Chanan details the Cuban film
movement from its beginnings in footage of the Spanish-Cuban-Ameri
can War through the influences of European and U.S. cultural domi
nance and beyond to the alternative film movement of the 1950s. The
film club movement of this time was the direct precursor of ICAIC.

Chanan's approach is thorough and scholarly, yet personal and
often poetic, especially in his interpretations of the films used to illus
trate historical and theoretical points. He rarely repeats himself, yet his
cumulative style of drawing on what comes before involves some re
flecting back over prior material. This approach is helpful when
Chanan summarizes major points worked out detail by detail because it
is easy to get lost in the vast evidence used to depict the Cuban cinema
as a movement of artistic freedom.

One challenge is understanding the complex relations between
artistic groups that offered a counterculture to Batista's regime before
the revolution and continued to influence the direction of art after the
revolution. The currents and debates between factions were finally re
solved when Castro intervened in a dispute over the ICAIC's censor
ship of the film P.M. (pp. 101-9). The outcome of the dispute was Cas
tro's speech entitled "Words to the Intellectuals" (June 1961) that
identified the issue as "the problem of artistic freedom." The context
was the environment of fear over "prohibitions, regulations, limita-
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tions, rules and authorities" (p. 106). Chanan compares the speech to
its antecedent in Manifesto: Tawards a Free Revolutionary Art (1983) signed
by Diego Rivera and Andre Breton, which held that "true art is unable
not to be revolutionary, not to aspire to a complete and radical reconsti
tution of society" (p. 106).

The Cuban Image is a case study in radical-cultural aesthetics
within a political and historical context. The philosophy of liberation of
Paulo Freire and liberation theology of opposing cultural imperialism in
Latin America is shared by Cuban cinema. Argentinian filmmaker Fer
nando Birri's thinking has been influenced by Freire's concept of cons
cientiza~ao, which argues that because human beings can reflect on their
condition, they can liberate themselves (p. 167). In Cuba the aesthetic
approach to conscientiza~ao has become the social documentary. The
primary artistic force behind revolutionary documentary in Cuba is
Santiago Alvarez. Chanan's article in the special issue of Areito, "To
ward a Systematic Classification of Cuban Documentary: cine testimo
nio and cine didactico," appeared prior to The Cuban Image and pre
views much of the book's chapter on documentary film (Areito, pp. 26
31). Chanan observes that it is difficult to speak of Alvarez as having a
theory and style, "if by style is meant anything like the conscious pur
suit of a set of rationalized aesthetic aims." Filmmakers in revolutionary
situations must adapt to the needs of the moment and use everything
at their disposal, thus Alvarez's style is one "of constant evolution and
change" (p. 185). Chanan's chapter on Alvarez describes his style of
exploding the image as "something very much more than theoretical
deconstruction" (p. 201).

Chanan is aware that formalist critics from Anglo-European cir
cles tend to translate Third Cinema styles into their own critical lan
guage. But for Chanan, Alvarez is not "theorized," meaning that his
work is in process and therefore is not forced into a preconceived theo
retical framework. Alvarez's approach is "the product of the aesthetic
logic he has been working out from one film to the next; it answers to
expressive, not theoretical needs" (p. 201). Deconstruction is a Euro
pean critical technique that defines the signifier in a way that does not
exactly fit the reality of Third Cinema. 3 Ironically, Alvarez "seems to
know more about deconstruction than the most eloquent theorist" (p.
201).

The works discussed here make it clear that Third Cinema is not
opposed to Anglo-European critical theories. Third Cinema filmmakers
have drawn on these models from the beginning and remain well
versed in applying different models in filmmaking and in critical writ
ings. Chanan has put his finger on the pulse of Third Cinema criticism
in explaining that the difference between the reality of Anglo-European
and Latin American thought is the difference between the reified world
of the metropolis and the emerging world of underdevelopment.
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Parallel principles exist in New Latin American Cinema and radi
cal film practices in Europe and North America, but significant differ
ences are found in their thinking (p. 173). This divergence explains the
resistance of Third Cinema to accepting uncritically the methods of
textual analysis in such disciplines as structuralism and poststructural
ism. But Third Cinema filmmakers as well as Anglo-European critics
acknowledge the contributions of semiotics, the philosophical theory of
signs. The trouble starts in defining the sign, according to Chanan. To
simplify his analysis, truth is a redundant idea for Anglo-European
criticism, as is explained in the writings of the North American Marxist
Frederic Jameson. In the reality of underdevelopment, according to
Chanan, truth is more immediate. The filmmaker is directly involved in
the process of conscientiza\ao in the style called "cine imperfecto."

Criticism through "Old World" eyes runs the risk of distorting
the reality of Third Cinema, which must speak for itself in a new lan
guage. Critics must learn that language as well as its "imperfect" way of
representing itself. What may seem imperfect to Old World eyes makes
sense to a Third Cinema audience. Chanan gives the example of the
"syncretistic" style of Latin American cinema that seemingly displays
formlessness but represents the fluid style now characteristic of that
cinema. This development is explained by historical circumstances.
Revolutionary cinema is moving toward a new reality as a result of a
social transformation, and the Latin American audience displays a
much higher tolerance than Europeans for visual disorder (p. 268).

Imperfect cinema has its counterpart in the radical film culture of
the metropolis, but each cinema addresses a separate reality. The works
reviewed offer critical discussions on different film styles in addressing
the particular historical circumstances of Third Cinema communities.

NOTES

1. Back issues are available from Areito Inc., GPO Box 2174, New York, NY 10116.
2. The dissertation, originally entitled "Third Cinema and Third World: Dynamics of

Style and Ideology," was completed at UCLA in 1979.
3. For a more thorough analysis of the relations of Marxism and deconstruction, see

Michael Ryan's Marxism and Deconstruction: A Critical Articulation (Baltimore: Johns
Hopkins University Press, 1982); and Terry Eagleton's review of Ryan's work in
Against the Grain: Essays, 1975-1985 (Norfolk, Eng!.: Thetford Press, 1986).
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New From Princeton

Patterns of Development inLatinAmerica - __
Poverty, Repression, and :Economic Strategy
JohnSheahan

Inthis major workan economist withlong experience asan advisor indeveloping
countries explores the conflict between market forcesand political reform thathas
led straight intoLatin America's most serious problems. John Sheahan addresses
three central concerns: the persistence ofpovertyin Latin American countries
despite rising national incomes; the connection between economic troubles and
political repression; andthe relationships between Latin America andtherest oitfie
worldintradeandfinance.
Paper: $12.95ISBN0-691-02264-X Cloth: $47.50ISBN0-691-07735-5

Reversalof Development in Argentina-----
Postwar Counterrevolutionary Policies and Their Structural
Consequences
Carlos H. Waisman

Ithas become a commonplace to attribute thepost-WorldWar n decline of
Argentina (the "Argentine riddle") to generalized qualities ofthe Peronist regime.
Carlos Waisman pinpoints the specific beliefsthatledthe Peronists unwittingly to
transform their country froma relatively prosperous "land ofrecent settlement;'
like Australia and Canada, toan impoverished and underdeveloped society
resembling therestof Latin America.

Argentina's deviant evolutionhas important implications for theories of develop~

ment,thestate,andsocialmovements.
Paper: $14.50ISBN0-691-02266-6 Cloth: $40.00ISBN0-691-07740-1

Textiles and Capitalismin Mexico-------
An Economic History of the Obrajes, 1539-1840
RichardJ. Salvucci

The obrajes, ornativetextile manufactories, were primary agentsofdeveloping
capitalism in colonial Mexico. Drawing on peviously unknown or unexploredar-
chival sources, Richard Salvucci uses standard economic theory andsimple
measurement to analyze the obraje andits inability to survive Mexico's integration
intotheworld market after1790.
Cloth:$40.00 ISBN0-691-07749-5

I
ATYOUR BOOKSTOREOR
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41 WILLIAM STREET, PRINCETON, NJ08540
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Condemned to Repetition----------
TheUnitedStates and Nicaragua
RobertA. Pastor

Hereisan insider's account ofU.S.policymakingtoward Nicaragua, written bya
major participant. RobertPastorwas Director of Latin American Affairsonthe
National Security Council from1977to1981,a crucial period in U.S.-Nicaragua
relations. With scholarly evenhandedness heoffersanew interpretation ofthekinds
of choices thatU.S.policy makers facedasthey responded tothe Nicaraguan crisis
during the Carter administration, inwhichhe served, and through theReaganyears.

Pastor presents awealthof original material fromhisown experience, classified
government documents, and interviews with nearly 100 leaders fromtheUnited
States, Nicaragua, and throughout Latin America. What emerges isa picture ofthe
UnitedStatesandan entire region haunted bythe spectre of Cuba andyet "con-
demned torepetition."

"Robert Pastor is uniquely qualified towriteadefinitivebookofthiskind
about the relationship between Nicaragua and the United States ...whatithas
been, isnow, and what it ought tobe.

Foranyonedeeply interested inthis crucial subject, CondemnedtoRepetition
isan unequaled source of interesting facts and "ideas."
-Jimmy Carter
Cloth: $24.95 ISBN0-691-07752-5

Rethinking Military Politics--------
Brazil and the Southern Cone
AlfredStepan

Thelastfouryearshaveseena remarkable resurgence of democracy inthe
Southern Cone ofthe Americas. Military regimeshavebeen replaced in Argentina,
Uruguay,andBrazil. Despite great interest inthesenew democracies, theroleof
the militiary inthe process of transition hasbeen under-theorized and under-
researched. Alfred Stepan, oneofthe best-known analystsofthe military in
politics, examinessomeofthe reasons forthis neglect andtakesanewlookat
themes raisedinhis earlier workonthestate,the breakdown ofdemocracy,andthe
military.
Paper:$9.95ISBN0-691-02274-7
Cloth:$25.00ISBN0-691-07750-9

I ATYOUR BOOKSTORE OR

PRINCETON UNIVERSITY PRESS
41 WILLIAMSTREET, PRINCElON, NJ 08540
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Resistance, Rebellion, and Consciousness
in the Andean Peasant World,
18th to 20th Centuries
Steve]. Stern, editor

This collection of essays, edited by Steve]. Stern, challenges our under-
standing of the history of native Andean rebellion during the last three
centuries. The contributors-historians and anthropologists from a
number of countries-move beyond the traditional structural analysis
of society to a finer understanding of people ;is actors. Native Andean
initiatives and consciousness are clearly placed at the center of this in-
quiry, which merges the best methods of history and anthropology.

For the specialist in Latin American history, anthropology, and social
science, these innovative essays offer original and significant twists on
themes essential to the history of rebellion in Andean South America.
The student of indigenous peoples will be especially interested in the
intersection ofethnicity and class in a culture region where the categories
of' 'peasant" and' 'Indian" have often overlapped. Scholars ofpeasants
will find provocative, if not disturbing, the dialectic of theory and case
study which offers constructive alternatives to our inherited assumptions.

The theoretical dimension of the book makes it an original contribu-
tion not only to the field of peasant studies, but also to the ongoing
debate on the role of "agency" and "structure" in history.

The case studies themselves revamp the history of Andean peasant
rebellion and consciousness in Peru and Bolivia. This is accomplished
by studying violent uprisings as transitional moments within a long-term
trajectory embracing varied forms of resistance, and by scrutinizing closely
the ideological and cultural aspects of domination, political legitimacy,
and rebellion.
November. $45.00 Cloth / $15.00 Paper

University of Wisconsin Press
.... 114 N. Murray St., MadisoF1p WI Sa71S __~
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THE M.AK1NG OF A STRIKE
Mexican Silver Worl<ers' Struggles
in the Real Del Monte, 1766-1775

By Doris M. Ladd
The Making of a Strike chronicles the first labor strike in North Amer-

ica-an event that began without a labor union, without a political
ideology, without even using the word huelga (strike) which did not
officially enter Spanish dictionaries until 1884. Ladd's pathbreaking

study details the silver workers, their work and working conditions, their
protest, and their growing awareness of solidarity and discusses the roles

of industry, management, authorities, regionalism, and violence.
February 1988. x, 205 pages, notes, bibliography, appendixes,

glossary, tables, maps, index. $21.95

u.S. POllCY IN LATIN AMERICA
A Quarter-Century of Crisis and Challenge

Edited by John D. Martz
With U.S. interest in Latin America at an all-time high, this timely
volume provides a historical overview, perspective, and options and

alternatives to the hemispheric problems the U.S. faces. The policies and
concerns of the Kennedy-Johnson, Nixon-Ford-Kissinger, Carter, and

Reagan periods are discussed in Part One; how each of these administra-
tions dealt with specific crises in Latin America is detailed in Part Two;

and Part Three provides an account of current problems which will
continue to challenge policymakers well into the next century, with
options and alternatives for dealing with them. Tune 1988. ca. 380

pages, introduction, list of contributors, figures. $29.95

NEBRASKA
University of Nebraska Press · 901 N 17 · Lincoln 68588·0520
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Reserve Your Exam Copy Now!

THE HUMAN TRADITION
IN LATIN AMERICA
The Twentieth Century
Edited by William H. Beezley and Judith Ewell
Available now. 311 pages. Paper, 0-8420-2284-8. $12.95

This unique collection emphasizes the human
element in the study of Latin American history by
focusing on the lives of 23 men, women, and
children, whose stories vividly bring to life the impact
that modernization-revolution, economic upheaval,
urbanization, and destruction of community and
family life-has on the daily lives of ordinary people
in a traditional society.

"These twenty-three mini-biographies put a human
face on the recent past. They return the study of
Latin America to its rightful locus: the people ... Long
overdue." -E. Bradford Burns, UCLA

"Just the right mix ... The chapters stand on their
own, each telling a human story and illustrating a
particular national setting, but also add up to a
whole that provides an entirely different image of
Latin America."

-Charles D. Ameringer, Penn State University
"An uncommon, informative and compelling book.

What were once only events in history now become
vivid and unforgettable realities as we see their
consequences in the daily lives of the people who
lived through them."

-David L. Chandler, Brigham Young University
To reserve your examination copy, please send your
request on your department letterhead, or call our
toll-free number for rush service.

SRSCHOLARLY RESOURCES, INC.
104 Greenhill Avenue, Wilmington, DE 19805-1897
Toll-free 1-800-772-8937, or (302) 654-7713
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Archivo Biografico
de Espana, Portugal
e Iberoamerica
II Over 300 original biographical refer-

ence works.
II Approximately 600 volumes from the

17th to the 20th centuries.
II Cumulated into a single alphabetical

sequence on microfiche.

The Archivo Biografico de Espafia~ Por-
tugal e Iberoamerica - the fourth in Saur's
international series of biographical archives - will
reproduce in a convenient and otherwise unavail-
able format the biographical dictionaries and
encyclopedias of earlier centuries. The scope of
the Archivo reflects the reaches of Spain and
Portugal - from the Iberian Peninsula, the
Balearic and Canary Islands to Mexico, Honduras,
Brazil, Argentina and Mozambique or Macao and
the Phillipines. Compiled from the vast resources
of the national libraries in Spain, Portugal, and
Mexico, only 55% of the material pertains exclu-
sively to Spain and Portugal.

No other resource provides users with such a
wealth of easily accessible information on indi-
viduals of every class and calling - the monarchy
and nobility, military and religious figures, states-
men - ethnic groups, foreigners who became part
of the fabric of life, and especially women are
included.
Please write or call for a detailed brochure and listing of the
source works.
Publication in 12 installments, 1986-1988.
7installments available.
1500 (approx.) fiche (24X); with multi-volume index.
Silver $9,900* Diazo $9.000*
*Prices require payment on receipt 0/ first shipment. For other payment
options please inquire.

• eG·Saur Inc·175 F~'.h A••nu.·••• York, .eYe 10010.212 ••2-1102
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LATIN AMERICAN DEBT
AND THE ADJUSTMENT CRISIS
Rosemary Thorp and Laurence Whitehead, Editors
Original case studies examine the experiences and
prospects of the major debtor countries and draw con
clusions about the room for maneuvering-or lack of it
-of individual governments.
1987/$42.95 cloth

Revised and Updated Edition

THE GIANT'S RIVAL
The USSR and Latin America
Cole Blasier
February 1988/$26.95 cloth, $12.95 paper

AUTHORITARIANS
AND DEMOCRATS
Regime Transition in Latin America
James M. Malloy and Mitchell A. Seligson, Editors
A compelling collection of case studies by leading Latin
American scholars addressing the recent revival of democ
racy in Latin America.
1987/$25.95 cloth, $12.95 paper

CUBAN STUDIES
Volume 17
Carmelo Mesa-Lago, Editor
This second volume published as an annual hardback
book features a special section on gender inequality, guest
edited by Virginia R. Dominguez and Yolanda Prieto.
January 1988/$24.95 cloth

THE FILM INDUSTRY IN BRAZIL
Culture and the State
Randal Johnson
Johnson traces the development of the state-supported
Brazilian film industry, focusing on its unusual relation
ship to an authoritarian regime.
1987/$28.95 cloth

Pitthatin
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GOD AND
PRODUCTION
INA
GUATEMALAN
TOWN
By Sheldon Annis
In this important new book,
Sheldon Annis explores the
emergence of Protestantism in
rural Guatemala as a major force
in political and economic life.
From the perspective of a small
Indian community in the high-
lands of midwestern Guatemala,
he looks at what it is about
Protestantism and Indians that
has led to massive religious con-
version throughout the high-
lands. Annis argues that the
economic, environmental, and
social shifts of the twentieth
century have acted to undercut
"colonial creation of Indian-
ness" and, in doing so, have laid
the basis for new cultural
identities.
$27.50 hardcover
ISBN 0-292-72736-4

THE
MONTERREY
ELITE AND THE
MEXICAN STATE,
1880-1940
By Alex M. Saragoza
This is the first major historical
study of the "Grupo Monterrey,"
the business elite-led by the
Garza-Sada family-that trans-
formed Monterr~y into a pre-
mier industrial center in Mexico
during the early 1900s. Drawing
on archival resources in the
United States and Mexico and
the work of previous scholars,
Alex Saragoza examines the ori-
gins of the Monterrey elite, de-
lving into both the intimate
social world of the Garza-Sadas
and their allies and the ideas,
beliefs, and vision that set the
Monterrey elite-apart from and
often against the Mexican gov-
ernment.
$30.00 hardcover
ISBN 0-292-71113-1

ANARCHISM
AND THE
MEXICAN
WORKING
CLASS,
1860-1931
ByJohn M. Hart
". ..a significant contribution
to the intellectual history of
Mexico."-LibraryJour";a/.

Now available in paperback,
John M. Hart's classic Anar-
chism and the Mexican Working
Class charts the rise and fall of
Mexican anarchism, and in so
doing destroys some old myths
and brings new information to
light. Hart shows how the ideas
of European anarchist thinkers
took root in Mexico, how they
influenced revolutionary ten-
dencies there, and why anar-
chism was ultimately unsuc-
cessful in producing real change
in Mexico.
$8.95 paperback
ISBN 0-292-70400-3

Write for a free catalog of new books
in Latin American studies.

University ofTexas Press
BOX 7819 AUSTIN, TEXAS 78713
OR PLEASE CALL TOLL-FREE 1(800)252-3206
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Inside Development
in Latin America
A Report from the
Dominican Republic, Colombia, and Brazil

by James Lang

"One of the first optimistic books about Latin
America in a long time. Lang had the will and the
good fortune to go and simply look and listen. But
he chose well whom he listened to, and his book is
in effect an anthology of local voices and local ex
pertise. It will reward anyone interested in Latin
America." -William A. Christian, Jr., MacArthur
Foundation Fellow

approx. 370 pp., $37.50 cloth, $12.50 paper

Eisenhower and Latin America
The Foreign Policy of Anti-Communism

by Stephen G. Rabe

"First-class research and an important book. It
should become the standard account that analyzes
U.s. policy toward Latin America throughout the
I950s."-Walter LaFeber, Cornell University
Stephen Rabe presents a timely analysis of Presi
dent Dwight D. Eisenhower's Latin American
Policy. His findings are supported by his examina
tion of archival evidence, especially the recently
declassified materials in the Eisenhower Library.

approx. 280 pp., $29.95 cloth, $9.95 paper

available this spring at bookstores or from

University of North Carolina Press
Post Office Box 2288
Chapel Hill, North Carolina 27514

Passage of
Darkness
The Ethnobiology
of the Haitian Zombie

by Wade Davis
With Forewords by
Robert Farris Thompson
and Richard Evans Schultes

Exploring both the phar
maco�ogica� and cultural
bases of the zombie phe
nomenon, Davis demysti
fies one of the most ex
p�oited of folk beliefs, and
one that has been used to
denigrate an entire people
and their religion.

approx. 320 pp.,
$29.95 cloth, $9.95 paper
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NEWEST TITLES IN
LATIN AMERICAN STUDIES

BORDER FURY: A PICTURE POSTCARD RECORD OF MEXICO'S
REVOLUTION AND U.S. WAR PREPAREDNESS, 1910-1917
PAUL J. VANDERWOOD & FRANK N. SAMPONARO

May :~12 pp., 213 halftones
Cloth: $27.50

MEMOIRS OF A MEXICAN POLITICIAN
RODERicA. CAMP

May 216 PP._, 10 woodcut illustrations
Cloth: $22.50 Paper: $11. 95

FOOD, CONQUEST, AND COLONIZATION IN
SIXTEENTH-CENTURY SPANISH AMERICA
JOHN C. SUPER

June 160 pp., 2 maps
Cloth: $24.95 Paper: $11.95

ARGENTINA 1943-1987: THE NATIONAL
REVOLUTION AND RESISTANCE
REVISED AND ENLARGED EDITION
DONALD C. HODGES

Cloth: $24.95 Paper: $13.95

LAND, WATER, AND CULTURE: NEW
PERSPECTIVES ON HISPANIC LAND GRANTS
EDITED BY CHARLES L. BRIGGS & JOHN R. VAN NESS
432 pp., illustrated, 13 maps
Paper: $19.95

CHURCH AND CLERGY IN
SIXTEENTH-CENTURY MEXICO
JOHN FREDERICK SCHWALLER

288 pp., illustrated
Cloth: $27.50

CHICANO ETHNICITY
SUSAN E. KEEFE & AMADO M. PADIU.A

224 pp., maps
Cloth: $22.50 Paper: $11.95 At book.~torp.~ or Init,. f)ppt. IANN

UNIVERSITY OF NEW MEXICO PRESS
ALBUQUERQUE, NEW MEXICO 87131
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