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Cambridge
Reading Plays
Interpretation and Reception
Edited by HANNA SCOLNICOV and PETER HOLLAND
Reading a play is a strange activity totally unlike the reading of any other literary text. This
collection of essays considers the differences in approach employed by actors, directors, and
academics when reading plays and analyses responses to a range of playwrights, from Moliere
to Chekhov and Peter Weiss.
£25.00 net HB 0 521394112 225 pp.

Andre Antoine
JEAN CHOTHIA
The opening of Antoine's Theatre Libre in 1887 was one of the founding gestures of the
modern theatre. This study investigates Antoine's exploration of realism, his concept of the
workshop theatre and his experimentation with the early silent cinema.
£35.00 net HB 0 52125219 9 230 pp.
Directors in Perspective

Analysing Shakespeare's Action
CHARLES and ELAINE HALLETT
In this innovative analysis, the Halletts posit a new theory of dramatic structure and apply it to
Shakespearean drama, presenting students and practitioners with a grasp of tempo, phrasing
and ornamentation which will enrich both the performance and appreciation of Shakespeare in
the theatre.
£25.00 net HB 0 52139203 9 264 pp.

Shakespeare Survey 43
The Tempest and After
Edited by STANLEY WELLS
Concentrating on The Tempest, this collection of essays by renowned Shakespearean scholars
considers the late plays from a variety of viewpoints. Also included is a survey of critical and
textual studies published in the last year, as well as an account of recent Shakespearean
productions.
£30.00 net HB 0 52139529 1 281pp.

Sources of Dramatic Theory
1: Plato to Congreve
Edited by MICHAEL J. SIDNELL
This book makes available major theoretical writings on drama from the Greeks to the late
seventeenth century for students of dramatic theory who require more than representative
snippets. All texts included here have been newly annotated and many have been specially
translated for this volume.
£40.00 net HB 0 521 32694 X 325 pp.
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