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"The most versatile
and exciting company

intheh.siness"

\

BARBICAN THEATRE

OTHELLO
AN ' j

AS YOU LIKE IT
FOR OUR GENERATION. i

THANKS TO THE DIRECTION OF ADRIAN NOBLE THE1
PLAY COMES UP AS FRESH AS IF SEEN FOR THE FIRST T I M E :

MUCH CREDIT FOR THIS GOES TO THE CASTING OF JULIET STEVENSON
AS ROSALIND. AN EVENING TO DELIGHT THE HEART" : " . : " - - : ; ,

THE MERRY WIVES ^
• OF WINDSOR:

BARD IN THE SUPERMAC ACE ... • v
, SET IN 1959 SUBURBIA AND TURNED INTO SOMETHING BETWEEN

A BEN TRAVERS FARCE AND AN OLD EALING F I L M . . . *.
, BILL ALEXANDER USES A CLEVER SETTING BY WILLIAM DUDLEY WITH
MODERN PUB AND STREET COMPLETE WITH BUS STOP, SHOPPING BAGS *
V AND LOUNGING TEDDY BOYS. . . THE AUDIENCE IS KEPT mmm
% LAUGHING HAPPILY THROUGHOUT Z ' r . E C ? - -

BENKINCSLEY
SHEILA STEAFEL
PETER JEFFREY MELONS

A NEW PLAY BY BERNARD POMERANCE,
THE AWARD-WINNING AUTHOR OF THE ELEPHANT MAN.

SET IN NEW MEXICO AT THE TURN OF THE CENTURY 'MELONS' PORTRAYS THE
DRAMATIC MEETING BETWEEN TWO OLD ADVERSARIES FROM THE APACHE WARS.

CAST INCLUDES: DAVID BURKE, JOHN CATER, SUSAN COLVERD,
BEN KINGSLEY, ANTON LESSER. DIRECTOR: ALISON SUTCLIFFE.

JULIET STEVENSON
FIONA SHAW
NICKY HENSON
LINDSAY DUNCAN

BARBICAN 01-628 8795/638 8891
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